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You could say that race relations has been one of 


screenwriter Paul Haggis’s central themes ever since he - 


began working in Hollywood. Except these days, he’s 
graduated from figuring out what mess Gary Coleman 
would be getting into on Diff’rent Strokes to much more 
ambitious and grown-up projects like the new all-star 
Altmanesque ensemble piece Crash * 38 
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why are so many 
highly qualified 
new Canadians 
unable to find 
work? © § 


\ pret i 
CHEMIST 


Oo Se 


yourVUE 


A watery rave 


| am writing in regards to Kristine 
Owram’s article “The Drying Game” in 
the April 21-27 issue of Vue. | want to 
compliment you on publishing an arti- 
cle like this. | find it refreshing to read 
material that actually shows concern 
for the well-being of our environment. 
1 take issues such as water shortages, 
water pollution and air quality quite 
seriously and believe that it is impor- 
tant for more people to become edu- 
cated about the seriousness of these 
problems we currently face. The way in 
which many citizens live their lives 
proves to be very harmful to the envi- 
ronment. They need to be warned that 
if their damaging behaviours continue, 
it will lead to detrimental effects on 
themselves, the people around them, 
people in other countries and our 
worlds future generations. 

What | appreciate most about the 


culture, comfort, conversation ... 


2 Avenue 


MUS 


The supercharged 
songwriting 
imagination of 
Magnolia Electric 
Co.* 21 


Shelley Miller's 
Consumptuous 

exhibition is good — 
enough to eat ° 45 yyy ee 


article is the part that mentions that it 
is “never too late to make a differ- 
ence.” This statement is in reference 
to the idea that people may have 
about pollution being unavoidable. | 
agree that many may have this per- 
ception so it is helpful to provide arti- 
cles such as this, to help educate 
them on how they can help the envi- 
ronment specifically and what they 
can do to start changing the destruc- 
tive path our society is currently tak- 
ing. It is important for people to 
begin realizing that the actions they 
take now, have harmful effects for the 
people who will be surviving 100 
years or more into the future. They 
need to adapt a global way of think- 
ing and take into consideration the 
effect they are having on the entire 
world as well as the next generations 
that will live to see it exist. 

| think it is great that we have indi- 
viduals such as Schindler and Byrne 


informing the public about the curren 
problems our province is facing, and 
promoting the message for change 
Editors such as yourself that help get 
the word out by publishing articie; 
such as this are nothing but beneficial 
to the betterment of our environment 
If the media continues to promote 
conscientiousness towards the environ 
ment then it can only expand people’ 
awareness and improve the quality o! 
care they possess. —LONNIE Krawcru' 
EDMONTON 


Vue Weekly welcomes reader respons: 
both positive and negative. Send yo. 
opinion by mail (Vue Weekly, 10303 

108 Street, Edmonton, AB, TS] 117), 6 

fax ((780) 426-2889) or by e-ma 
(letters@vueweekly.com). Preference ' 
given to feedback about articles in Vu: 
Weekly; we reserve the right to eat 
letters for length and clarity. Pleos: 
include a daytime telephone numbe! 
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news 
roundup 


By CHRIS BOUTET 


CONSERVATIVES: 
FROTHING! 


After several months of tongue-clucking 
and shameless grandstanding over the 
big bad Liberal government's sponsor- 
ship scandal, federal Conservative cau- 
cus members finally started putting 
their money where their complain-holes 
are this week by agreeing unanimously 
that they should act now to try and 
bring down the Liberals, announced 
party leader Stephen Harper. 

According to the Canadian Press, 
Harper gave the word shortly after emerg- 
ing from the caucus meeting in Ottawa 
Monday night, held to determine 
whether the time was right for a bid to 
give Martin and his minority government 
the boot. Indeed, Harper affirmed that the 
Conservatives have given such a move the 
big double-guns, despite the fact that 
recent polls show the Liberals recovering 
handily from their months-long public ass- 
kicking courtesy in particular of Dose and 
the National Post (both CanWest national 
publications, incidentally), and further, 
that an increasing number of Canadians 
say they don’t even want an election. 

“| think there is a unanimous view 
that the Conservative party cannot 
support the government,” Harper told 
the assembled media. “We cannot sup- 
port a government that is mired in 
these kind of corruption scandals.” 
Harper then challenged the Liberals to 
face a vote of confidence now rather 
than to keep trying to stall what the 
Conservatives feel is inevitable. 


a ERSITY LIBRARY 


UNIVERSITY @F ALBERTA, 


Earlier that day, Alberta Conservative 
MP Monte Solberg got the spazz attack 
going in the House of Commons assem- 
bly following a weeklong break, decrying 
the deal forged last week between Mar- 
tin and Jack Layton’s New Democrats—in 
which the Libs agreed to redirect $4.6 
billion in its budget from corporate tax 
cuts to social spending in exchange for 
continued NDP support—as the most 
heinous of political crimes. “Mr. Speak- 
er,” said Solberg, “last week, willing to 
do anything to keep his job, the prime 
minister struck a deal with the NDP. It 
sounds like the prime minister is willing 
to risk a deficit to save his own hide.” 

Yep, there’s nothing worse for the 
country than increased social spend- 
ing; | can hardly wait to vote in the 
Conservative party so they can set that 
shit straight. 


PANDAS: NATURE’S 
PEACEKEEPERS! 


You know, my grandfather had a saying 
he used to pull out from time to time 
during my youth. “Chris,” he'd say, 
putting me on his knee, “always remem- 
ber: there’s no problem so great in this 
world that you can’t just throw a couple 
of pandas at it to make it all go away.” 
At the time, | thought he was just really, 
really drunk—but it turns out he might 
have been onto something, as the gov- 
ernment of China showed earlier in the 
week when they attempted to woo Tai- 
wan into not hating them so much by 
offering up a couple of pandas. 

According to Reuters, the Chinese 
panda-ing came at the tail end of Tai- 
wanese opposition leader Lien Chan's 
visit to Beijing, by far China’s biggest 
effort to extend the olive branch to Tai- 
wan after years of relentlessly threaten- 
ing violence if it didn’t reunite with 
them. Along with the pandas, China 
offered to ease restrictions on imports 
from Taiwan and to let Chinese tourists 
visit the country to illustrate how reunifi- 
cation would benefit both parties. 

As of press time, the pandas have 


yet to be accepted by Taiwan, who are 
probably being big babies about the 
whole thing. 


HEALTH ACT: 
FANTASTIC! 


Despite sounding like they were pretty 
sold on developing a two-tiered health- 
care system back in November when 
Premier Klein gave that whole “third 
way” speech, the Alberta Tories made 
efforts to downplay their numerous 
issues with the Canada Health Act earlier 
this week, as Health Minister Iris Evans 
maintained that they were still open to 
whatever suggestions were to come 
from an international health symposium 
that kicked off in Calgary this Tuesday. 

According to the Canadian Press, 
Evans concluded the first day of the sym- 
posium, during which health experts from 
across the globe have convened to discuss 
options for healthcare delivery, stressed 
that the animosity between Alberta and 
the federal government over changes to 
the healthcare had been blown out of 
proportion, “I'm a lover and not a fight- 
er... and | think we‘ve demonstrated a 
remarkable adherence to the Canada 
Health Act,” Evans told the assembled 
media, despite the fact that Klein has sug- 
gested on numerous occasions that the 
boundaries of the Health Act should be 
pushed and/or redefined. Evans offered 
her assurances that the Alberta govern- 
ment has no predetermined plans to mix 
private and public healthcare; rather, she 
said, the best ideas from the symposium, 
whatever they may be, will be used to 
improve wellness for Albertans. 

As members of the opposition circle 
like carrion birds waiting for any oppor- 
tunity to rush to healthcare’s aid, 
observers are speculating that Harper's 
Conservatives have asked the Alberta 
Tories to refrain from saying anything 
that might jeopardize their chances in 
an election campaign. Luckily for Harp- 
er, Klein has thus far been unable to 
attend the healthcare symposium as he 
is, ironically, sick. @ 
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Why are so many highly qualified immigrants unable to find work with Canadian businesses? 
By CHRISTOPHER THRALL 


jassan Yusuf spent 13 years in 
Ottawa as a part-time cab driver 
efore moving to Edmonton a 
year ago. With two degrees in agri- 
cultural science under his belt and 
fluency in five languages, the hope- 
ful Somali man trekked across the 
country to find work as an electri- 
cian in Alberta's booming economy; 
unfortunately, the only work he 
could find was driving a cab. His 
Preparations to bring his wife and 
seven children to join him were cut 
short when, on April 8 of this year, 
he was killed in a senseless act of 
brutality and left in the trunk of his 
cab for four days before his body was 
discovered. 

Amid the urgent issues of cab- 
driver protection and sympathy for 
the man’s family, one question 
remains: why was Yusuf behind the 
wheel in the first place? A highly 
educated scientist in one of the 
fastest-growing economies in the 
world, Yusuf could have been an 
invaluable leader in the agri-food 
industry, But despite his education 
and international perspective, Has- 
san Yusuf couldn’t find work in his 
field in Canada. 

According to Genai McLeod, this 
's an all-too-familiar refrain. As a 
program liaison officer and employ- 
ride 


oper for the Bredin Insti- 
ru deiuetpee tasttareipasteained 
Professionals, McLeod helps employ- 
ment seekers develop and follow 
their plans to get hired. The Centre 


was established in 2003 as an Alberta 
Human Resources and Employment 
pilot project to develop skilled 
labour of foreign origins within the 
province. Its services include assis- 
tance with licensing processes, eval- 
uation of foreign credentials, 
equivalency exams, English profi- 
ciency, mentorship and job search 
and interview skills. 

But even with assistance from 
the Centre, foreign applicants face 
additional challenges from the hir- 
ing companies. “Every level of man- 
agement has to be open to hiring a 
foreign-trained professional,” 
explains McLeod. “If there is one 
person on the chain who is reluctant 
or refuses to see the applicant’s 
value, that door may well be closed.” 
This is particularly frustrating, says 
McLeod, since companies could find 
someone with “twice as much expe- 
rience as their most senior person” if 
they were open to applicants with 
foreign education and experience. 

According to McLeod, three fac- 
tors prevent most foreign-trained 
professionals from securing positions 
in their field. The first is language 
proficiency. The immigrated profes- 
sional must make embracing both 
language and culture a priority in 
order to be an attractive candidate. 
The other two obstacles are ones 
nearly every post-secondary gradu- 
ate is familiar with: overqualification 
and a lack of experience. But imag- 
ine facing these challenges in a dif- 


* 


ferent country, in a different lan- 
guage, without proof of your qualifi- 
cations. Employers who are 
unfamiliar with foreign credentials 
or school reputations often pass over 
these applicants rather than pursue 
their offerings. 


HAROUN KONARE (name changed) 
is among those passed over by hiring 
companies. Since fleeing Sudan with 
his father, wife and infant daughter, 
Konare has driven a cab for three 
years; due to the chaos surrounding 
his flight, he was unable to bring 


_LFEATURE 


proof of his undergraduate degree 
and graduate work in veterinary 
studies at the University of Khar- 
toum in Sudan. Since the university 
claims they have no record of him, 
the Canadian Veterinary Medical 
Association cannot credit him for 
education he is unable to prove. 
“Even if I had my papers, I 
would have to go to one of their col- 
leges,” Konare says bitterly. “As it is, 
they tell me that I have to start 
again if I want to work as a veteri- 
narian.” He says that the university 
is responding to political pressure, 
withholding his records in an 
attempt to force him to return to 
Sudan after having claimed refugee 
status with the Canadian govern- 
ment. “Now I tell everybody about 


the crisis in Sudan,” Konare says, 
smiling grimly. “Maybe it will do 
something. Until then, I can not 
help the animals I love.” 

“The toughest challenge for any 
immigrated professional is if the 
home country can’t provide accurate 
records,” McLeod says wearily. 
Whether through political upheaval, 
military action or lack of technolo- 
gy, some documentation is simply 
impossible to locate. If the records 
do arrive, the Centre helps get cre- 
dentials accurately translated and 
assessed. Otherwise, the job seeker is 
in for a long and expensive process 
of challenging requirements for their 
accreditation. 

Humam Nema graduated from 
electrical engineering at the Uni- 
versity of Baghdad and spent 13 
years working in Iraq, Jordan and 
Austria. After immigrating to Cana- 
da, Nema spent three fruitless 
months searching for work in Van- 
couver. Disappointed with the lack 
of opportunity, he drifted north to 
Edmonton, where he found plenty 
of positions available. Unfortunate- 
ly, each employer balked at his lack 
of Canadian experience. Frustrated, 
Nema wondered how he was sup- 
posed to develop Canadian experi- 
ence without a job. 

“Looking for a job is a full-time 
job,” he says, remembering the 
months he relied on his dwindling 
savings. In order to find employ- 
ment at the level of a professional 


electrical engineer, Nema went to 
the Association of Professional Engi- 
neers, Geologists and Geophysicists 
of Alberta (APEGGA). After verifying 
his certificate from the University of 
Baghdad, they conducted extensive 
interviews with three professional 
references. Finally, after one year of 
Canadian work experience, the asso- 
ciation will arrange an interview to 
determine whether he will need to 
take a technical examination. 

Now, 13 months after arriving in 
Canada, Nema has secured a posi- 
tion designing fire alarms with ESE 
Engineering Group. He credits this 
success to the Centre, which taught 
him how to find the hidden, unad- 
vertised jobs. While this position 
does not match his experience, at 
least it is not at the junior engineer 
level. In November, if he passes a 
Law and Ethics exam as well as the 
interview, Nema will gain APEGGA's 
Professional Engineer designation. 
This crucial element will finally posi- 
tion him for employment that 
reflects his experience. 


MOST OF THE CENTRE’S CLIENTS 
are men in their mid-30s to early 50s 
who possess 10 to 20 years of experi- 
ence in their field. These bright, 
wealthy professionals are choosing 
Edmonton because the booming 
capital of a debt-free province has 
great appeal on the international 
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WELL, LETS SEE... YOU'VE GOT 
THE OFFER LETTER, THE JOB 
DESCRIPTION, YOUR RESUME... 


$0, MR. FLOWER , YOU'RE APPLYING 
FOR A TN-] WORK PERMIT TO 
PURSUE A JOB WITH POPCAN 
GAMES, 15 THAT RIGHT? 


.. AND FIVE YEAH, THAT'S FOR You MR. FLOWER, IT 1S A 


est grc4 GUYS... I JUST WANT FELONY To ATTEMPT 
a eASH > / EVERYTHING To Go AS To BRIBE A BORDER / I JUST WANT TO GIVE 
a” OFFICER... You MONEY IN ORDER 
Te receive PREFER- 
TREATMENT? 


ENTIAL 


Rese 


You GUYS ARE 
COOL , RIGHT? 


LEMME PACK 
A QUICK Bow, 
CALM US DOWN... 


WE'RE ALL GETTING 
GAY TOO STRESSED 


LJHOA , WHOA, 
NO NEED 
FOR THAT! 


Donald Graves 
wilksign copies of his latest book 
Century of Service: The History of 

the South Alberta Light Horse 


— Aluatey’s 


Friday, May 6 
from 5-6pm 


Book signing with gumshoes 


Marnie Milot 
& Ali Wirsche 


authors of Sex, Lies & P.1.’s: 
The Ultimate Adultery Guide 


Monday 
May 16 
12-1pm 


(780) 423-3487 10702 Jasper Ave. Edmonton T5J 3J5 Fax (780) 425-8446 
SAVE 25% ON ALL THE GLOBE 


dispatch 
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06/01/05, Mayday, mayday... 


A post-breakfast stroll down the street, 


| and what have we here? Solidarity! 


Jeez, | keep forgetting May Day, just like 
| keep forgetting... uh... all those other 
dates | should remember. Birthdays, 
anniversaries, solstices and equinoxes, 
tax deadlines... | also keep forgetting to 
check the “If today is your birthday” 
part of the newspaper horoscopes 
when it’s actually my birthday. Thirty 


| years I've been reading horoscopes and 


I've never managed to remember to 
check ‘em on the day. The late Sydney 
Omarr’s wisdom is forever lost to me. 
Yeah, so... May Day on the wheel- 
unfriendly rubbery grounds of Gazebo 
Park. Pretty good bunch of young ruffi- 
ans hanging around in the chill, though 


| most of us look like our support for 


Organized Labour, or any kind of 
labour at all, is mostly theoretical. It'd 
be fun to hang out, have a Union Burg- 
er or two, pet some dogs, see if those 
three guys in white suits who do that 


| Matrix-themed breakdance routine 
| come on again... but | gotta go. There's 


an R&B singer coming onstage. | don't 
want to be a dick about this, but main- 
stream R&B crooning is a Class One 
allergen to me; | just can’t listen to it. 
The only way I'd stay for this is if the 
dude was Vandrossing up some old 
Pete Seeger tunes for the occasion. 
Ooo-oooh baby, it’s a hard... yeah, 


| hard... oooh hard, baby... oooh hard 
| raaain’s gonna faaaall, girl... oooh etc. 


‘Sides, I’m underdressed for the 


| weather. It’s fucked up how we all got 
| caught so damn flatfooted by the 
| whipcrack back-and-forth from those 


Join host Kathy Jessup, for readings 
from Under the Wide Blue Sky, 

a new collection of Alberta stories 
featuring authors 

Anonietta Cimello-Dennis, Mary Hays 


AND MAIL BESTSELLE 


brief days of Early Summer. Why are we 
always surprised at this? We oughtta 
make notes, now, on next year’s calen- 
dar so we can enjoy it properly. Every- 
one loves the previews at movies, right? 


and Helen Lavender. 


Shani Mooto 
launches 
her new book, 


He Drown She in the Sea 


vw) 
Well, most years the Weather Producers 
give us a little teaser trailer for summer 
They ought to get the trailer announce; 
guy to broadcast a voiceover during 
those days so we know what we're get. 
ting and aren't tricked into burning ou; 
parkas. (Don’t laugh; I’ve seen people 
do it. Stinks like hell.) 

Coming this summer... “Summer”... In 
a world where girls walk around wearing 
next to nothing... oné man... must find a 
patio... with awesome drink specials... 

And then some shit blows up, and 
they use the theme song from Hunt for 
Red October or Dragon: The Bruce Lec 
Story as temp music. | had the explo- 
sions all ready to go and everything, 
small-town gas-station fireworks. Did- 
n't get to shoot them off, though; this 
city was so dry it... it... uh... had cattle 
bones and... um... cactuses? Ungh. It 
was too dry. | really can’t make a joke 
about it. I’m pretty irresponsible, but 
the thought of my cheerfully celebrato- 
ry Irish Fountains and Red Peonies 
sparking the Great Mill Creek Fire of 
‘05 didn’t appeal to me. People live 
around there... people | know and love 

Still, managed to have a pretty 
good old-fashioned stoner time there in 
the Summer Trailer; | could totally see i 
getting good audience reaction ratings 
I'd write about it, but my prose could- 
n't do justice to the poetry of the notes 
| drunkenly scrawled that evening. 


Fascinated by 
Stirring yin- 
yangs into the 
scum forming on 
the pot butter 


Amateur gardening 
bull sessions —> lilac 


“How to Grow More 
Vegetables” fascination 


White Zinfandel 


glow-in-the-dark 


frisbee 
all green exploding! 
electric 
frisbee 


glowing. — DARREN ZENKO 
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Friday 
May 20 
7:30pm 


at Planet Ze Design 10055-80Avenue 
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By RICHARD BURNETT 


Nicks with dicks 


When you talk about Stevie Nicks, 
there is no avoiding the rumour that 
the rock legend once dabbed cocaine 
up her pussy. The story’s not true, 
though today Nicks freely admits she 
blew so much coke in the ‘70s that she 
burnt a hole through her septum the 
size of a quarter—no pun intended. 

It is Nicks’s legendary excesses that 
have made her a gay icon. And no trib- 
ute to Nicks—or any other diva, for 
that matter—is as famed or as wild as 
New York City’s Night of a Thousand 
Stevies, which draws legions of Stevie 
female impersonators and drag lovers 
from around the globe every year. 

“Stevie loves it!” says NYC nightlife 
icon Hattie Hathaway, the former road- 
ie who helped debut such acts as 
RuPaul, Deee-Lite and the Red Hot Chili 
Peppers and, 15 years ago, co-founded 
both Wigstock and Night of a Thou- 
sand Stevies. “It really took off when 
she mentioned it in every interview she 
gave, she was so pleased with it. She’s 
donated boots, a tambourine with a 
ribbon that she applied herself, and 
some [of her] artwork was auctioned off 


and the money given to charity.” 

The theme for this year’s 15th 
annual event, which takes place on 
May 6, is “Gold Dust Women,” and 
Hathaway says the New York rock 
palace the Knitting Factory will be 
awash in gold, from lace and tam- 
bourines to glitter and golden shawis. 
“This event is the one closest to my 
heart—we meet new young people 
every year,” Hathaway says. “Some 
have never been to New York and 
we're their welcome wagon.” 

And of course, there's always the 
hope Nicks herself will make an 
appearance one day. In the meantime, 
49-year-old Hathaway cracks, “We'll 
keep doing it as long as people want 
us to, even if | have to be wheeled 
onstage in my platforms.” 

As is the case every year, this week- 
end’s Night of a Thousand Stevies will 
again close with its famed battle royal, 
with lip-syncing competitors duking it 
out over Stevie’s classic “Edge of Sev- 
enteen.” “Basically all the drag queens 
battle each other good-naturedly 
onstage, knocking one another out of 
the spotlight,” Hathaway says. “People 
in the audience dressed as Stevie are 
also allowed to come onstage. But if 
you're not dressed like Stevie, I'll throw 
you off.” 


Sweet home Chicago? 


2006 Chicago Gay Games marketing 
head honcho Kevin Boyer was unable 
to speak with me before TDB went to 
press last week. But this week he 
answered several questions about the 
battle between Montreal’s 2006 Out- 
Games and his 2006 Gay Games—a 
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travesty that should have been avoided 
at all costs in the first place, and which 
speaks to the Federation of Gay 
Games’ lack of leadership. 

When | asked Boyer about being 
caught in the crossfire, he replied, 
“Sometimes when a new brand is estab- 
lishing itself or feels threatened bya 
pre-existing and beloved event, there is 
a temptation to use negative marketing 
strategies. Fortunately most of the pub- 
lic animosity directed at Chicago and 
Our volunteers seems to have ended.” 

Underscoring the still-valuable Gay 
Games brand, Boyer says, “I believe 
there is a mistaken belief that some- 
how the Gay Games were taken away 
from Canada and some Canadians feel 
they must show loyalty to their country 
by forsaking the Gay Games and its 
legacy.... There are probably fewer 
Canadians registered at this stage than 
we would have hoped, given the 
return of the Gay Games to North 
America for the first time since 1994.” 

Both Montreal and Chicago have 
yet to announce scheduled entertain- 
ment during their respective games. 
With just a year to go, and athletes 
waiting to decide which games to 
attend, both need to make major star- 
studded announcements soon. 

While Boyer claims some Gay 
Games “ambassadors” may attend 
Chicago, my lingering fear about 
Montreal is that their OutGames will, 
as a friend wryly noted, “turn into a 
Québécois circle jerk.” Montreal 
needs: international stars performing 
at its OutGames, especially if such 
FGG ambassadors as Billie Jean King 
and Melissa Etheridge show up in 
Chicago. © 
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Canada’s leading 
environmental 
crusader isn’t about 
to retire from the 
spotlight 


By CAROLYN NIKODYM 


cast, we see a young ponytailed 

David Suzuki sitting cross-legged 
on a lawn at the University of 
British Columbia campus lecturing 
his students; later, being interviewed 
while lying in a hammock strung up 
in his office, he talks at length about 
the interconnectivity of our lives, 
from the scientific to the artistic, 
telling the camera what he tells his 
students every 


[: a clip from a 1972 CBC broad- 


day: everything we 
do has conse- 


quences for our 

natural environment. And ever since 
he first began appearing on televi- 
sion and radio, Suzuki has been 
both praised for his passion and vili- 
fied for crying wolf. But over 30 
years later, his message remains 
unwavering, and just as direct. 

“We are an intimate part of the 
earth, and look at the way we’re 
treating it,” Suzuki says from his 
office in Vancouver. “Our children 
are telling us—when one out of five 
children in Canada grows up with 
asthma, what the hell do we think 
that reflects? When you use the air 
as a toxic dump, what do you 
expect? Our children are becoming 
the canaries in the coalmine. Do we 
think drugs and better puffers are 
the answer? That's crazy. It’s the shit 
that we're pouring into the air, the 
water, the soil.” 


Continued from page 
market. Inconsistent professional 
standards and lengthy processes, 
however, can be extremely frustrat- 
ing. McLeod works with these indi- 
viduals to help focus on the positives 
in order to break the cycle of under- 
employment. The Centre has seen 
successes: over four times the expect- 
ed number of foreign-trained profes- 
sionals have sought assistance, and 
one in five are employed in their 
field at an equivalent level to the 
position they left behind. 

Golnaz Azimi, a water engineer 
from Iran with a Master’s degree and 
four years’ work experience, is one of 
the lucky ones. Leaving Iran because 
of economic pressures, Azimi moved 
to Canada to join her husband, a stu- 
dent at the University of Alberta, in 
June of 2004. Based on his student 
visa, she obtained a work permit in 
October. Three months later, she was 
hired by Urban Systems as a water 
management consultant. 

“While I waited for my work per- 
mit, I learned to live in Canada,” 
Azimi explains. She studied the gov- 
ernment online and worked at find- 
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Whether you call his message 
cynical or realistic, Suzuki has been 
criticized often for playing the role 
of doomsayer, for not understanding 
the economic cost to his crusade— 
even though he seems to have no 
shortage of solutions to the prob- 
lems he presents. When he comes to 
Edmonton for a speaking engage- 
ment at the Myer Horowitz Theatre 
on Tuesday, May 10, Suzuki will be 
sharing a report on living sustain- 
ably that his foundation presented 
to the federal government last year. 

Written by environmental lawyer 
David Boyd, “Sustainability Within a 
Generation: A new vision for Cana- 
da” offers an assessment of Canada’s 
wastefulness as a nation (according 
to a study conducted by the Organi- 
zation of Economic Cooperation and 
Development in 2000, Canada rates 
28th out of the 29 
developed coun- 
tries studied), and 
ways we might be 
helped to change our ways. The sug- 
gestions, such as taxing things like 
pollution and not employment, are 
nothing revolutionary or new to 
Suzuki, yet he still feels the world 
needs someone to keep saying it— 
and at 69 years old, he not quite 
ready to leave the environmentalism 
spotlight just yet. 

“TJ have no choice. I’m not going 
to change the world, I know that,” 
he says. “I just have to do it because | 
don’t ever want my grandchildren to 
say, ‘Grandpa, you could have done 
more.’ I just do the best I can. And 
that means it’s the same old message, 
again and again and again.” 


ONE OF THE DIFFICULTIES, Suzuki 
explains, is that once people get 
entrenched in the realities of taking 
care of their families, they don’t 


ing friends beyond her Iranian com- 
munity. “The easiest thing for a for- 
eigner to do is go to their own 
community. The problem is you risk 
staying the same as you were back 
home.” Without the drive to 
embrace English and Canadian cul- 
ture, Azimi doesn’t think she would 
have fit in so well at her new job. 

“Wherever I applied,” she states, 
“they would think that I can’t speak 
English since I’ve only been here for 
one year. They wouldn’t even give 
me the chance to represent myself." 
As a foreigner, the hardest thing for 
Azimi was to get inside: a number of 
human resources departments rely 
on word of mouth rather than adver- 
tisements to recruit new employees. 
The University of Alberta helped her 
build those connections through 
networking functions and the Centre 
helped hone her interview and pre- 
sentation skills. Once Urban Systems 
was satisfied with her English profi- 
ciency, the job was hers. 

“These people aren’t here to take 
some Canadian’s job,” McLeod con- 
cludes. “They just want to work i? 
their field and give their family 4 
better life.” Just like everyone els¢ 
who ever immigrated to Canada. Just 
like Hassan Yusuf. © 


have much time to focus on other 
issues. And when they hear environ- 
mentalists telling them they can’t 
have things like SUVs, an item 
they've likely worked hard for, they 
become angry and even more averse 
to change. “I think elders get what I 
am saying immediately because 
they have lived through the 
changes that have gone on,” he 
says. “But I don’t see how kids can 
be any different from us, because 
we're their role models and they’re 
going to ultimately become minia- 
tures of us. It’s like parents who 
smoke and tell their kids, ‘Don’t 
smoke.’ What the hell do they think 
the kids are going to do?” 


Although Suzuki doesn’t condone 
the destructive acts of groups like the 
Earth Liberation Front, the guerilla 
environmentalist group that current- 
ly tops the FBI's most wanted domes- 
tic terrorist list, he says he does 
understand why some people feel so 
desperate, and that he admires those 
who are willing to stand up for their 
beliefs and get arrested in acts of civil 
disobedience, like blockades and tree- 
sits. “I’m delighted there are groups 
like Greenpeace out there because 
they make me look reasonable,” he 
adds. “I always think you need peo- 
ple pushing the envelope so that 
those of us in the centre have more 
credibility.” 


~~There-is-no.question that much 
of Suzuki's credibility stems from his 
years of broadcast work for CBC 
tadio and television. For three 
decades on shows like Quirks and 
Quarks and The Nature of Things he 
has strived to make science relevant, 
interesting and accessible, showing 
us how everything from genetic 
materials to elephants reproduce— 
and how it’s all related. And if there's 
anything that Suzuki hopes people 
will take away from his speaking 
engagement, it’s that same height- 
ened sense of connectivity that he’s 
been preaching about for years. 
“Right now we see ourselves as 
being at the centre of the universe,” 
he laments. “We've forgotten we are 
created out of the earth. And how we 
treat the earth, whether that’s the air, 
the water, the soil, is exactly how 
treat ourselves. If we don’t remember 
that, we're toast.” © 


AN EVENING WITH DAVID SUZUKI 
Myer Horowitz Theatre * Tue, May 10 
(7:30pm) © For more information, visit 
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Jared Diamond 
explains how we 
can avoid going the 
way of the Vikings 
in Collapse 


By COLLEEN ADDISON 


docked his great ships near 

Greenland’s shores. He was 
delighted with what he found: the 
world in 98S was at its warmest, 
and Greenland was covered in 
forests and meadows star-sprinkled 
with daisies. Eric and his fellow 
Vikings settled in for the long haul, 
building churches, celebrating mar- 
riages, paying a crusade tithe with 
walrus ivory and live polar bears. 
There they stayed for 500 years, 
longer than white people have lived 
in North America. And then they 
died, the last of their great altars 
falling into disrepair, as they clung 
to each other in the dying light of 
their last fire. 

The story of the Vikings who set- 
tled—and died—in Greenland’s 
fjords is told in Jared Diamond’s new 
book Collapse: How Societies 
Choose to Fail or Succeed. Dia- 
mond, a geographer at UCLA, is best 
known for his Pulitzer Prize-winning 
Guns, Germs and Steel, which 


Get | 


0: 1,000 years ago, Eric the Red 


— we 
This is the way the \ 


explored history’s winners, the West- 
ern peoples who conquered the rest 
of the world. Now his focus switches 
to history's losers, the societies who, 
for one reason or another, didn’t 
make it. For these were not stupid 
people. The Viking civilization was 
among the most advanced in 
Europe. Their problem was that they 
thought Greenland really was green; 
they couldn’t understand that the 
agricultural techniques which had 
worked in Norway weren’t going to 
work here, in a more fragile environ- 
ment. And they weren’t able, or will- 
ing, to manage their environment 


=IBOOKS 


differently, to save the resources they 
needed to survive. 

And the Vikings weren’t alone. 
Diamond also tells of the Polyne- 
sians who, when they set sail for 
Easter Island, found a lush, forested 
paradise with more than 11 species 
of trees and an abundance of birds 
and shellfish. A few hundred years of 
human occupation, and Easter 
Island was a barren, lifeless rock. As 
with the Norse, there was no cata- 
clysmic event that spelled the end of 
their society. Instead, the Easter 
Islanders chopped down their own 
trees, one by one. 

And they too weren't idiots. 
Their society was organized and 
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Good news for NAIT IT grads — the job 
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sophisticated enough to produce the 
statues that we still regard with awe. 

They must have seen the end com- 

ing; you ‘don't chop down every one 
of your trees and not realize that 
something is going wrong. But they 
too couldn’t change, and their end, 
like that of the Vikings, wasn’t pret- 
ty. They sank into a fever of statue- 
smashing and cannibalism. (“Your 
mother’s flesh sticks between my 
teeth” is still an island insult.). 

The moral, that we too will 
damn ourselves if we don’t change, 
is not a new one, and a problem 
with Diamond's book is that, as you 
read it, you tend to fall into the apa- 
thy so common to us today. What 
am I supposed to do, you ask your- 
self—kill all the loggers? 


BUT DIAMOND REINFORCES his les- 
son by giving us historical examples 
of societies that fell because of their 
destruction of the land they lived 
on. In this respect, Diamond stands 
in sharp contrast to conventional 
explanations of societal collapse. 
The rationalizations centre around 
catastrophes, societies grown com- 
placent and corrupt, smashed by 
sudden disasters: a revolt against a 
controlling priesthood in Easter 
Island, the abrupt onset of the Little 
Ice Age in Greenland. The lesson of 
Collapse is that civilizations aren't 
destroyed by the hand of God, but 
by their own hand, their own fingers 
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holding the barrel to their own 
heads and squeezing the trigger. 
Diamond proposes five factors 
that lead to a society’s demise: four 
of those factors—climatic change, 
loss of trade, hostile neighbours, self- 


Any day is a good day 


Here’s your 
opportunity | 
to save lives. 
Book a blood 
donation 
appointment 
today! 


8249 - 114 Street 
D Clinic H 


Monday - Friday 
8 am - 1:30 pm & 
3pm -7 pm 


Saturday 
9am -2 pm 


Call 1888 2 DONATE 


‘ore Information or Le teok an appolatment. 
: bloodservicesca 


wimposed envirofufental damage—, 


are difficult, if not impossible to alter 
(sadly, every society from the most 
“sophisticated” tight down to the 
least, has significantly modified their 
environment). The fifth, though, 
society’s response to those factors 
and most Particularly how societies 
manage their environment, is com- 
pletely within control. 

In the case of Greenland, the 
Vikings starved in the midst of what 
was comparatively plenty. Wanting 
to differentiate themselves from the 
Inuit, whom they called Skraelings, or 
wretches, the Vikings refused to eat 
fish. Even today, the waters off the 
coasts of Greenland teem with fish; 
imagine the situation 500 years ago 
when the Vikings, in desperation, ate 
their cattle down to the hoof. Lest 
we be too scornful, though, this is 
rather like our own taboo on insects, 
which are consumed rather merrily 
in many Third World countries. 


AS WITH Guns, Germs and Steel, Col- 
lapse is a well-researched tome, com- 
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ideas to ram Diamond's point home. 
It’s not news that societies squabble 
Over natural resources, nor that the 
fewer the fesources, the greater the 
fights. But the sheer weight of Dia- 
mond’s evidence is hard to ignore; 
while others have provided various 
reasons for safeguarding the environ- 
ment, Diamond's single idea—if we 
don’t, we'll die too—is a bit shocking 
in its simplicity. 

But it’s not all bad news. Dia- 
mond does include a bit of hope in 
with his wake-up call. There are 
some societies, Japan and Tikopia 
among them, who have Managed to 
halt their march towards ruin and 
manage their resources effectively, 
putting environmental conservation 
methods into place and restricting 
population growth. It can be done, 
The trick is to do it. @ 
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By CHRISTOPHER WIEBE 


Surviving to tell the tale 


The 23rd annual Alberta Book 
Awards Gala will be held in Edmonton 
at the Hotel MacDonald on Saturday 
May 14. Packed with the province's lead- 
ing writers, editors and publishers, the 
event is well worth attending by the gen- 
eral public. The shortlist for this year's 
writing awards includes such Edmonton 
books as Greg Hollingshead’s Bedlam, 
Thomas Wharton’s The Logogryph, Stew- 
art Lemoine's A Teatro Trilogy, Mingus 
Tourette’s Nunt and Linda Goyette’s 
Edmonton in Our Own Words. 

The shortlist drew my attention to 


1.800.232.1958 


several departures daily: 


Calgary 

Rea Deer 
Edmonton 
Fort McMurray 


*, Lethbridge writer Chava Rosenfarb’s 
superb book of fiction, Survivors: Seven 
Short Stories (Cormorant Books), trans- 
lated from the Yiddish by Goldie Mor- 
gentaler. In her latest collection, 
Rosenfarb—the 83-year-old author of 
seven other books of fiction (only half of 
which have been translated)—chronicles 
the postwar lives of Holocaust survivors, 
largely in Montreal. While in recent years 
globalization and neoliberalism have 
constructed the baggage-free figure of 
“the economic migrant”—individuals 
who, like global capital, glide over bor- 
ders in search of the best return on their 
labour—most of the world’s emigrants 
are neither content nor privileged. Many 
of those who have arrived in Canada 
have fled horrible conditions and histo- 
ries. The stories in Rosenfarb’s Survivors 
show how these traumatic histories con- 
tinue to distort the efforts to make new 
lives in a new country. 

In the first story, “The Greenhorn,” 
a recent immigrant has flashbacks to life 
in the concentration camp in the 
exploitation and dehumanization of fac- 
tory labour. Elsewhere, a lonely widow 
finds uneasy solace in journal writing, 


www.redarrow.ca 
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another fantasizes about Kidnapping a° 


young girl who reminds her of the 
daughter she lost in the camps and 
senses her ancestors standing in judg- 
ment over her. Many of Rosenfarb’s 
characters are caught between parallel 
lives created by the past and present. 
“Edgia’s Revenge” is a story of great 
psychological complexity that explores 
the dynamics of repulsion and need that 


) BétWéen What is and What is not van- 


ished, and the dividing line that distin- 
guishes man from beast similarly 
disappeared.” Following the war, Rella is 
consumed with guilt and lives in con- 
stant fear of recognition. A strange rela- 
tionship devélops between Rella and the 
one woman who can identify her, Edgia, 
whom she saved from death. Rella deals 
with her guilt by becoming a close 
friend of Edgia’s and perpetuates the vic- 


bind together a group of camp sur- 


1 remember an old Edmonton Journal stand near the 
HUB Cigar cash register that was tortoise-shelled 


vivors. Rella, the narrator, survived the _ tim-oppressor relationship by carrying 


camps in part by collaborating with the 
Nazis. “The newly born demon within 
me,” she writes of the psychological 
deformation she experienced in the 
camps, “gave me a sense of freedom in 
the midst of slavery, a sense that one 
day of life was an eternity, that the con- 
centration camp was the universe, and 
that there were no roads leading away 
from this point.... The smoke rising day 
and night from the chimneys confirmed 
the finality of existence... The borderline 
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with the touch of five decades of fingers. 


on an open affair with Edgia’s husband. 

There is a growing body of distin- 
guished prison memoirs by Alberta 
writers, particularly Eva Brewster's 
account of life in the German death 
camps, Progeny of Light/Vanished in 
Darkness, and Alla Tumanov’s Where We 
Buried the Sun, on Stalin's gulag. Rosen- 
farb uses fiction as a witness to other 
truths, ones that may be “unspeakable” 
for memoirists, and in doing so reveals 
the crippling guilt and ambiguities that 
follow in trauma’‘s wake. 


..but no Cigar 


The fiery destruction of HUB Cigar 
last week was a devastating blow to 
Old Strathcona and the city at large. 
Housed in one of the city’s oldest and 
most atmospheric buildings, HUB both 
played an important role in public life 
and drew a thick line of continuity 
between Edmonton's past and present. 

| remember the way the cold licked 
along the crooked floorboards, suppos- 


edly with dift underneath, as | flipped 
through magazines like Quill and Quire, 
Letter, Other Voices and Filling Sta- 
tion in the robust literary section. The 
shelves, the walls, the very fittings of 
HUB had the patina of time, of over a 
century of constant use that can never 
be recreated, | remember an old Edmon- 
ton Journal stand near the cash register 
that was tortoise-shelled with the touch 
of five decades of fingers. It was one of 
those truly remarkable places that cruise 
below the radar of tourist brochures 
and yet emphatically communicate 
place. HUB was also an island of conti- 
nuity in an area desecrated by pubs 
marketed to loud boys who smash win- 
dows, urinate and push things over 
before driving mom's SUV home to the 
suburbs. If Army & Navy and the 
Princess disappear, that’s it—there will 
be nothing left of the street that blos- 
somed so beautifully in the 1980s. 

But HUB Cigar was more than the 
sum of its historical parts. HUB was a 
space where magazines, and the civic 
engagement they embodied, came 
alive. Myrna Kostash has memorably 
characterized Canadian magazines as 
places “where the country can hear 
itself think.” Like Mike’s Newsstand lost 
decades before, HUB Cigar was a place 
where we could see each other think, 
where the public sphere in all its messi- 
ness was arrayed before us, where pub- 
lic life was enacted in the jostling along 
its tight aisles. It struck me as a place of 
hope in an age of provincialism and 
anti-intellectualism, each magazine rep- 
resenting a hidden community of kin- 
dred spirits engaged and passionately 
curious. The burning of HUB Cigar has 
left Edmonton much reduced. @ 
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The borscht whisperer 


The soup at Taste 
of Ukraine would 
soothe the palate of 
even the angriest 
Cossack 


By IAIN ILICH 


is nothing like what you’d expect, 

given the stark, concrete structure 
that houses it. But while the outside 
is dated and worn, the inside is 
beautifully decorated, with flowers 
and traditional fabrics adding colour 
and warmth to the surroundings. 
My wife and I found ourselves seated 
in an area with a straw pseudo-roof 
and a fence made of twigs, and were 
served by a helpful, friendly woman 
wearing a lovely traditional Ukrain- 
ian outfit—but don’t think it was 
tacky. If anything, Taste of Ukraine is 
a classy, well-above-average restau 
rant, perfect for a romantic evening 
out but still casual enough for a 
birthday party with a large group of 
friends (the loud table to our right 
was, apparently, the latter) 

When we arrived on a miserably 


T: interior of Taste of Ukraine 
i 


grey Saturday evening, we were both 
in the mood for a good glass of beer 
For my wife, I recommended a bottle 
of Obolon ($6.95), a Ukrainian beer 
that I’d rank amongst my favourite 
brews from eastern Europe; for 
myself, I picked a glass of their 
house draft amber ale ($5.95), which 
is apparently brewed for them by a 
local microbrewery. Curious, | asked 
the server about the “Cossack” serv- 
ing size, which she described as 
being noticeably larger than a pint 
(which, it turns out, it was). 

Our server left us with plenty of 
time to mull over the menu, fre- 
quently checking in to see how we 
were doing. We selected our appetiz- 
ers quickly enough, choosing a bow! 
of borscht ($5.95) for myself, and a 


Hutzul Salad ($6.95, a pleasant- 
sounding mix of cukes, tomatoes, 
red and green peppers, onions, feta, 
olive oil and three seasoned vine- 
gars) for my wife. Borscht, a beet- 
rich soup that features a variety of 
other root veggies, is a personal 
favourite. If they could deliver a 
good bowl of borscht, I knew I'd 
walk away with a smile on my face. 
Choosing the rest of our meal 
took us far longer, mostly because at 
Taste of Ukraine, you have to order 
your main dish in three parts: the 
entrée, plus an additional two side 
dishes. There are lots of options to 
choose from, which inevitably 
makes choosing fairly difficult. Do I 
get the perogies (if yes, what kind?), 
or do I get the sauerkraut? Maybe 
both? After much discussion, my 
wife chose the Dnipro Dream 
($15.95), a baked salmon-filled puff 
pastry with a creamy lemon dill 
sauce, plus the baked kapusta (sauer- 
kraut) and potatoes in a dill cream 
sauce as her side dishes. While I was 
tempted to try the Chicken Kiev, I 
settled on a dish called Shashlyk 
($15.95), which was described as 
being skewers of seasoned chicken 
marinated in secret ingredients 
(Ooooo! Secret!), and slowly grilled 
to perfection. Since 1 couldn’t possi- 
bly visit a Ukrainian restaurant with- 
out trying the perogies, I picked the 
cheddar-and-potato variety as side 
dish number one, and cabbage rolls 
as side dish number two. And with 
that, our server left us to enjoy both 
the surroundings and the glasses of 
delicious beer in front of us. 


WHEN THE BORSCHT ARRIVED, it 
was accompanied by a small serving 
of sour cream and a couple of garlic 
pampushky (a small, Timbit-sized 
bun that tasted lightly of gartic). 
The borscht was excellent, with a 
hearty mix of grated veggies and 
that trademark deep purple/red hue 
cherished by everyone who loves a 
good bow! of borscht, The season- 


ing was subtle but perfect, with just 
enough dill and a balanced mix of 
sweet and sour flavours. My wile 
loved her salad, which was almost 
large enough to qualify as a meal 
unto itself. The lettuce and veggies 
were fresh and crisp, and they did 
n’t skimp on the feta. If this was 
any indication as to what the rest of 
the meal was going to be like, we 
couldn't wait to get on with the 
main course. 

After a fairly long delay, ou 
plates finally arrived. My wife 
enthusiastically dug into hei 
salmon, which she absolutely loved 
After finishing her giant salad, she 
had a difficult time finding room for 
the accompanying sides (both ol 
which she also liked). Unfortunate 
ly, I wasn’t so lucky. My skewers o! 
chicken were slightly undercooked 
(certainly not “grilled to perfe 
tion,” anyway), and the quality o! 
the meat was not all that impres 
sive. While the secret seasoning w4 
nice enough, the chicken was bot! 
rubbery and fatty. Thankfully, ™' 
sides were better, even though tl 
perogies were a bit too gummy and) 
over-boiled for my liking, and th¢| 
cabbage rolls were kind of mushy| 
The flavour was all there, but (h 
texture just wasn’t right. | hav 
expected to love the meal, especial!) 
after the flawless borscht, but it ju'7 
didn't happen. 

I have a feeling that my dis®| 
pointing main course was an unio! 
tunate anomaly, and I'd be happy " 
make a return visit to prove my ‘' 
picion right. The borscht was 0U'y 
standing, my wife certainly enjoy°"| 
her salmon and everyone around 14 
seemed to be loving their meals. “' 
just shy of $58 before tax and “i 
the price was reasonable, especial) 
given the quality of the service 4" 
atmosphere. Too bad about !" 
chicken, though. © 


TASTE OF UKRAINE 
12210 Jasper Ave © 453-20" 
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— Less than $10 
$$ —$10 to $20 
— $20 to $30 
— $30 and up 


PICCOLINO BISTRO 

9112-142 St » 443-2110 

A lunchtime favourite in the area, Pic- 
colino’s nearly full-length windows 
look out over a moderately busy 142 
Street. The interior was bathed in nat- 
ural light, but as dusk seeped into the 
streets, the soft lighting wrapped in 
dark gold cloth cast a romantic spell. 
The whole space glowed with warm 
earth tones and dark red woods to 
give the allure of understated ele- 
gance. Amazing aromas drifting out of 
the kitchen didn’t hurt, either. While 
entrées reached $21, the pastas 
ranged between $9 and $13, and con- 
sidering their staggering portions, the 
prices were terrific. | decided on the 
Penne Lino ($12) for my wife, and the 
Pollo Casalinga ($12.95) for myself. | 
started us off with Calamari ($6.50) 
and rounded out the meal with a 
mango berry cheesecake for her and a 
chocolate caramel cake for me ($4.95 
each). The calamari got a little rubbery 
during the drive home, but the chewy 
rings were greatly enhanced by chunks 
of tomato and the accompanying aioli 
dip. My wife’s Penne Lino was stupen- 


dous: the pasta was thick and tasty, 
with bite-sized morsels of chicken 
Sporting just the right amount of garlic 
bite beneath sundried tomatoes and 
feta cheese. Since she wouldn't even 
allow me a mushroom to sample, | 
have to assume they were terrific. | 
chose a side of rotini with tomato 
sauce with my order, so we were treat- 
ed to yet more of Piccolino’s Pasta 
artistry. My chicken filets, however, 
were a little dense and slightly under- 
cooked. The chicken was still tender 
enough to cut with a fork, and the 
subdued lemon taste in the white wine 
sauce brought out the flavour as | ate. 
We enjoyed our dessert once our din- 
ner had digested. A lush combination 
of mangos and berries blended tartly 
into the creamy cheesecake and my 
wife was ecstatic with her selection. | 
warmed my chocolate caramel cake 
and was treated to a taste like a Rolo 
On spring break. We had two meals 
out of our $44.24 takeout order and 
were left with three generous lunch 
Portions. Not only was Piccolino great 
cuisine and a bit of an aphrodisiac, but 
it Was a terrific value as well. Average 
Price: $$-$$$ (Reviewed 4/7/05) 


UNHEARDOF 

9602-82 Ave * 432-0480 

Unheardof? Hardly. The Unheardof has 
a well-earned reputation as one of 
Edmonton's poshest and most roman- 
tic restaurants. Of course, my limited 
budget had something to do with my 


— _——- 
feerees 


not having paid it an earlier visit, but 
now | resolved not to let my thrifty 
nature get the better of me. After tak- 
ing a look through the list of appetiz- 
ers, we both settled on the Sesame 
Ginger Chicken Strips ($10 each), 
which are sautéed in a balsamic reduc- 
tion and served with coronets filled 
with a mix of Mascarpone (that 
creamy cheese in tiramisu) and “coffee 
salsa.” While the chicken was excellent 
(the ginger was Particularly pro- 
nounced), the coronets were a night- 
mare to cut into manageable pieces, 
especially while maintaining some 
semblance of grace and/or class. Next, 
we were faced with the difficult task of 
picking our entrées. Instead of the cari- 
bou or the bison, | gave in to my 
curiosity and ordered the Turduckin 
($30), a multiple-poultry plate of 
turkey, duck and chicken, each cooked 
and seasoned in a slightly different 
way, served with a selection of veg- 
gies. My wife opted for the Dilled 
Atlantic Salmon Fillet ($26), which was 
seasoned with lemon dill butter and 
served in a dill cream sauce with wild 
tice and vegetables. While the duck 
and turkey aspects of my “turduckin” 
were both very good, | was dazzled by 
the chicken’s fresh thyme seasoning. 
My wife was thrilled with her salmon, 
which, with only the slightest pressure 
from her fork, flaked into delicate, bite- 
sized morsels from the moist, tender 
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W: know advertisers want 
the best circulation value 
for their advertising dollar. As 
@ publisher, we need to verify 
that our circulation is helping 
advertisers reach their target 
markets and potential 
customers all year long. 


That's why our annual gift to 
advertisers is subjecting our 
records to independent veri- 
fication by the largest and 
oldest circulation auditing 
organization in the world — 
the Audit Bureau of Circula- 
tions. 

In fact, 4,800 advertisers, 
Publishers and advertising 
agencies rely on ABC for 
audited circulation data. An 
ABC audit means that our cir- 
culation records are regularly 
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Our annual gift 
to advertisers — 
audited circulation 


checked and verified by ABC 
auditors and findings are pub- 
lished in a concise report. 


We have a year-round commit- 
ment to providing this verified 

audited circulation information 
to advertisers. 


Audited circulation — it’s our 
gift to you. 


Audit Bureau 
of Circulations 
Member 
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Don’t let the lack of 
Asian bric-a-brac 
fool you—the Wok 
Box is the real thing 


By CHRISTOPHER THRALL 


WARNING: The following review may 
shock aficionados of Asian cuisine. 
Fans of traditional restaurants full of 
jade sculpture, aquariums and golden 
Buddhas are advised to move on to the 
Music section of the paper. Thank you. 


wok. A box. It doesn’t get any 
simpler—or much tastier—than 
his. As my wife and I wheeled 


our infant daughter up to The Wok 
Box, we smirked a bit at the list of 


FEN DEKE! 
in, 
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eight Asian nations stenciled on the 
floor-to-ceiling windows. Each one 
has millennia of culinary tradition 
behind them and entire blocks of 
the city filled with restaurants devot- 
ed to their cuisine. Was this one lit- 
tle upstart fast-food joint really 
claiming them all? 

One glance at the huge menu 
board bolted to the wall confirmed 


just that. Heady bursts of aroma 
from enormous woks behind the 
counter informed us that this place 
might even have the goods to back 
up their claim. The Wok Box fea- 
tured one or two seductively 
described dishes—either tempting 
basics or intriguing new combos— 
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from each of the listed countries. | 
stood to the side as I considered my 
choice, out of the way of a steady 
stream of early evening patrons 
that kept those woks sizzling. | 
debated the vermicelli noodle rolls 
and soup options, but the bulk of 
both the menu and my attentior 
were devoted to the noodle dishes 
Hokkien, Shanghai, chow mein 
ribbon and udon noodles surren 
dered to the loving caress of a vari- 
ety of meats, spices, veggies and 
sauces. Not a single dish broke the 
$10 mark. My wife pounced on a 
safe, traditional Beef Teriyaki Wok 
Box ($8.49) and I tried the more 
exotic Asian Lemongrass with 
Prawns ($8.99). She chose choco 
late milk and I had a V8 ($2.09 
each) from their slim, albei' 
licensed, beverage selection. 


| » =the $23.18 and tossed the 
age into the tip jar as the skilled 
chefs behind the counter flashed 
into action. | admired the smooth 
flow of competence at work and the 
~ distinctive scent of my lemongrass 
cutting through the air until my 
bride broke my reverie. We turned to 
find a seat and discovered another 
casualty of the traditional restau-. 
rant’s demise: there were no tables. 
This modern Asian bistro seated”cus- 
tomers on high stools at counters, 
where they were happily digging 
into their takeout boxes to the hip- 
hop rhythms of Edmonton’s bounci- 
est radio station. We barely had time 
to settle in and park the stroller 
before our order was called. 

I collected both of our densely 
packed boxes at the counter, agree- 
ing to the addition of bean sprouts, 
green onion and a lime wedge in 
each. After first digging in to mix the 
contents, the lively lemongrass 
aroma stimulated my tastebuds 
before each bite. Crisp, fresh vegeta- 
bles combined with long ribbon noo- 

-  dles and a surprisingly high number 
of shrimp to make for a terrific 
entrée. However, my wife’s lean 
strips of beef and thick udon noodles 
in a sweet teriyaki sauce were simply 
unbelievable. Its simple heartiness 
and dark combination of flavours 
made her dinner a clear winner. She 
grinned at me as I sampled her meal 
extensively. 

We walked out of the Wok Box 
pretty darned full and carrying some 
pretty darned full wok boxes. On my 
way out, I wondered again at the 
complete absence of Asian décor. Dry 
mounted signage supplied helpful 
information about some of the dish- 


es, and the stool-strewn space felt like : ular pr ice and 
a trendy diner in Tokyo’s Akihabara Order any pizza at a a value FREE. 
district. Besides the bamboo stalks izZa 

scattered haphazardly around the get a second pi 


counters, there were only three ele- 
ments that bespoke Asian cuisine: the 
food, the takeout boxes and happy 
patrons with chopsticks. And you 
know what? That's all you need. © 
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fillet. She absolutely loved the sauce. 
Unable to resist dessert, | picked the 
Godet Cappuccino Cheesecake ($9), a 
generous slice of hazelnut-crusted 
cheesecake swimming in a pond of 
chocolatey cappuccino sauce. My wife 
was also in the mood for chocolate, 
and chose the Chocolate Amaretto Pie 
($8.50), a substantial wedge of 
amaretto-flavoured custard with a 
chocolate almond crust. As for the bill, 
you get what you pay for, and we were 
more than satisfied with the outstand- 
ing food, atmosphere and overall 
romantic luxury of our meal. I'm just 
hoping that Visa accidentally forgets 
about me for a month. Average 
Price: $$$$ (Reviewed 4/7/05) 
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WILD TANGERINE 

10383-112 St * 429-3131 

Located just around the corner from 
the Sidetrack Café, Wild Tangerine 
prides itself on creatively mixing Asian 
and European cuisines, ending up with 
food that’s both quirky and delicious. 
The space is small enough to be inti- 
mate, but spacious enough to not feel 
cramped, and the interior is gorgeous: 
chic minimalism with an Asian influ- 
ence, with touches of funky originality. 
(Why drink from a bamboo cup when 
you can drink from a deliberately 
kitschy, brightly-coloured, frosted-plas- 
tic cup that Jooks like bamboo?) After 
taking a good look through our menus, 
my wife and | both found what we 
were looking for on the page labelled 
“specials.” | was intrigued by the exotic 
combination of ingredients in the 


open daily at 11:00 AM 
sunday to thursday until midnight 
friday and saturday until 2:00 am 
oliver village 11358-104 avenue 497-7853 
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“Lemon Chicken Breast” ($15), a chick- 
en breast stuffed with spinach, ricotta, 

and... dates. Nifty. My wife cautiously 

picked the Marsala-Masala Lamb ($16). 

The potential combination of marsala 

wine and East Indian masala curry 

spices was, to say the least, intriguing. 

My stuffed chicken breast was sliced 

and spread on top of a bed of bright 

green asparagus, revealing the inner 

ingredients of the chicken under a layer 

of thick, translucent, light yellow liquid. 

The outside of the chicken had been 

battered, and, though presumably 

fried, there was no strong oily taste. 

Instead, the whole dish was tied 

together by an amazingly fruity and 

complex sweet lemon sauce, which was 

neither too heavily nor too sparingly 
applied. The dates, ricotta and spinach 

inside made for an entirely unusual but 

wonderful mix of flavours and textures, 

while the asparagus added yet another 
strangely perfect dimension. My wife 
was just as happy with the lamb, which 
she found to be tender, perfectly 
cooked and seasoned with just the 
right blend of spices. Price-wise, the 
quality of the food was easily worth the 
$51 for the two of us, including a glass 
of wine each. For food this good, in an 
atmosphere bound to make even the 
squarest diner feel like a cool-yet- 
sophisticated urbanite, that’s a heck of 
a bargain. | just wish that the portions 
were a little bit bigger. I'd happily pay 
more for the privilege. Average Price: 
$$-$$$ (Reviewed 4/7/05) 


WOK ‘N’ GO 

14143-127 St * 408-8080 

There are three things you need to 
know about Wok ‘n‘ Go: they have a 
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eres 
2 at cae ‘ood, na abe. 
out comes in those little foldy contain- 
ers you usually only see in movies. On 
our last visit, my wife and | decided on 
Dinner A for two ($14.95). The server 
arrived with our order, and | discov- 
ered that my $21.08 had bought us a 
heck of a lot of food. Each waxed card- 
board container was full and the chick- 
en fried rice was overflowing. Its light 
broth translucent to the bottom of its 
container, the wonton soup smelled 
heavenly and tasted divine. | inter- 
spersed slurps of soup with bites of a 
crisp, slender spring roll. My wife was 
happily devouring tender beef and 
crisp mixed vegetables out of another 
box. The sweet and sour ribs were a lit- 
tle fatty, but the sauce was a thick and 
syrupy treat that glowed with the same 
colour as the nuclear radiation in 
schlocky sci-fi films. That sauce 
brought out the best in our outstand- 
ing chicken fried rice. Light and fluffy 
with plump vegetables strewn 
throughout, the rice held a delicious, 
slightly salty aftertaste. Full to the brim 
we closed up the containers to return 
home. We took nearly half our order 
back with us for late-night or 
lunchtime enjoyment. Overall, Wok ‘n’ 
Go offered a more than satisfactory 
Chinese food experience; the portions 
were both tasty and generous. | won't 
rush back to dine in, but if | need to 
pick up a feast on the way somewhere 
or a party is jonesing for some Chinese, 
| would definitely give Wok ‘n’ Go « 
call. If everybody gets to pick one dish 
‘ll be trying the intriguing Salt and Hot 
Pepper Calamari. Average Price: $- 
$$ (Reviewed 3/24/05) 
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Whenever | need a 
big breakfast to 
recover from the 
night before, B’s 
Diner is my 
destination 


By T.B. PLAYER 


weekend, whenever I finally drag 

my carcass out of bed, I shower, 
dress and head down to B’s Diner. 
There was once a time when going 
to B’s was a game-day decision, if it 
happened at all, but now it’s a 
given—no, a must. Before I can get 
on with all the incredibly important 
things I like to think I do on the 
weekend, I must have my eggs. 

| was introduced to this little 
hole-in-the-wall diner back when it 
was called Larry’s, hidden in the 
back of a Whyte Avenue mini-mall 
across from a store that sells col- 
lectible plates. I had heard tell of a 
fantastic little greasy spoon in the 
area, and had even tried unsuccess- 
fully to find it once on my own. But 
only when my bad-direction-taking 
ass was finally led there did I find 
Sut what all the hubbub was about. I 
Was an instant fan. It felt like home, 
*\cept the food was edible. I had 
found my place. 

Soon after, Larry’s got new own- 
©rs and was rechristened as B’s. I was 
4 little leery of the change, afraid 


Ae of habit that I am, every 


Can't we just spoon? 


that this New Coke version of Larry's 
just wouldn’t be up to snuff. But lo 
and/or behold, B’s emerged from the 
ashes of Larry’s a lean, mean break- 
fast machine. The décor is that of a 
classic ‘SOs diner, with old 45s, Coca- 
Cola memorabilia and the obligatory 
James Dean pictures covering the 
walls. Some of the chairs are ripped, 
and most of the silverware doesn’t 
match (just like home). The staff are 
familiar and friendly, and the whole 
package adds up to a very comfort- 
able dining experience. 


SO WHEN I WOKE UP last Sunday 
morning, famished from the previ- 
ous night’s carousing, I knew what 
had to be done: I knocked on my 


roomie’s door and yelled “Eggs!” 
Exactly three minutes later, we 
were en route. Arriving at B’s later 
than usual, I was surprised to find 
it still busy long after the normal 
breakfast rush. We managed to snag 
a table, one half of the sports sec- 
tion and settled in. Two coffees 
appeared as if by magic, and our 
orders were taken immediately. My 
roommate, who wasn’t feeling as 
chipper as I was, opted for the 
breakfast special ($4.75), the same 
one that every breakfast place has: 
two eggs, bacon or sausage, hash 
browns and toast. I had bigger 
plans, and went for the granddaddy 
of them all, the Hungry Man break- 
fast ($7.95)—or, as we like to call it, 


the Petting Zoo: a standard plate of 
eggs, hash and toast, but with 
bacon, ham, sausages and a ham- 
burger steak. Oh, and gravy and 
onions. All in all, a breakfast Mike 
Ditka would be proud of. 

We sat and listened to the strains 
of oldies rock ’n’ roll while we wait- 
ed for our food, which arrived in no 
time. Now, I’m not going to tell you 
that this breakfast changed my life 
or anything—but at that moment in 
time, it was exactly what I wanted. 
And even though it took my dining 
companion ol’ Shakey McDrinksalot 
a while to get into his, I knew that it 
was exactly what he wanted too. As 
a big proponent of brushing away 
the boozy cobwebs after a good 
carousing with a giant breakfast, I 
was not disappointed. I could go 
into detail, telling you how the eggs 
were poached just right, the bacon 
was crisp and the coffee seemingly 
endless, but there'd be no point. Of 
course it was. It’s breakfast, plain 
and simple; comfort food in the 
comfort of a small diner. 

Afterward, we sat for a few more 
cups of coffee, making small talk 
with the staff and exchanging know- 
ing glances with some of the other 
regulars. You tend to notice a lot of 
the same people there every week— 
and considering B’s gets almost no 
foot traffic, you have to think that 
their entire clientele is based on 
return customers and word of 
mouth. © 
B’S DINER 
#6, 10015-82 Ave * 414-6040 


WIN TICKETS TO THE 
BIG ROCK EDDIES 


THURS. MAY 12 


To win, send us your name and da 
phone | number to eddies@vuewee 


me 
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424.0707 
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Cale de Ville 
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welcomes yo dl 


10157-124 st. 488-9188 


lunch © dinner @ brunch 
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7331-104 St. 
Edmonton, AB. 
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OUNCE:TOP:30 


1 - 50 CENT - CANDY SHOP 

2 - AKON - LONELY 

3 - FRANKIE J. - OBSESSION 

4 - GAME f. 50 CENT - HATE OR LOVE IT 

5 - ALICIA KEYS - KARMA 

6 - SHAWN DESMAN - LET'S GO 

7 - USHER - CAUGHT UP 

8 - WILL SMITH - SWITCH 

9 - COREY LEE - THE NAUGHTY SONG 
10 - AMERIE - ONE THING 
11 - MOOD RUFF - ROCKETSHIP 
12 - GWEN STEFANI - HOLLABACK GIRL 
13 - BLACK EYED PEAS - 

DON’T PHUNK WITH MY HEART 
14 - BABY BASH - BABY I’M BACK 
15 - 2PAC f. ELTON JOHN - GHETTO GOSPEL 
16 - KAYLE - ON YOUR FEET 
17 - OMARION - 0 
18 - SNOOP DOGG - LETS GET BLOWN 
19 - MARIO - HOW COULD YOU 
20 ~ DIVINE BROWN - OLD SKOOL LOVE 
21 - DROP 4 - BETTER DAYS 
22 - LUDACRIS - NUMBER 1 SPOT 
23 - K-OS - CRUCIAL 
24 - DESTINY'S CHILD - GIRL 
25 - MARIAH CAREY - WE BELONG TOGETHER 
26 ~ JULLY BLACK - STAY THE NIGHT 
27 - SWEATSHOP UNION - BROKEN RECORD 
28 - CIARA - OH 
29 - DION TODD - NEVER SURRENDER 
30 - MAX GRAHAM VS. YES - 
OWNER OF A LONELY HEART 
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Romancing the Sloat 


Will new best-of 
comp help 
quintesse 
Canuck band finally 
win over U.S. 
market? 


tial 


By MIKE LAROCQUE 


modern rock band that’s more 

Canadian than Sloan. Sure, others 
might fit the bill—the Tragically Hip 
come to mind, if only briefly—but 
since the early ’90s, it’s fair to say 
that Sloan has laid claim to the title 
of Canada’s premier rock band. And 
now, more than 13 years since the 
release of their debut recording, Pep- 
permint EP, Sloan is set to release 
their first best-of compilation, the 
aptly titled A Sides Win. On a break 
from the video shoot for “All Used 
Up,” one of two new songs on the 
compilation, Sloan guitarist Jay Fer- 
guson let slip some reflections on 
the band’s rock 'n’ roll journey. 

“It's an odd thing,” he says. “It’s 
not like everyone is dreaming to put 
out their best-of records, but it’s 
healthy to get perspective and to take 
a look at what kind of band you have 
become. It’s also a good way put our 
music together for fans who don’t 


[: hard to imagine a successful 


know a lot about us and don’t want to 
buy seven records’ worth of music.” 
It’s also, Ferguson says, an artisti- 
cally motivating process for the 
band. “1 think that these days we 
just want to make a record that’s a 
little different from what we've been 
doing before,” he explains. “Our 
next record might be similar to our 
last one but it might also be dramati- 
cally different, and I think we stand 
a better chance of doing that after 
working on and releasing an album 


like this one.” 

Today, nearly 15 years since their 
inception, Sloan has firmly estab- 
lished its place in Canadian rock his- 
tory as power-pop royalty. Yet despite 
their enormous success across the 
Great White North, they had an 
awfully hard time turning their indie- 
cult status in the U.S. into main- 
stream popularity. With a record of 
A-sides in their pocket and a prob- 
lem-free stint in the lap of Sony/BMG 
for the last few years, Sloan is poised 
to make their presence in the U.S. 
known—even if they claim not to 
care about that sort of thing. 


“YOU USUALLY GET TAGGED with 
the ‘indie-cult’ label because you’re 
not having that much success,” 
laughs Ferguson. “When we do go 
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on tour in the States, we're playing 
to a not-bad-sized audience, but that 
doesn’t necessarily translate into 
radio or video play. We’re a little 
frustrated by the fact that every time 
we start something up down th 
someone gets fired or we ch e 
labels and we have to start over, but 
if we were really obsessed with that 
we wouldn't be a band anymore. We 
would have quit out of frustration 

“I think that we’re not obsessed 
with success so much as we @re 
obsessed with being around for é 
while,” he continues. “We havent 
really tried to sell ourselves, neces 
sarily. We could definitely cha 
our sound to fit in down there, Du 
those who would want us to be suc 
cessful wouldn’t want us to be su 
cessful in that way. We feel li 
have our place in Canadian mu» 
history, which is what we have bee! 
striving to achieve.... I'll read thins 
where people will talk about ho' 
much we have changed, but I dont! 
see that big of a difference. Andre’ 
has kids, and my kid is almost tw° 
years old, It’s all just part of the life 
Nothing has changed that mucli 
though. We're not old fogies or 2%" 
thing like that; you just have 4 few" 
more complicated issues. You cant 
rock out until after seven.” © 
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With Magneta Lane Starlite Room” 
Tue, May 


Magnolia Electric 
0.'s Jason Molina 
never suffers any 
shortage of 
songwriting energy 


By DAVID BERRY 


and he’s not afraid to show it off; 

the Magnolia Electric Co. front- 
man makes his music with the stoic 
attitude of your average blue-collar 
working stiff. 

“I’ve always approached the 
songwriting and playing music as 
work, and as the shows get bigger 
and you sell more records, there’s 
more work to be done,” he says, 
pausing after nearly every word, 
choosing them carefully. “And I like 
working. I’ve always had jobs and 
always tried to do the best that I 
could at them, even if they were 
crap jobs. Really, I just—it keeps it 
interesting. I never get tired of it.” 

For Molina—best. known for his 
work with shoegazing Americana act 
Songs: Ohia, out of which Magnolia 
Electric Co. was born—this work 
ethic is so deeply entrenched, it 
doesn’t seem likely he’ll ever be able 
to stop. “The minute that I walk out 
Of the studio, I’m already planning 
the next record—I’ve done that for 
‘very record,” he says. “I guess it 
Keeps... well, you know, I don’t treat 
the records like they're something 
Precious. | mean, I care about them, 
énd | work really hard on them and 
‘ty not to keep anything in there 
Hat I think is weak, and when you 
Work that way, it means that when 
©ne project is done, you've got to 
Keep going. 

It would be a nightmare to me 
not have any new sort of direc- 
“on to be heading towards,” Molina 
“outinues earnestly. “Like, if I just 
*oke up and didn’t have anything 
towards a new record, or nothing 
Partially accomplished, I would—t... 
‘don't know. That would be a night- 
es Scenario for me; I wouldn't 

‘Ow what to do with myself.” 


jes Molina is a working man, 


INDEED, MOLINA’S ceaseless toil has 
‘Oved productive—in the last eight 
“ats, Molina has released no fewer 


aoe = 


The Electric verse 


than 13 albums, ranging from Songs: 
Ohia discs to a solo project confus- 
ingly titled Pyramid Electric Co., to 
the Magnolia Electric Co.’s latest 
disc, the wistful, deliberate What 
Comes After the Blues? And though 
you might think that such a prolific 
output might put a bit of a barrier 
between artist and art, Molina says 
the unending work schedule helps 
keep him connected to his music. 


“I never sit down and try to write 
a specific kind of song,” he says. “I 
just try to write as often as possible. I 
can’t even count on one hand the 
times that I’ve actually gotten an 
idea for a song and sat down and 
wrote it. Usually, I just start working 
on a song, and it comes together like 
that—it’s not inspired by some event 
or something I saw—I've never really 
had the thought, ‘That's a good idea 
for a song,’ you know? It helps, 
though, because if you write every 
day, you're well-connected to the 
ways of describing your world, 
because it’s really a part of you, and 
the song is really a part of me.” 


That connection with the music 
is important to Molina—so much so 
that the only time he really likes to 
write his music is when there’s no 
one else around—usually, for him, at 
four in the morning. “It’s quiet,” he 
shrugs. “I like the morning, especial- 
ly when I was living in Chicago. It 
Was nice to be out, sometimes, 
before the city is in full swing. And 
you can be in a really bustling city or 
Way out in the country, and it has 
this similar kind of feel, any kind of 
place where I’m at. The night some- 
times gets kind of crazy, especially 
being in a touring rock band.” 

In fact, Molina finds the touring 
life hard pretty hard on his work— 
not that it’s going to stop him, of 
course. “You're doing a different 
kind of work, and it’s really hard for 
me to write late at night,” he says. 
“I’m lucky to be in bed by four on 
the road, and that’s when I'd be wak- 
ing up if I] was home. I can’t write 
with any kind of schedule on the 
road because of that. And I just can’t 
do anything in the van.” © 

MAGNOLIA ELECTRIC CO. 
With Chad Van Gaalen and Field & 
Stream * New City * Sun, May 8 
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notes 


By PHIL DUPERRON 
ann ROSS MOROZ 


Friendly Mercury 


Our Mercury * With the Junior 
Pantherz, the Wet Secrets and 
Marshall Island * Shark Tank « Fri, 
May 6 In the mid-'90s, Edmonton 
music fans became temporarily 
acquainted with a skate-punk group 
called Misdemeanor and made up of 
three 13-year-olds who had grown up 
together in the south Edmonton 
neighbourhood of Malmo. Before they 


ee vert 


were old enough to drive, the group 
had recorded an album and managed 
to open for bands like Gob and D.B.S., 

but instead of parlaying this early suc- 
cess into pop-punk superstardom, the 
band ended the decade by shrugging 
off the Misdemeanor moniker and van- 
ishing to Montreal. 

They returned to Edmonton a year 
later, however, as the decidedly un-pop- 
punk group Our Mercury, a transition 
that guitarist and vocalist Ben Stevenson 
sees less as a calculated genre switch 
than as an organic transformation. “In 
the early days,” he says, “we were sort 
of treated like a novelty act because we 
were so young, and that kind of hum- 
bled us. It seems like we're getting some 
recognition lately, which is nice because 
it’s kind of new for us. But it’s never 
been about the recognition in the past, 
because there wasn’t any; it was more 
about making music than about living 
up to people's expectations, and it’s still 
the same way.” 

if Our Mercury are in the middle of 


a small renaissance, the timing is forty. 
itous. The band is currently finishing 
new recording with local producer \\i 
Kozub that will be released by Wj, 
nipeg’s Smallman Records, also hore 
to hot properties like Moneen ang 
Edmonton’s Choke. But after ove, ; 
decade together, the members of 0, 
Mercury insist that this recent spate oj 
attention isn’t going to dull their wor 
ethic or integrity. “I think it’s benefite, 
us to have a few rough years,” Steven. 
son explains. “There’s a lot of band 
that I've known that just get togethe, 
and all of a sudden they do really wel) 
for a little while, but they almost alway; 
end up only being around for a couple 
of years. | mean, if that’s what you want 
to do, that’s cool, but for us we got our 
licks early, so nothing really fazes us.” 
And while the prospect of Steven. 
son’s music finally reaching a wider 
audience does appeal to him, increased 
popularity isn’t necessarily any more 
rewarding as far as he’s concerned than 
the small but loyal fanbase the band 
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already vas. “I would way rather [play 
tos crowds] and have someone 
cae | to me and tell me that our 
music has affected them or meant 
something to them than be able to 
play to thousands of people and not 
have that,” Stevenson speculates. “If 
that ever happened, | think | might be 
nostalgic for these days.” (RM) 


Nothing’s quiet on the 
Agnostic Front > 


Agnostic Front * With Death 
Before Dishonor and All Shall Per- 
ish * Starlite Room * Wed, Apr 11 
(ail ages) Roger Miret is a busy man. 
When he’s not bellowing for Agnostic 
Front, the legendary originators of the 
New York hardcore sound, he’s slinging 
a guitar as the frontman for Roger Miret 
and the Disasters—and if he’s not play- 
ing music, he’s most likely getting his 
hands dirty with the Rumblers, his hot- 
rod and custom car club. “I switch from 
one to the other,” Miret says. “I’ve been 
doing that for the last three years.” Now, 
with the release of Agnostic Front’s new 
album, Another Voice, on Nuclear Blast 
Records earlier this year, Miret is bringing 
the band’s hard-hitting, politically- 
charged music to Canada. 

During the early ‘80s, Agnostic 
Front brought the struggles and tri- 
umphs of everyday people in New 
York's rough-and-tumble lower east 
side to light on classic albums like Lib- 
erty and Justice... and even though the 
area has long since been cleaned up, 
Miret has no problem tapping into his 
sense of injustice and anger for inspira- 
tion. “As long as this world is a fucked 
up place, I'll always remain that way,” 
he promises. 

With punk and hardcore more pop- 
ular than ever, there’s no end to the 
proliferation of watered-down bands 
these days—but few have the convic- 
tion to dedicate their lives to it the way 
Agnostic Front has. “What can we do? 
Not every band is like that, there’s a lot 
of true honest bands, too,” shrugs 
Miret. “People see right through that 
and consider the honesty. That’s why 
people attach themselves to bands like 
Agnostic Front, because they feel that 
it's genuine, it’s real. 

“\ can’t tell you what's real and 
What's not real or what's fake and not 
fake,” he continues. “All | can tell you 
is my life, my experience and what I’m 
doing. Myself, | really belong to the 
underground. | love the under- 
ground—that's where my heart is. I’ve 
committed my whole life to this scene 
and | love it. | love everything about it, 
and | don’t feel that there’s anything 
else | have to do with my life.” (PD) 


Force majeure 


London Disturbance Force * With 
Throatpunch, Indian Police, 
Deathammer, Necrobiosis and 
Helden » Octopus Ink ° Sat, May 7 | 
probably run the risk of receiving an 
angry e-mail from every women’s stud- 
es student in the city for saying this, but 
here goes: women don’t have it so bad 
these days, historically speaking. 
Women only received the vote in Cana- 
da in the 1920s, but some 80 years later 
Girls are fighting fires, leading political 
Parties and playing hockey on TSN. 


Che: Chapter 127 « Seedy’s 
* Sat, Apr 30 * reVUE Com- 
bining elements of old-school 
skate-punk, metal and hip 
hop, V 


12 


yeouver’s Che: Chapter 


uses its explosive music to 
shine a light on society’s dark 
underbelly, from the war in 
Iraq to the environment to 


poverty 


1d police brutality in 


Riot’s tiny stature hides a fero- 
clous anger that snarled its 
s, only 
tly when 
aressed the audi- ; 
ence to apolog 
bit worn out by touring. Aft | 
all, no one can be angry all the 
time, but it sure is fun to get 
your blood up while thinking 
about the world’s problems— 
as long as you can bring it © 
back down when it comes ™ 
time to fix them. (PD) 


but unfortunately the world of rock ‘n’ 
roll continues to be unabashedly misogy- 
nistic, with most female musicians either 
marginalized or exploited, sometimes 
simultaneously. Local female-fronted 
punk band London Disturbance Force 
has noticed this tendency during their 
time on the Edmonton scene, but Jess 
Cassady—who fronts the group with fel- 
low guitarist (and sister) Chrissy Cas- 
sady—says any negativity usually 
evaporates once the women plug in 
their amps. “When we walk into a 
show,” she says, “we know people look 
at us and have different expectations 
than they do of a band that doesn’t have 
a bunch of little girls in it. But once we 
play ,usually that goes away, because we 
tum into musicians instead of little girls.” 

And Cassady goes so far as to say 
that if some female rockers experience 
animosity, it’s partly their own doing. 
“| think that sometimes women in 
music think they have to do the Lilith 
thing or be a riot grrrl or whatever, 
instead of just being people,” she says. 
“| just hope one day it won't be ‘girl 
bands’ or whatever; it'll just be bands. 
People can’t get over it for some rea- 
son, but | think they'll get used to it if 
we give them some time.” 

By now, Edmonton’s music fans 
have probably gotten used to seeing the 
sisters putting their ovaries to the wall 
[Gee, Ross, are you absolutely sure that’s 
the image you want to go with? —Ed.J; 
the band formed more than four years 
ago while the women were still in high 
school. The group (which is rounded 
out by bassist Karlin Prokopetz and 
drummer Taylor Schaerer) recently 
recorded a soon-to-be-released EP with 
the Wolfnote’s Bryan Kulba, which 
should familiarize local fans even further 
with the group’s aggressive yet catchy 
sound, even if they find the band’s 
name a little puzzling. (As far as Cassady 
knows, none of the band’s members has 
ever even been to London, Ontario, 
never mind the one in England.) 

“We just thought it sounded cool,” 
Cassady shrugs. “It’s kind of long, 
though, so we usually just go as LDF. 
People can decide for themselves what 
it stands for; one time Taylor came up 
with Lesbian and Dyke Foundation, 
which isn’t any more accurate. But 


Phil Duperron 


maybe we could go by that.” (RM) 
No cure for Cancerboy 


Deadcity Serpents * With Smor- 
gasbord, Undisclosed, Chronic 
Utopia, Amaranth, Anoetic and 
Ways to Kill * Timms Centre for 
the Arts ¢ Thu, May 5 (Spm, all 
ages) It’s not like Edmonton is hurting 
for great bands or anything, but really, 
we can never have enough furious 
underground rock acts keeping us on 
our toes. And so, enter the Deadcity 
Serpents, Edmonton's newest group of 
rock miscreants slithering their way up 
the ranks with their killer sound and 
awesome live show—watching lead 
singer Cancerboy lean into the crowd 
while juggling a smoke, drink and 
microphone as the rest of the quartet 
blasts out gritty, punked-up garage 
rock is a rare spectacle. 

Most of the band members cut 
their teeth in rural Alberta playing in 
various punk and hardcore bands 
before moving to the big city a couple 
years ago. Their last project was a 
Grande Prairie-based psychobilly band 
called Flash Jackson and the Furious 
Five. “We were off the hook, man,” 
says Cancerboy. “We were heavier 
than anything they ever heard.” 

Tired of seeing bands rehash the 
glory days of ‘70s stadium rock instead 
of coming up with something new, the 
Serpents are trying a different 
approach. “We just figured screw the 
icons, and that’s what we’re based 
on,” Cancerboy says. “Just screw all 
that stuff and try to write something 
new and explosive.” 

Still, that doesn’t stop him from 
embracing some aspects of the glory 
days, like when he jokingly takes on a 
rock-star persona to hammer his point 
home. “When you see us, you know 
we're obviously full of it, so it’s like 
throwing rock ‘n’ roll back in every- 
body’s face,” he says. “For me, there's 
still a message in that—you know, pride 
before the fall sorta thing. If you’re just 
regurgitating old rock ‘n’ roll and icon- 
ism you're not setting a new example; 
you're just reminding people of the 
past and not really doing anything. 
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onen from 11am daily - new Menu . lunchtime specials 
Thursday May Sth ee 


The Chinball Wizard Presents: 

The Wet Secrets 

Junior Pantherz (Saskatoon), 
The Rockin’ Mexicans 


Sunday May 8th 
Secretly Canadian Recording Artists 
formerly songs:ohia 


Magnolia Electric Co. 

Sub Pon/Flemish Eye Recording Artist 
Chad VanGaalen 

Field and Stream 


Monday May 9th 


PunkGore Records Artists 


Lower Class Brats 
BYO Recording Artists 


clit 45 
Panik Attak & The Morelos 


Wed. May 11th ; 
MapleMusic/Universal Recording Artist 
Kinnie Starr 
with guest Mike Clarke TES 
Thurs. May 12th 
UK Punk legends The Vibrators 
Montreal Psychobilly The Gutter Demons 
PLUS! Hit & Run—LAST SHOW! 


Saturday May 7 
CD Release Party 


Win Tonnes of Pri 
CD in Stores Now 


(eS ee Se eo 
Thurs May 19 Whitey Houston WS. C'MON with The Mark Inside 
Sun May 22 Black Mountain Blood Meridian Pink Mountaintops 
Thurs. May 26 The Fabulous BeeFeeders Souljah Fyah 


Thurs. June 2 Caribou (Formerly Dan Snaith’s Manitoba) 
Junior Boys Russian Futurists 


Mon June 20 Sharon Jones & the Dap Kings w/ guests 


(oat 
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This Friday 


THURSDAY Sii282 9-10pm 


FRIDAY 


May 6th 
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HI-BALLS 


from 9-10pm 


m PANS DY ORDO 


HI-BALLS 
from 9-10pm 
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Fax your free listings 

to 426-2889 or 

e-mall to Glenys at 
Ilstings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Three Drops of the Pure 


BACKDRAUGHT PUB Open 
stage 

BACKSTAGE TAP AND GRILL 
Battle of the Bands: Noname 
Band, The Smokers; 9pm; $2 


CASINO YELLOWHEAD Pam 
Proud (pop/rock) 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 


(CEILI'S Screech; pm 


CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 


DUKE OF ARGYLL PUB Tim 
Cotton 


DUSTER’S PUB Jam hosted by 
Brian Petch 


FOUR ROOMS Don Bermer 


GRINDER Open stage hosted 
by Duane Sparks; 9-12pm 


J AND R BAR AND GRILL 
Open stage with The Poster 
Boys (pop/rock/blues); 8:30pm- 
12:30am 


NEW CITY LIKWID LOUNGE 
The Wet Secrets, Junior 
Pantherz, The Rockin’ Mexicans 


O’BYRNE’S Hosted by Joe Bird; 
8pm 

SIDETRACK CAFE Waynefest 
Kickoff Party: Kyla Sandulak, 
Brock Skywalker and His 
Irregular Heartbeats, Wheat 
Pool, Woodshed; 8pm; $10 
(door) 


URBAN LOUNGE Revolver 
featuring Nick Walsh, Toxik; 
10pm (show); $5 (door) 


WINSPEAR CENTRE Geno 
Delafose and French Rockin’ 
Boogle; 8pm; $32/$34/$36; 
tickets available at the Winspear 
box office, TicketMaster 


DJS 


ARMOURY Vintage Thursdays 
retro rock dance and old 
school hip hop 


BACKROOM VODKA BAR 
Animation Station: trip hop, 
drum ‘n’ bass with MC Deadly, 
Gundam, Dale Force 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
hump; intronice with the DDK 
Soundsystem 


BUDDY’S NIGHTCLUB 
DJ Squigales 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with Urban 
Metropolis 


FILTHY McNASTY’S Punk 
Rock Bingo with Dj S.WA.G. 


GAS PUMP Ladies Nite: Top 
40/dance with D] Christian 


GUILTY MARTINI Urban 
Substance Thursdays: with 
Urban Substance Sound Crew, 
Invinceable, |-Money, 
Shortround and Echo; 9pm; no 


minors; no cover (before 
10pm)/$7 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 
Rub A Dub Thursdays: Reggae, 
ska, dub with Jebus and His 
Apostles 


NEW CITY SUBURBS Progress: 
electro/new wave with Dj Miss 
Mannered and guests; no 
minors 


POWER PLANT Ship Night for 
resident students 


RED STAR Underground Hip 
Hop Night: with D) Mumps, Dj 
Dusty Crates 


RENDEZVOUS Metal Night 
with D] McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D] 
Jazzy second and last Thursday; 
$1 (member)/$4 (non-member) 


SAPPHIRE RESTAURANT 
AND LOUNGE funkdatied 
Thursday: funk with DJ Leanne 
Fong 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S D) night 


STANDARD Frankie Knuckles, 
Nestor Delano, Junior Brown; 
$15 (adv); tickets available at 
TicketMaster, Foosh, 
Underground (WEM), 
Colourblind 


STOLLI'S ON WHYTE Top 40 
dance, R&B 

VELVET LOUNGE Urban 
Substance; hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, J-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM Thursdays 


WUNDERBAR HOF- 
BRAUHAUS Djs Wunderbar 
Hofbrauhaus: Punk with Robin 
Schroffel 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Three Drops of the Pure 


BACKSTAGE TAP AND GRILL 
Tacoy Ride 


BELLA BEANS COFFEE CAFE 
Acoustic open stage; 7:30- 
10pm 

BLIND PIG Mr. Lucky 
(blues/roots); 9:30pm-1:30am; 
no cover 


CASINO EDMONTON Robin 
Kelly and Allison Austin (tribute 
show) 

CASINO YELLOWHEAD Pam 
Proud (pop/rock) 


CEILI'S The Kick It Bros; 9pm 


DUKE OF ARGYLL PUB Tim 
Cotton 


FOUR ROOMS Don Berner 


JEKYLL AND HYDE PUB 
Headwind ('60s/'70s pop/rock); 
no cover 


JEFFREYS CAFE AND WINE 
BAR Jim Tigner Trio (jazz); 
7:30pm; $5 


PEPPERS Tim Lee (rock, blues) 


ST. BASIL'S CULTURAL 
CENTRE Fred Eaglesmith, 
Flying Squirrel Review; (Willle P. 
Bennett, Roger Marin and Dan 
Walsh); 8pm (door), 8:30pm, 
$25 (adv)/$30 (door) 


SEEDY’S Alberta Lyrical Control 
Board (ALCB), Wild Rose Revue, 
The B-Movies; $8 


SIDETRACK CAFE Scotty 
Campbell and his Wardensires, 
The Mike McDonald 
Broadband, Good fer Nothin 
featuring John Foss; 8pm; $8 
(door) 


TIMMS CENTRE FOR THE 
ARTS Live and Loud III: New 
Music Festival featuring 
Molested Sex, Ways to Kill, 
Anoetic, Rolodex, Amaranth, 
Chronle Utopia, Undisclosed, 
Smorgasbord, Deadcity 
Serpents; Spm (door), 5:30pm 
(show) 


UNION HALL Ozzy Osmonds; 
9pm (door) 


URBAN LOUNGE Tailspin 


VICTORY LOUNGE Tempered, 
Suffrance; no minors; 8pm 


WOODCROFT HALL Wendell 
Ferguson; 8pm; $12 (adv)/$14 
(door); tickets available at TIX 
on the Square 


YARDBIRD SUITE The On- 
Cord Ensemble featuring Lane 
Amdt; 8pm (door), 9pm 
(show); $7 (member)/$11 
(quest); tickets avallable at 
TicketMaster 


CLASSICAL 


CONVOCATION HALL Vincea 
McClelland; 8pm; $20 
(adult)/$15 (student/senior/ 
member); tickets available at 
TIX on the Square 


HORIZON STAGE Children’s 
Music Foundation benefit 
concert with VoiceOver (a 
cappella quartet); 7:30pm; $15 
(incl. wine and cheese 
reception); tickets available at 
the Horizon Stage box office, 
TicketMaster 


MACLAB THEATRE The Magic 
Horn Tour with The Canadian 
Brass; 8pm; $30-$34; tickets 
available at the Citadel Box 
Office 


WINSPEAR CENTRE Porgy and 
Bess presented by Edmonton 
Opera; 8pm; tickets available at 
Edmonton Opera box office 


DUS 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
upstairs 


BOOTS Retro Disco; retro 
dance 


BUDDY’S NIGHTCLUB Dance 
party with Dj Alvaro 


CALIENTE Funktion Fridays: 
Rock with Dj Invinceable; 
10pm; no minors; no cover 
(before 11)/$8 


DECADANCE Ladies Night: 
Deep sexy funky beats with DJ 
Smoov and guests; no cover 


DEWEY’S LOUNGE 
Outrageous Fridays; Hip- 
hop/urban with jsmilz 


ESCAPE ULTRA LOUNGE With 
Urban Metropolis 


GAS PUMP Top 40/dance with 
D} Christian 


HALO Mod Club: ‘60s with DJ 
Blue Jay, DJ Trav VD; $5 


NEW CITY LIKWID LOUNGE 
Your Weekly AA Meeting: with 
Anarchy Adam and Jebus 


NEW CITY SUBURBS 
Trasheterla: Dogbeat, yipsycore, 
hairhop with Micropulse and 
Miss Mannered 


ONE ON WHYTE Retro, top 
40, R&B with D} Grownroyal 


POWER PLANT Crush On: Top 
40 with Dj Redpoint 

RATT Immediate Gratification 
Fridays: with DJ Kung Fu Grip 


THE ROOST Upstalrs: Euro 
Blitz: best new European music 
with D] Outtawak Downstairs: 
Dj Jazzy; $4 (member)/$6 (non- 
member) 


RUM JUNGLE Peoples D) 
Spinning 


SAPPHIRE RESTAURANT 
AND LOUNGE Deep House 
with Friday resident D) Luke 
Morrison 


SAVOY D) Busy B; no cover 


STANDARD All New Q107 
Fridays: Hosted by Harman B 
and Dj} Kwake, live to air 


STONEHOUSE PUB Top 40 
with Dj Chad 


VICTORY LOUNGE Vindictive 
Metal Fridays: Hosted by The 
Vindictive Bastard and guests 


SAT 


LIVE MUSIC 
ESS 


ATLANTIC TRAP AND GILL 
Three Drops of the Pure 


BACKSTAGE TAP AND GRILL 
Tacoy Ride 


BELLA BEANS COFFEE CAFE 
Nat Singer (singer/songwriter); 
7:30-10pm; $5 

BLACK DOG FREEHOUSE John 
Guliak; 4-6pm; no cover 


BLIND PIG Mr. Lucky 
(blues/roots); 9:30pm-1:30am; 
no cover 


CASINO EDMONTON Robin 
Kelly and Allison Austin (tribute 
show) 


CASINO YELLOWHEAD Pam 
Proud (pop/rock) 


DUKE OF ARGYLL PUB Tim 
Cotton 


DRUID (JASPER AVENUE) The 
Shufflehound with “Uptown” 
Freddy Brown (blues/roots); 4- 
7pm 


FOUR ROOMS Don Berner 


MEGATUNES Krista Hartman, 
Lane Arndt; 3pm; free 


PEPPERS Tim Lee (rock, blues) 


POWER PLANT Black Gold Big 
Band; no minors, non-smoking 
event; 8pm (door), Jpm 
(dance); $10 (adv); tickets 
available at Hub, Sub, Cab and 
ETLC info desks 


RED STRAP ARTS MARKET 
Open stage; 2-4pm; free 
RENDEZVOUS The Omega 


Theory, Methodical Bree, 
Smulpragus 


SEEDY’S Columbus, Fosters, 
McGarvey; $7 


SIDETRACK CAFE The 
RetroFitz; 8pm; $10 (adv)/$12 
(door) 


TIMMS CENTRE FOR THE 
ARTS Live and Loud III: New 
Music Festival featuring Ryth, 
The Drogues, Revega, El Cid, Of 
April, Mykridia, Gate, Resonace, 
Blacklisted; Spm (door), 5:30 
(show) 


URBAN LOUNGE Tailspin 


VICTORY LOUNGE Mommy 
and Daddy (electropunk); 8pm 


YARDBIRD SUITE NuSteps 
(CD release party); 8pm (door), 
9pm (show); $7 (member)/$11 


(guest); tickets available at 
TicketMaster © 


CLASSICAL 
ee 


KNOX EVANGELICAL FREE 
CHURCH Around the World in 
Music; 7-9pm; free 
McDOUGALL UNITED 
CHURCH On The Move: | Coristi 
Chamber Choir; 8pm; $15 
(adult)/$10 (student/senior); 
tickets available at TIX on the 


Square 
DUS 


BILLY BOB'S LOUNGE D) 
Escapade Entertainment 


BOOTS Flashback Saturdays: 
retro dance, house with Derrick 


BUDDY’S NIGHTCLUB Dj 
Arrowchaser 


DECADANCE Static: House 
with Lo and Tomek 


ESCAPE ULTRA LOUNGE 
Urban Metropolis 


GAS PUMP Top 40/dance with 
DJ Christian 


GUILTY MARTINI Supreme 
Saturdays: Urban with 
Invinceable, Blg Sun, Shocka- 
Sean; 9pm; no minors; $5 
(before 11 pm)/$7 


HALO Those Who Know: House 
with DJ Jr. Brown, Winston 
Roberts, Remo; no cover 


IRON HORSE Urban dance 
party with Dj 420 


NEWCASTLE PUB Dj Shawn 


NEW CITY LIKWID LOUNGE 
Ass Shakin’ Funk with Cool Curt 
and Breakfluid 


NEW CITY SUBURBS 
Punk/alt/pop/dance with Blue 
Jay and Nikrofeelya 


ONE ON WHYTE Music 4 The 
Masses: Retro, top 40, R&B 
with DJ Crownroyal 


RED STAR Indie rock, hip hop, 
rock, Brit pop with S Master F 


THE ROOST Upstairs: 
Monthly theme parties, new 
music with D] Jazzy 
Downstalrs: Retro music with 
D} Dan and Mike; $4 (mem- 
ber)/$6 (non-member) 


RUM JUNGLE Rum jungle leg- 
endary Saturdays: Hip Hop, Old 
School and R&B 


SAPPHIRE RESTAURANT 
AND LOUNGE Unique house 
beats with Saturday resident D) 
Tripswitch 


STANDARD Live to Air 96X 


STONEHOUSE PUB Top 40 
with DJ Chad 


LIVE MUSIC 


BLACK DOG FREEHOUSE 
ReClaim Sundays: funky Jaze 
hosted by Rubim Metha, Lane 
Arendt and quests; no cover 


BLIND PIG PUB AND GRILL 
Carmen’s Sunday live 


CARGO AND JAMES TEA 
SHOPPE Open stage with Bob 
Robichaud; 7-10pm 


NEW CITY LIKWID LOUNGE 
Jason Molina and Magnolia 
Electric’ Co, Chad VanGaalen, 
Fleld and Stream; 8pm (d00!?) 
tickets available at Blackby'd, 


4 


ELLERSUIE ROAD BAPTIST 
CHURCH Calleo Ple; Cantilon 
Choirs spring concert; 3pm; 
$10/535 (family pass); tickets 
available at TIX on the Square, 
door, Gramophone, Cantilon 
Office 


WINSPEAR CENTRE Porgy and 
fess presented by Edmonton 
Opera; 2pm; tickets available at 
Edmonton Opera box office 


DUS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic 
improve, Jameoki and Dj Tim 


BUDDY'S NIGHTCLUB Sexy 
Sundays all night and ail 
request dance party with Dj 
Eddy Toonflash 


CALIENTE Urban Ladies Night: 
Rock With D] Invinceable, 
Bounce 91.7; 10pm; no minors; 
no cover (before 11pm)/$8 


THE GRINDER Soul Sundays 
with DJ James 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 


Bust A Nut: with Remo and 
Cool Curt 


ONE ON WHYTE Sunday 
Hospitality House Party with DJ 
Crownroyal 


RUM JUNGLE Service Industry 
Night 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432-4611 


BACKDRAUGHT PUB 
8307-99 St, 430-9200 


pres VODKA BAR 
ul irs, 
436-4418 — 
BACKSTAGE TAP AND 
Rie 12536-137 Ave, 457- 


BELLA BEANS COFFEE 
as 13236-118 Ave, 454- 


SILLY BOB'S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484-7751 
SILLY BUDD‘S LOUNGE 
9839-63 Ave, 438-1148 
SLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


SLND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 


BOOTS 10242-106 St, 423- 
5014 


SUDDY’S NIGHTCLUB 


'1725B Jasper Ave, 488- 
6636 


CALIENTE 10: 
(25-0859 B15 Jasper Ave, 


CARGO AND TEA 


SHOPPE 10634-82 Ave, 
433-8152 


CASINO EDMONTON 7055 
Argyll Rd, 463-9467 


CASINO (VELLOWHEAD) 


VENUE GUIDE 


SAVOY French Pop mixed with 
8 4 eae Dye © 


LIVE MUSIC 


HONEST MUR’S BAR AND. 

‘GRILL Open stage/jam every 
Monday hosted by the Retro 
Rockets Band; 8pm-midnight 


1L.B.'S PUB House band; 
9:30pm-1am; no cover 


NEW CITY LIKWID LOUNGE 
Lower Class Brats, Clit 45, Panik 
Attak, The Morelos; all ages 
event; 7pm (door); tickets 
available at Blackbyrd, 
Freecloud, Megatunes, Octopus 
Ink, Listen, New City 


RED'S Young Buck, quests; all 
ages with licensed area; 7pm 


SIDETRACK CAFE Open stage 
Mondays hosted by Ben 
Spencer; 9pm; no cover 


DUS 


BLACK DOG FREEHOUSE D) 
Pennytentiary 

BUDDY’S NIGHTCLUB Ashley 
Love and Dj Alvaro 


DEWEY’S LOUNGE Margins of 
Sound Mondays: Instrumental 
hip hop/trip hop/downtempo/ 
dub/reqgae with D) Baggy and 
Pote 


FILTHY MCNASTY’S Metal 
Mondays with Dj S.W.A.G. 


THE GRINDER Alternative 
Mondays with Indy Rock City 


NEW CITY LIKWID LOUNGE 
Electro, Brit pop and more with 
Miss Mannered and Lance 


O'BYRNE’S Hip Mondays: 
Industry night with Dj 
Finnegan, live music 


12464-153 St, 463-9467 


CEILI'S 10338-109 St, 426- 
SS5S 


CHRISTOPHER'S PARTY 
PUB 2021 Millbourne Rd, 
West, 462-6565 


CONVOCATION HALL U of 
A Campus, 420-1757 


DECADANCE 10018-105 St, 
990-1792 


DEWEY’S LOUNGE Power 
Ean U of A Campus, 492- 
3101 


DRUID (Jasper Avenue) 
11606 Jasper Ave, 454-9928 


DRUID (South) 2940 
Calgary Trail, 465-6800 


DUKE OF ARGYLL PUB 
Chateau Edmonton Hotel, 
7230 Argyll Rd, 465-7931 


DUSTER’S PUB 6402-118 
Ave, 474-5554 


ELLERSLIE ROAD BAPTIST 
CHURCH 10603 Ellerslie Rd, 
429-8638 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FILTHY McNASTY’S 10511- 
82 Ave, 432-5224 


FOUR ROOMS RESTAU- 
RANT Edmonton Centre, 
102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


LE GLOBE 14921 Stony 
Plain Rd, 489-1022 


GRINDER 10957-124 St. 
453-1709 


STOLU’S ON WHYTE Manic 

‘| Monday: Old skool R&B, hip 
hop with Harman B and Dj 
Kwake 


VICTORY LOUNGE iPod 


Mondays: Be your own DJ, 
bring your iPod 


BLIND PIG PUB AND GRILL 
Open stage with Mark Ammar 


DRUID (JASPER AVENUE) 
Open stage with Chris Wynters 
and guest 

LEGENDS PUB Open jam 
hosted by Gary Thomas 


MEGATUNES Magneta Lane; 
all ages; 5:30pm 


O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

SIDETRACK CAFE The Amos 
Garrett Acoustic Tro, Leeroy 
Stagger 


STARLITE ROOM Sloan, 
Magneta Lane; no minors; 
8pm; $20; tickets available at 
TicketMaster, Victory Lounge, 
Blackbyrd, Listen, FS (WEM) 


URBAN LOUNGE Salsa and the 
City; 9pm; Salsa dance lessons 
8pm; $5 (door) 


WINSPEAR CENTRE 
Edmonton Symphony 
Orchestra, Brad Jofiner; 8pm; 


$21-$46 
DJS 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE Viva 
with Dj Sean 


BUDDY’S NIGHTCLUB Top 40 
with D) Stephan 


CALIENTE Bashment Tuesdays: 
Reggae Sounds with Bomb 
Squad, Q.B, Chrome Nine, 
Southside Sound, quest MC’s, 
open mic; 11pm; no minors; 
$5/no cover (before 12) 


FILTHY McNASTY’S Twisted 
Trivia with DB) Whit-Ford 


NEW CITY SUBURBS Bingo: 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 
423-HALO 


HONEST MUR'S BAR AND 
GRILL 8937-82 Ave, 463- 
6397 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


J.J.’S 13160-118 Ave, 489- 
7462 


J AND R BAR 4003-106 St, 
436-4403 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


KNOX EVANGELICAL FREE 
CHURCH 8403-104 St, 492- 
7319/439-7327 


L.B.'S PUB 111-23 Akins Dr, 
St. Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


LONGRIDERS 11733-78 St, 
479-7488 


MANHATTAN CLUB 
10345-105 St, 484-2211 


McDOUGALL UNITED 
CHURCH 10025-1017 St 


MEGATUNES 10355 Whyte 
Ave, 434-6342 


NAKED ON JASPER 10354 
Jasper Ave, 421-8523 


NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 1008) Jasper Ave, 
413-4578 

NEW CITY SUBURBS 


10081 jasper Ave, down- 
stairs, 413-4578 


Hosted by King Flux Alpha and | 
DJ Dildozer 


PEPPERS Request Night with 
the Wyld Stallionz 


THE ROOST Flamingo Bingo 
with Dj Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SAPPHIRE RESTAURANT 
AND LOUNGE Tapa Tuesday: 
Popular house beats with Dj 
Kevin Wong 


SEEDY'S Tuesday Nights with 
D) Miss Mannered 


VICTORY LOUNGE Liberation 
Tuesdays: emo, screamo, 
Hardcore, punk rock, metal 
classics and more with DJ 
Leithal, D] Liam Harvey Oswald 


WUNDERBAR HOF- 
BRAUHAUS Reggae, ska 


LIVE MUSIC 
ee eee 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 

BLACK DOG FREEHOUSE The 
D. Rangers 


NEW CITY LIKWID LOUNGE 
Kinnie Starr, Mike Clarke; 8pm 
(door); $10; tickets available at 
Blackbyrd, Megatunes, Listen, 
New City, TIX on the Square 


O'BYRNE’S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL 
Norther Bluegrass Circle Music 
Society bluegrass jam; 7:30pm. 
ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 


SIDETRACK CAFE Calling 
Penny (CD release party) 


STARLITE ROOM Agnostic 
Front, Martyr A.D., Love Is Red, 
All Shall Perish; 6pm (door); all 
ages event; $19; tickets at 
Ticketmaster.ca, Freecloud, 
Listen, Blackbyrd, FS and The 
Victory Lounge 


CLASSICAL 


CONVOCATION HALL 
Edmonton Youth Orchestra; 
8pm; $10 (adult)/$7 


available at TIX on the Square 


DUS 


BACKROOM VODKA BAR 
Wild Cherry; Deep house/pro- 
gressive/breaks with Tripswitch 
and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch with D} Buster 
Friendly; no cover 

BUDDY’S NIGHTCLUB Punk 
Fock, electroshock with Dj Eddy 
Toonflash 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite with Dj 
Rock ‘n’ Rogers 

LEGENDS PUB Hip-Hop/R&B 
with DJ Spincycle 

LE GLOBE D} Moreno 

NEW CITY LIKWID LOUNGE 
Gong Show: Glam, rock ‘n’ roll, 
metal with Skinny | 

POWER PLANT Wildside 
Wednesdays: Heavy metal with 
Metal John 

RED STAR Funk ‘n’ Soul: Funk, 
disco, soul with Junior Brown 
THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with DJ 
Alvaro; $1 (member)/$4 (non- 
member) 

SEEDY’S Dj night 


SIDETRACK CAFE Revolving 
Mystery with guest D) 
STANDARD Wednesday Gone 
Wild Feat with DJ Nestor 
Delano 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE Retro rock 
with the Juggernaut 


'WUNDERBAR HOF- 
BRAUHAUS Hardcore D|s 


Any day ts a good day 


ps 


(student/senrior); tickets 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


PEPPERS Westmount 
Centre, St. Albert Trail, 111 
Ave, 451-8000 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


RATT (ROOM AT THE 
TOP) 7th Fi, Students’ 
Union Building, U of A 
‘Campus 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED STAR 10534 Jasper 
Ave, 428-0825 


RED'S WEM Phase Ill, 481- 
6420 


RED STRAP ARTS MAR- 
KET 10305-97 St, 497-2211 


RENDEZVOUS 10108-149 
St, 444-1822 


RITCHIE UNITED CHURCH 
9624-74 Ave, 435-8170 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-1177 St, 
482-2589 

ROSSDALE HALL 10135-96 
Ave, 429-3624 


RUM JUNGLE 2687, 8882- 
170 St, 4886-9494 


SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 
437-0231/710-1625 


SAVOY 10401-82 Ave, 438- 
0373 


SEEDY’S 10314-104 St, 


421-0992 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


SPORTSMANS LOUNGE 
8170-50 St, 469-3399 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030- 
102 St, 451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TICKETMASTER 451-8000 


TIMMS CENTRE FOR THE 
ARTS 87 Ave, 112 St, U of 
A Campus 


TIX ON THE SQUARE 3 Sir 
Winston Churchill Square, 
420-1757 


UNION HALL Argyll, 99 St, 
702-0318 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428- 
1099 


WHISTLE STOP 
12416-132 Ave, 451-5506 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428- 
1414 


WOODCROFT HALL 
13915-115 Ave, 436-1554 


WUNDERBAR HOF- 
BRAUHAUS 8120-101 St, 
436-2286 


YVARDBIRD SUITE 10203- 
86 Ave, 432-0428 


THE! L@UNG 
SOVTHSIDE'S BEST LIVE VENUE 
8111-10057 » 499-3388 


CHECK OUT URBANLOUNGE.NET FOR INFORMATION & VIP TREATMENT 


THURSDAY-SATURDAY MAY 12-14. 


EXI' j 303 
dd <q @2) 
COME OUT THURSDAY FOR EXIT 3808S 


BIRTHDAY BASH WITH CONNORS ROAD 


HAND SHAKES | 
= = 


D THE 


DANCING LESSONS START A &PM 
$3.75 BOTTLES OF A MARCA BAVARIA 


FAJONE CES 


10544 82 ave. ph:437 7699 
eRe eae eR 
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MAY 5 
doors 5 - show 6:30 
MOLESTED SEX 

WAYS TO KILL 
_ ANOETIC 
ROLODEX 
AMARANTH. 
CHRONIC UTOPIA 
UNDISCLOSED 
SMORGASBORD 
DEADCITY SERPENTS 


eee, 
RYTH 
THE DROGUES 
REVEGA 
EL CID 
OF APRIL 
MYKRIDIA 
GATE 
RESONANCE 
BLACKLISTED 


Bella Beans Coffee Café § 
13236-118Ave 


pnt’ 4pm 


Featuring 

Cory Woodward 
Dave Ackerman 
Codie McLachlan 
Potemkin Village | 
Melissa Bruno | 
Shaun Robertson | 
Low Brow Nobility 


123 Dance! 


Fri, May 6 8:00 pm 
| Fri, May 13 9:15 pm 
| Fri, May 20 6:00 pm 


| Dance Dynamic 


| Sat, May 21 2:00 pm 

| Sun, May 22 2:00 pm 

| Dance It! Modern 
Sat, May 14 3:00 pm 
Thu, May 19 9:45 pm 
Jazz It! Up! 
Tue, May 17 8:15 pm 
On The Spot! 
Thu, May 19 8:30 pm 


123 Dance! 


Fri, May 27 7:00 pm 
Dance Dynamic 
Fri, May 27 8:00 pm 
Showgiriz! 

Sat, May 28 7:00 pm 
123 Dance! 

Sat, May 28 8:30 pm 


MAY 7 


doors 4:30 - show 5 


OUT BREAK 
NEGATIVE ZERO 
RICHARDSONS 

TRAIN TO HAWAII 
BROTHER VOODOO 


HIGH WOLTAGE AND 
THE DANGER KIDS 


BLAZING VIOLETS 
INVERNESS 
SELF RULE 

CHICK MAGGOT 
THE BLAME ITS 


May 23 & 24 
7:00 pm 
Featuring: 
| Cold Milk 
By Julia Dillon-Davis 


Origami Creatures 
By Caitlin Martin & 
Stephanie Bailey 


Railroaded 
By Matthew O. Watterworth 


The Lunch Break 
By Caitiin Martin & 
Stephanie Bailey 


The Industry 
By Julla Dillon-Davis 


| Burger Clown 
| By Ash Kelly 


MAY 8 


doors 4:30 - show 5 


HEY PRETTY 


A PORTRAIT OF MIDNIGHT. 


EVES FULL OF STARS 
JUMP FOR CHARLIE 
FORGOTTEN FATE 
THESE BRIGHT LIGHTS 
TRANSIT RADIO 
ENDER 
A LAST GOODBYE 
CASSIDY 


EXPRESSIONS! 
Visual Art Festivai 


TransAlta Arts Sarns 
10330-84th Ava 


May 5-29 


Red Strap 
Art Market 


10305-97 St 


11-5 pm 
Tue-Sun 


TH EATRI CAL EXTRAVAGANZA PCL Studio Theatre - TransAlta Arts Barns «410390-84th Ave 


“E Nomini Sancti" 
~ By Alexander Forsyth 


There are only two things certain in life: 
death and taxes. This is not a play about 
accountants. In E Nomini Sancti a man 
struggles to understand the path that led 
him to become the Century Hitman. The 
\ife of a contract killer is not easily under- 


good, even when he's the one explaining. 


Sat, May 7 ~ 9:30 pm 
Thu, May 12 8:30pm 
Sat, May 14 6:15 pm 
Wed, May 18 6:00 pm 
Thu, May 19 7:15 pm 


"Splinters" 
By James Cummins 


Two of the major enigmas that inspire 
wonder and fear into the modern heart: 
Schizophrenia and the underground Rave 
Scene. Together they can create a world 
So surreal that it evolves beyond a night- 
mare. Splinters: a fragmented existence 
within the merge of dark corners. : 


¥; — 7:15pm eae 
Ryo oe 
Thu, May 12 oe ad 
Fri; May 13- 
Sun, May 15 


4 , May 7 
# 10 
~ | "Sun, May 15 


"Expectant" 
By Desiree Somov 


Love has different motives. Wrapped up 
in a life of addiction, the characters strug- 
gle to maintain their relationships, only to 
have them completely deteriorate from 
under them. This play offers a truth that is 
rarely explored in today's media, and will 
leave you with a fresh perspective on the 


modern destructivedifestyle. 


9:15 pm 
3:15 pm 
8:15 pm 
6:00 pm 
6:00 pm 


Fri, May 6 
Sat, May 7 
Sun, May 8 
Tue, May 10 
Tue, May 17 


"The Green Room" 
By Lindsay Goodwin 


You buy the tickets, hire the babysitter, 

_ get dressed up and come to sit with a 
bunch of strangers in a crowded theatre 
expecting to be entertained. Ever wonder 

what happened backstage? Sit back and 
let The Green Room show you all of the 

, craziness that can goon. 

4:30 pm 
8:30 pm 
8:45 pm 
3:15 pm 
6:00 pm 


Sat, May 21 
‘Sun, May 22 


"Famous Blue Raincoat" 
By Julia Dillon-Davis 


Based upon the poem by Leonard Cohen, 
The Famous Blue Raincoat focuses on 
four childhood friends. Their relationships 
are tested when star-crossed attractions 
are brought to the surface under the mis- 
guided directions of love and lust. 


Sun, May 8 
Sat, May 14 
Sun, May 15 
Sat, May 21 
Sun, May 22 


"Triumvirate" 
By Matthew O. Watterworth 


Triumvirate: greek for 3 people in 
joint control. 

What happens when it all becomes too 
much to handle? What if the only way to 
get out is to end it all...for good? What if 
before leaving you had to relive it all, one 
last time? You have no one else to 
answer to except you, you and you.” 


7:15 pm 
5:00 pm 
7:15 pm 
6:00 pm 
5:00 pm 


Thu, May 12 
Sat, May 14 
Wed, May 18 
Thu, May 19 
Sat, May 21_ 


"Lather, Rinse, Repeat" 
By Jason Magee 


See John eat. See John work. See John 
party. See John give up! John is getting 
tired of juggling his work life, social life 
and love life. Everyone wants more John! 
‘Lather, Rinse, Repeat’ is a quirky, surreal 
look at the daily routine. See John live! 


Sat, May 7 
Wed, May 11 
Fri, May 13 
Sun, May 15 
Fri, May 20 


"Win A New Life” 
By Nikolai Witschi 


The average person will spend a lifetime 
attaining one important reward. A fully 
furnished home. A tour around the world. 
The career of a lifetime. Mr. or Mrs. Right. 
It would take a few lifetimes for anyone to 
receive one of these. But what if you 
could? Here, on “Win A New Life", Sylvia 
Berkley is going to find out. 


6:00 pm 
6:00 pm 
7:30 pm 
7:15 pm 
8:15 pm 


Sun, May 8 

Wed, May 11 
Sat, May 14 
Tue, May 17 


Sat, May 21. 


YINIIVAL 


MAY 5-11, 2005 


"Lucky 13" 


The result of the first ever Carnival of 
Shrieking Youth acting workshop, Lucky 
13 showcases a baker's dozen short 
scenes by the finest up-and-coming 
actors in the festival. A collective cre- 
ation piece, Lucky 13 is sure to have 
something for everyone. 


6:00 pm 
6:15 pm 
8:00 pm 


Fri, May 6 
Sat, May 21 
Sun, May 22 


"Murphy’s Love" 
Playing By Ear The Second Collective 


The Playing by Ear troop is focused on 
creating theatre through physical expres- 
sion and collective creation. This year's 
piece is based on the Basel mask style of 
Switzerland. These white masks have 
over exaggerated facial features, which 
often appear inhuman. 


Sat, May 7 
Sun, May 8 
Sun, May 15 
Fri, May 20 
Sun, May 22 


Even 12 years later, 
hip hop trailblazers 
Souls of Mischief 
continue stirring 

up trouble 


By DAVID BERRY 


elve years is a long time for any 
Tex to be around in the music 
business—but in the world of hip 
hop, where 12 years accounts for 
roughly half the life of the genre, 
staying relevant for more than a 
decade is a Herculean feat. And 
come this September, it will be 
exactly 12 years since underground 
hip hop stalwarts Souls of Mischief 
released their much-heralded debut, 
’93 ‘Til Infinity. Though you might 
think things are bound to change in 
that much time, Tajai, the smooth- 
voiced quarter of the Souls of Mis- 
chief, thinks hip hop is still the same 
beast it’s always been. 
“It’s expanded exponentially, but 
that’s about it,” he explains over his 


SHAW CONFERENCE 
CENTRE 


GOx4 By WiRQ ticketmaster 451-8000 


i. 


100.3 THE BEAR, THE SOUNDRADIO.COM 
AND VUE WEEKLY 
PRESENT 


‘MOLSONCANADIAN 


RocKSEARCH Bi --- aaet. 


IN CONJUNCTION WITH AXE MUSIC hs gn 


3) WARNE LIVESLEY TO PRODUCE ONE SONG 


4) RADIO PLAY ON 100.3 THE BEAR 
5) INTERVIEW ON 100.3 THE BEAR 


car phone. “It’s still the same thing: 
there’s still guys who do it for the 
love of the craft and, because you 
can make a lot of money, there’s still 
guys that do it for the love of 
money. It’s really just larger—it's not 
any different to me. Hip hop’s not 
even old enough for the cats who 
used to be lyrical to not be lyrical 
anymore, you know what I’m say- 
ing? You can go to a Big Daddy Kane 


elHIP HOP | 


show, and they’re still better than 
half the guys that are out there. Hip 
hop’s only 30, you know?” 

Further, Tajai doesn’t even think 
the increased exposure hip hop is 
getting in the mainstream is some- 
thing that new—after all, he 
explains, rap has been on TV for 
almost a whole generation now. 
“Something like MTV Raps was a 
huge part of my whole upbringing. I 
mean, it wasn’t when I first started 
getting down, I first started getting 
down when I was listening to it on 
the radio,” he adds, just to show his 


OVER $170,000 IN PRIZING 


ONE BAND WILL TAKE IT ALL 
"IT ALL STARTS HERE’ 


CHECK OUT ALL THE DETAILS AT www.thesoundradio.com 


11) $2000 CUSTOM DESIGNED SWAG 


12) OPPORTUNITY TO PLAY IN FRONT OF INDUSTRY REPS 


13) SOLD OUT SHOW AT REDS 
14) SOLD OUT SHOW AT THE GATE 


15) SOLD OUT SHOW AT THE POWER PLANT 


age a bit. “But, yeah, when M7), 
Raps came out, eo oa atten," 
tion, and that was 10, 12 Years ago 
now—15 years ago, seve. That's 
long time.” 


THAT'S NOT TO SAY, Of Course 
that Tajai wouldn’t change s0,,,, 
things if he could. One thing he’, 
love to see go is the business Side 0; 
things, something that he’s becoy, 
all too familiar with since Souls 6, 
Mischief helped found the Hie;,. 
glyphics Imprint label with feljo,, 
Hieroglyphics rappers like Del th, 
Funky Homosapien and Casual. “| 
do it just because what other choic, 
do we have?” Tajai says with , 
touch of world-weariness. “By; 
music and business are two diffe; 
ent things, and—nah, it’s no; 
enjoyable. It’s fun owning you, 
own [label] and all that, but |'q 
rather just be able to make music 
and make money for it, father than 
make music then figure out how {y 
make money out of it. 

“You know, it’s just two different 
parts of your brain,” he continue; 
“because you start thinking about 
how you're going to market the 
record before you're even finished 
the record, and that’s really not how 
it’s supposed to go—that’s how the 
industry has trained us, but that 
isn’t how it’s supposed to go. Mar 
keting shouldn’t have anything to 
do with your music, but it’s every 
thing, you know?” 

And though he disdains the busi 
ness of making music, he doesn't 
hold anything against rappers who 
like to work the marketing angle 
“It's not like you're required to say 
something in your music,” he says 
“For me, yeah, music should be say- 
ing something, but, I use music as 
therapy. For some people, it’s just 
like, ‘Tell people what they want to 
hear and get a bunch of money.’ 
That's cool, too, I’m not against that. 
People are idiots; if they want to 
spend their money on garbage, 1'l! 
sell them garbage too.” © 


SOULS OF MISCHIEF 
With Bukue One, Dj Brace and Gruf ° 
Powerplant © Fri, May 6 


AND SIGNUP TODAY 


16) SOLD OUT SHOW AT MEDICINE HAT COLLEGE 
6) 1 PROFESSIONAL PHOTOSHOOT 
17) ALVAREZ MF200C ACOUSTIC GUITAR “ONE OF A KIND SPECIAL PROTOTYPE” — 
7) 1 YEAR SUBSCRIPTION TO VOLUME 1 MEMBERSHIP 
18) RODE NT2A MICROPHONE : 
8) FEATURED iN VUE WEEKLY - 
19) IBANEZ JETKING JTK 1BRS GUITAR 
9) 1000 CD's PRESSED AND PACKAGED 
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10) BAND BACKDROP 
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FEATURING 1ST SINGLE 
“LET IT RIDE” 
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Punk progenitors lan 
“Knox” Carnochan 
and the Vibrators 
are still humming 
along nicely 


By ROSS MOROZ 


story of the birth of punk: kids in 

the U.K. and America become dis- 
satisfied with the stale and banal pop- 
ular music of the 1970s and 
disillusioned by the political and 
social climate they find themselves in; 
eventually, they 
rebel against these 
forces by starting 
bands that they 
thought sounded like the Stooges and 
Velvet Underground records they 
liked, but didn’t really. Somewhere 
along the line, someone decided to 
called the whole mess “punk rock,” 
and 30-odd years later, Ashlee Simp- 
son can be spotted wearing a vintage 
Ramones T-shirt while the Sex Pistols’ 
Johnny Rotten appears on a reality 
television program. The End. 

Well, not really. While it’s easy to 
bemoan the apparent downfall of 
the cultural phenomenon of punk 
rock in these Good Charlotte-satu- 
rated times, hearing the iconic front- 
man of seminal British punk band 
the Vibrators talk about the current 
state of punk provides a healthy bit 
of perspective. “We get quite a lot of 
kids at our shows,” says lan “Knox” 
Carnochan in a disarmingly academ- 
ic-sounding North London accent. “I 
think some of the newer punk bands 
get the kids into this sort of music 
and some of them end up wanting 
to investigate some of the earlier 
bands, which has been good for us. 
They like it; they jump around and 
all that and get really into it.” 

It's tough to argue with someone 
who was so much a part of punk’s gen- 
esis. The Vibrators formed in London 
in 1976 and were quickly absorbed 
into the burgeoning punk scene, shar- 
ing bills with the Sex Pistols and Iggy 
Pop, appearing on the BBC’s Top of the 
Pops and wowing listeners with catchy 
singles like “Baby Baby” and “Auto- 


B: now, most music fans know the 


Good vibrations 


OLD SCHOOL 


really think it’s going to last, anq in 
fact it all faded away quite rapiaiy 
he explains, noting that the \j),,,. 
tors disbanded in 1978 becaus hey 
foresaw the end of the punk exp), 
sion, only to reform a few year; later 
in rather low-key fashion. “|Bassiy, 
Pat Collier] just called me up in | 99 
and said, ‘You know, there’s renewed 
interest in punk, so let’s get back 
together and put out anothe, 
album,’ so that’s what we did, and 
then it just kind of kept going.” 


TO SAY THAT the Vibrators have 
“kept going” is a bit of an understate 
ment. Since reforming, the band ha 
toured the world relentlessly, playing 
more than 100 
shows a year, even 
today. Knox 
acknowledges the 
demands the Vibrator’s pace places on 
them (“I mean, it’s hard work at this 
age, but we wouldn't do it if we didn't 
enjoy it,” says the spry 59-year-old 

but he admits that the main reason 
for contitiuing vo tour is more a ques- 
tion of comfort and familiarity. 

“I've never had a proper jol 
Knox says. “I think I was in my first 
band in 1959; we were playing all that 
R&B stuff, which is actually quite 
aggressive and really not that far off of 
punk, which people don’t really real- 
ize. That was a lot of our early motiva 
tion and influence, and it’s strang 
because the kids always want to heat 
the ‘old stuff,’ you know. But that 
alright, because after a few years the 
new stuff just becomes the old stuff.’ 

Having contributed to the vers 
beginning of punk, releasing 15 
albums and touring the world dozens 
of times, the Vibrators are veritable 
heroes among diehard punks, even i! 
the casual fan is likely unaware of the 
band’s accomplishments. Knox is not 
necessarily troubled by his group’s 
relative obscurity compared to house- 
hold names like the Ramones and the 
Sex Pistols, but he does have a bit o! 
an explanation for those band 
explosive popularity. “It’s partly luck: 
I think,” he speculates. “You know 
the Pistols had the look, and they 
were hanging around with [manage 
Malcolm McLaren] and all that, bu! 
they certainly were a brilliant band.” 

When it comes to the Vibrators 


THE VIBRATORS 
With Gutter Demons and Hit and Run 
New City ® Thu, May !¢ 


“You're just doing it, really, and 
then all of a sudden you’re in the 
papers—but even then you don't 
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: : matic Lover.” It's hard to resist the | American counterparts, though, Kno* 
‘. ‘ADDRESS © urge to romanticize this early era, but _is more self-effacing. “And as for os 
<, PH.# ° having been a part of the original Lon- | Ramones,” he laughs, “we're proba 
$, r P don punk scene, Knox is somewhat _ not seve: as them, I suppose.” © 
’ E-MAIL : nonchalant about it. = 
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Outspoken 
songwriter unveils an 
unconventional new 
sound on Dusty disc 


By STEVEN SANDOR 


exactly where the majority of his 

fanbase comes from, he’d be 
inclined to go with that group of 
adults who were born between the 
Baby Boomers and Generation X and 
who find solace in his honest brand 
of songwriting, which reflects their 
no-nonsense, working-class values. 

“My fans don’t come from the 
minivan set,” says Eaglesmith during 
a tour stop in Moose Jaw. “They are 
people who don’t get written about 
or talked about; they just know what 
it takes to get things done.” Eagle- 
smith could just as easily be talking 
about himself. He’s still passionate 
about agriculture—he runs a farm in 
his home of Port Dover, Ontario— 
and his latest album, Dusty, shows 
that he’s still making music with the 
same passion he had when he 
recorded his debut back in 1980. 

But don’t think that Dusty is 
merely yet another alt-country 
album. For the project, Eaglesmith 
and producer Scott Merritt commis- 
sioned a four-person cello section, 
electronic percussion, glockenspiels 
and Hammond organs to fill out the 
sound and carry the music beyond 
the boundaries of simple country 
twang. “I'm not a traditionalist,” says 
Eaglesmith. “I don’t like traditions. I 
do respect what traditions mean, but 
the thing is that I have been playing 
alternative country long before 
everyone got into it. I think the for- 
mula is there, where the drums kick 
in, boom, and then the loud guitars 
twang away. And now, well, it sucks.” 


F Fred Eaglesmith had to pinpoint 


ere Eaglesmith dares 


vind 


But where did the ideas to use 
cellos come from? “I get a hunch,” 
Eaglesmith says, “and that hunch 
teally depends on how I’m feeling at 
that time.” Eaglesmith comes from 
the Jimi Hendrix school of thought: 
Hendrix said music was only as good 
as the “air of the time,” and Eagle- 
smith agrees that people will like a 
song better when it’s new and cur- 


= COUNTRY 


rent and connects with them. Sure, 
they'll still like that song 10 years 
later, but that isn’t as important as 
that immediate connection. 


EAGLESMITH HAS NEVER pulled 
punches. During shows, he will tell 


WIN! a pain oftickets to 


presentation of = 


& UNITS ... 


audiences exactly how he feels about 
the topics of the day. And while he’s 
aware that he’ll no doubt piss off 
some of the people who paid to get 
in, he knows that most of his loyal 
“Fredheads” respect him for speaking 
his mind. In Europe, for instance, 
where Eaglesmith is enjoying 
increased success, he’s noticed that a 
lot of punk kids are coming to see his 
solo acoustic sets. “I guess that I have 
always been a punk,” he muses. 
“After all, what does a punk do? He 
tells everyone to fuck off. And I've 
been doing that all of my life.” 

A few years back, Eaglesmith 
raised his middle finger to the music 
biz as a whole by launching his own 
imprint, A Major Label, so he would 
no longer have to deal with the tra- 
vails that come with life as a musi- 
cian without a label. “Back in the 
"90s, | signed with a couple of B-labels 
in the United States because I needed 
the promotional help there,” he says. 
“T couldn't get any publicity in the 
States before. But I knew that to get 
that promotional help, I was going to 
have to shake hands with the devil— 
that devil being commercialism. But 
those labels really were not that bad; 
maybe they were just little devils.” 

As Eaglesmith completes the 
prairie leg of his current Canadian 
tour, he says he can’t help but feel 
bad, as a farmer himself, for the 
many farmers who are losing their 
livelihood because of the mad cow 
crisis. But until farmers are willing to 
make threats, he argues, their pleas 
to improve the farm business will fall 
on deaf ears. “I’ve been there,” he 
says. “Wearing used clothes while the 
business is failing. You have to repair 
the car but you can’t afford it. Dur- 
ing the ’80s, I used to try and rally 
farmers to be more militant. And | 
will be there to help when farmers in 
Canada decide to be militant. Even- 
tually, farmers are going to have to 
cut off shipping, burn their crops or 
bury crops in the ground. They are 
going to have to take action.” © 

FRED EAGLESMITH AND THE 
FLYING SQUIRREL REVUE 

St. Basil’s Cultural Centre (10818-71 
Ave) # Fri, May 6 
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restaurant & bar 


Friday, May 6th 


NO MINORS 


BUKUE ONE (Provect BLoweD) 
DJ BRACE & GRUF Sitti 


(2004 CANADIAN DMC CHAMP) (PEANUTS & CORN RECORDS) 


EPIC, DGC, NATO, & WEEZ 


$20 TICKETS /MORE AT DOOR. TICKETS AVAILABLE AT: 
FOOSH, LISTEN, HOMEGROWN, FS. 


Friday, May 13th 


COLDSPOT WITH SPENT (MEDICINE HAT) 
AND FOSTER | 


TICKETS ARE $7 AT THE DOOR, DOORS:8:00PM, 


NO MINORS 
Monday, May 16th 


| | 
JEREMY FISHER (with dis BAND) 


WITH NATHAN WILEY AND COLLEEN BROWN 
$10 IN ADVANCE. AVAILABLE AT AVAILABLE AT TICKETMASTER, 
BLACKBYRD MYOOZIK, LISTEN RECORDS, HUB, SUB, CAB, E.T.L.C. INFO 


DESKS, AND THE POWERPLANT DOORS: 8:00 PM. NO MINORS 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplantis a service of Your Students ‘Union for UofA Students, staff, 
alumni, and their quests. All shows are no minors unless otherwise stated 
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SPRINGSTEEN 
DEVILS & DUST 
(CD+DvbD) 
2) JACK JOHNSON 
4 IN BETWEEN DREAMS — 
| 3) IL DIVO = 
~~ ILDIVO 
= 4) JANN ARDEN 
i JANN ARDEN 
5) BECK 
GUERO 
| 6) U2 
HOW TO DISMANTLE 
AN ATOMIC BOMB 
7) MICHAEL BUBLE 
IT’S TIME 


8) NEW ORDER 
WAITING FOR THE 
SIREN'S CALL 


9) ROB THOMAS 
i SOMETHING TO BE 


10) GWEN STEFANI 
OVE ANGEL 
MUSIC BABY 


cop wal 


CW 
1) LEMONY SWICKET'S 
A SERIES OF 
UNFORTUNATE 


EVENTS 
2) BLADE: TRINITY 


3) MEET THE FOCKERS 


4) BLADE: 
BOX SET (5DVD) 

5) TRAILER PARK 
BOYS: SEASON 4 

6) OCEAN'S TWELVE 

7) HOUSE OF 
FLYING DAGGERS 

8) INCREDIBLES 

9) SPANGLISH 

10) SIDEWAYS 


HEAVY TRASH 
HEAVY TRASH 
(YEP ROC) 
Sa Se SS 
If you're like me, you've been worrying 
that Jon Spencer has run out of gas. 
Let’s face it, the last few Blues Explosion 
albums were merely passable, and it 
seemed the devil-may-care attitude that 
made records like Orange and Now | 
Got Worry, as well as Spencer’s previous 
work with Pussy Galore, such essential 
listening, was being slowly replaced 
with by-the-numbers rock songwriting 
that was neither new nor interesting. 
Well, thankfully, it turns out we were 
wrong—and this is why Heavy Trash is 
so damn exciting. This is unabashed 
rock ‘n’ roll, with guitar lines soaked in 
the influences of Chuck Berry and Bill 
Haley; it’s the kind of record that makes 
you want to slick back your hair and 
head out to an old-fashioned drive-in for 
burgers, shakes and girls. Heck, if you 
were enjoying some hot wings at Da- 
De-O, this is the kind of music you’d 
expect to find on the jukebox—heavily 
influenced by ‘50s blues-rock, with just 
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a hint of modern punk attitude, 

Rock, at its core, is predicated on 
the notion that rebellion can be thera- 
peutic and just plain fun. Heavy Trash 
embraces this mentality—this is music 
that might piss people off, but it ain’t 
going to save the world. And that’s 
good enough. “Gatorade” turns the 
world’s favourite sports drink into a 
ludicrously raunchy analogy for oral 
sex (“I said, ‘Honey, don’t you use that 
thing to pee?’/She said, ‘Honey, why 
don’t you suck it and see?’”), and the 
blues shuffle of “Lover Street” is so 
good it makes you feel like you’re 
strolling at night through the streets of 
Memphis in the ‘50s and on “The 
Loveless,” a song about a roaming 
spirit looking for love in all the wrong 
places, Spencer mines the spirits of the 
great wandering Delta bluesmen. 

So stop: before you buy that Inter- 
pol record, before you get into that 
Velvet Underground outfit, make a 
date with Heavy Trash ahd reconnect 
with music that recalls a time when 
rock music also rolled. % tor vr He — 


STEVEN SANDOR 


the Mowntain Goats THE SUNSET TREE 


THE MOUNTAIN GOATS 
THE SUNSET TREE 
(4AD) 
SSS 
All the songs on the last album the 
Mountain Goats put out, 2004’s We 
Shall All Be Healed, were set against the 
backdrop of some sort of lawless, 
burned-out, collapsed-economy 
dystopia of the near future; if the lyrics 
Painted a picture of a nightmare, at 
least it was a nightmare that hadn’t 
happened yet. But on The Sunset Tree, 
singer/songwriter John Darnielle (who, 
for all intents and purposes, is the 
Mountain Goats) goes back in time 
and paints an equally vivid portrait of a 
nightmare that really did happen—a 
1970s adolescence spent under the 
thumb of an abusive stepfather. 
Darnielle is one of those songwrit- 
ers who can summon an entire place, 
time and mood with just a few well- 
chosen images—you only have to hear 
him sing, “! played videogames in a 
drunken haze/I was 17 years 
young/Hurt my knuckles punching the 
machines/The taste of Scotch rich on 
my tongue” (from “This Year”) or “You 
are sleeping off your demons/When | 
come home/Spittle bubbles on your 
lips/Fine white foam/I am young and | 
am good/It’s a hot southern California 
day/If | wake you up/There will be hell 
to pay” (from “Hast Thou Considered 
the Tetrapod”) and that whole S.E. 
Hinton landscape of misdirected 
youthful energy, disappointing par- 
ents, boring small towns, stolen swigs 
of alcohol and long summer nights is 
conjured up right before your eyes. 
The Sunset Tree has a slicker pro- 


e 
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further adventures of lord quas. 


(aka ma 


top 10 sellers 


Ot. arular mia. 

02. horses in the sky silver mt. zion 
03. silent alarm bloc party 

04. john byrd e.p. death cab for cutie 
05. open season british sea power 


duction veneer, courtesy of John Van 
derslice, than the hissy indie cassette, 
that made Darnielle famous; some 
times the fancy touches work (like the 
delicate, low, bassy noise, like a mourn 
ful, ominous door chime at the bottom 
of a pit, that sounds when Darniel) 
first says the title phrase on “Love Love 
Love”), sometimes they don’t (like the 
choppy cellos that replace Darnielle’; 
usual guitar strumming on “Dilaudid’) 
But taken as a whole, The Sunset Tre: 
offers still more evidence that Darnielie 
is one of the sharpest, smartest, most 
compelling and focussed songwriters 
working today—don’t let the day end 
without you picking this disc up 
Fete tte —Paut MatwycHuk 


CORROSION OF CONFORMITY 

IN THE ARMS OF GOD 

(SANCTUARY) 
eee 
Talk has been heating up of late 
regarding the possibility of the original 
Black Sabbath lineup regrouping for a 
new studio album. But if Ozzy and the 
boys do manage to pull it together 
long enough to turn out some new 
music, they'd better be prepared for a 
fight to hold onto their title. Judging 
by the latest disc from Corrosion of 
Conformity, the Sabs are in for some 
serious competition—/n the Arms of 
God is the best Sabbath album that 
Sabbath never wrote. 

COC do it all right here: the songs 
groove way more than should be 
allowed by law, the vocals are heavy- 
duty slabs of rage and there’s plenty of 
out-of-this-world guitar riffage 
throughout. They even throw in some 


10649.124 street 
780.732.1132 
www.listenrecords.net 


06. on my way... damien jurado 

07. what comes... magnolia electric co. 

08. lost & safe the books 

09. route 13 to the gates of hell tetuzi akiyama 
10. world of echo arthur russell 
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ists and turns to keep listeners from 
ting too comfortable, playing with 
e dynamics in “Dirty Hands, Empty 
ackets and Already Gone” and laying 
awn some Zeppish Middle-Eastern 
-oustic guitar on “Rise River Rise.” 
per Keenan’s vocals owe more to 


Sst like 
aibum, COC are stomping their boots 
down and letting us know they're here 
9 stay. tte te Fr —EpEN Munro 


ECRETLY CANADIAN) 


it would be far, far too easy to dismiss 
agnolia Electric Co.'s latest album as a 
il Young soundalike. In fact, almost 
everyone who has reviewed this disc has 
made that precise observation, and while 
there is some validity to the compari- 
son—there’s more than one occasion on 
the disc where you expect the next line 
to be about searching for a heart of 
gold—but please: just because they 
sound alike doesn’t make them related. 

jason Molina, the driving force 
behind the band (and the onetime 
jeader of Songs: Ohia), is writing a differ- 
ent kind of song from Young. Molina is 
coming from a more shoegazey, melan- 
| tholy perspective and likes adding in 
j 


some driving guitars, whereas Young 
was a rocker who sometimes slowed it 
down. That said, of course, this album 
Would probably be a lot better if it 
Gropped the rock influence almost 
Entirely. Too often, the ‘70s riffs and 
_ drums impose upon Molina’s lyrics, 
eccasionally even driving a wedge 
Between the emotional centre of a song 
id the listener, as on “The Dark Don’t 
ide \t.” Conversely, “Hard to Love a 


john Mayer asshole 
Like... duh 


The John Francis and imposters 


(Chuckbeat) 
Leaves me slack-jawed and asking 
What the fuck was that? 


The Earnest Manboy Suite in E Major 


Man,” the quietest of the bunch, is also 
the best, as both Molina’s and newly- 
acquired singer Jennifer Bedford's voices 
rise above muted guitars, pulling you 
into a powerfully emotional song about 
loving a father. More stuff like this would 
probably help Magnolia avoid some 
unnecessary comparisons, not to men- 
tion making for much better albums 
down the road. %%%¥ —Davp Berry 


FISCHERSPOONER 

ODYSSEY 

(EMI) 
SES SS SS 
Casey Spooner and Warren Fischer are 
to the 21st century what My Bloody 
Valentine was to the ‘90s: pioneers of 
their genre, but with little to show for it 
in terms of commercial success. Just as 
MBV's Loveless was hailed by critics as 
one of the landmark albums of all time 
and started a whole movement of 
"Shoegazer” bands playing white noise 
on their guitars, Fischerspooner’s single 
“Emerge” is generally considered one 
of the grand moments of the electro 
revival. But just as MBV’s excesses bank- 
rupted their record company, Fischer- 
spooner’s critical acclaim has translated 
into nothing but millions of dollars in 
financial losses for their backers. Put it 
this way: if the pair worked in a crime 
family, they would have been encased 
in concrete a long time ago. 

Maybe the duo have become far 
too aware of the dollars they've blown 
ih the past, because on Odyssey, the 
band makes 11 (I’m not counting the 
Boredoms cover, which is cute) obvi- 
ous stabs at writing the Next Great 
Electro Crossover Hit Single. The synths 
and rhythm section are super-tight, 
and no song, save for the Boredoms 
cover, clocks in at longer than five min- 
utes. Even the protest song “We Need 


Duplex 
Ablum 
(Mint) 


a War” features hooks delicious 
enough to get play on any pop station 
in North America. 

Definitely catchy, but will it have 
staying power? Is it as exciting as the 
more adventurous work the band has 
done in the past? Who cares when there 
are bills to pay? eve He —SteveN SANDOR 


JONI MITCHELL 

SONGS OF A PRAIRIE GIRL 

(RHINO) 

ee ESS 
Just to lay my biases right out in the 
open, I’ve always favoured Joni 
Mitchell's earlier albums, and | general- 
ly consider everything that came after 
her 1971 masterpiece Blue to be part 
of a long, raspy decline. Instead of the 
beautiful, simple melodies and soulful, 
confessional lyrics of her earlier work, 
she has gradually faded into the unfo- 
cused, elitist world of art-folk-jazz. Her 
work in the ‘80s in particular is full of 
lame basslines, tacky arrangements 
and that worn-out, smoky voice that 
used to be so clear and full of depth. 
Bah. So while | love her early work, | 
want nothing to do with her more 
recent material. 

And speaking of recent material, 
Songs of a Prairie Girl is yet another joni 
Mitchell greatest-hits album—though 
once again, it’s not so much a greatest- 
hits package as it is a collection of 
songs-that-Joni-likes. There’s a fair 
range of material here, but very few 
classics from her early years. The liner 
notes say that the compilation was 
released as Joni’s contribution to 
Saskatchewan’s centennial celebration, 
but I’m not sure if | buy that. There are 
better Joni hits discs out there, and this 
album doesn’t offer anything that the 
others don’t already do a better job of. 
evr —Iain tuicH 
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Indie-rock kids’ songs 
Now your kid can learn to count 
And be cool and stuff 


Annihilation of the Wicked 


(Relapse) 
Killer death metal 


Perfect for slaying dragons 
And rolling weird dice 


Novillero 


Aim Right for the Holes in their Lives 


(Mint) 
For all five of you 


Who know who Rod Slaughter is... 
It’s his fine new band! 5 
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the bear & thesoundradio.com present ’ 


metal mayhem 


feat. chunk 
headruin / long way down 
never after / the pindolls 

sponsored by powersound 


doors 7pm / $7.95 adv/19.95 door / no minors 
tickets available at reds and ticketmaster 


snake handshakes 
redfish / snic & guests 


doors 8pm / $4 / no minors 


los feros 
lost action heroes 
the livers 


doors “6pm / $6 / all ages 


west edmonton mall 481-6429 
www.thesoundradio.com 


GIVING AWAY 
TICKETS FOR 


THEEDDIES 


THURS THE FIFTH 


BLACKDOG 
40425 - 82 AVE 


| _-FOR THE WEEK ENDING MAY 5. 2005 
1. John Prine - Fair & Square (oh boy) a 

2. Mary Gauthier - Mercy Now 

3. Martha 


5. Old Reliable - The Buming Truth (saved by radio) 

6. Jack Johnson — In Between Dreams (brushfire) 

@ Shimer Res The One Wet Ahan ec) 
(interscope) 


- 9. Beck- Guero 
10. Mars Volta - Frances The Mute 
11. Queens Of The Stone Age — Lullabies To Paralyze (interscope) 
12. Choke — Slow Fade or: How | leamed To 
Question Infinity (smaliman) 
13. Kathleen Edwards - Back To Me (maple) 
14. Blue Rodeo - Are You Ready (wamer) 
15. Joni Mitchell - Songs Of A Prairie Girl (nonesuch) 
16. lan Tyson - Songs From The Gravel Road (stony plain) 
17. Regina Spektor — Soviet Kitsch (sire) 
18. Heavy Trash -— Heavy Trash (yep roc) 
19. Magnolia Electric Co—What Comes After 
The Biues (Secretly canadian) 
20. Kaki King - Legs To Make Us Longer (epic) 
~ 21.L0CD Soundsystem -LCD Soundsystem (dfa) 
22. Bright Eyes — I'm Wide Awake It's Moming (saddle creek) 
23. MLA. ~ Arular (xi) 
24. Mark Birtles Project— urgency! urgency! emergency! (rectangle) 
25. Arcade Fire — Funeral (merge) 
26. Bright Eyes — Digital Ash In A Digital Um (saddle creek) 
27. Millencolin — (buming heart) 
28. Iron & Wine - Women King (sub pop) 
29. Kings Of Leon — Aha Shake Heartbreak (rca) 
30. Antony & The Johnsons - | Am A Bird Now (secretly canadia 


MARTHA WAINWRICH 
MARTHA WAINWRIGHT 


This family seems bent on taking over the 
music industry. For the past 276 years the 
Wainwright clan have dominated Canada 
showing us some of the most talented 
songwriters since those Rush fellas. 
Martha Wainwright is next in line and if this 
record doesn’t prove a thing or 2 | don’t 
know what will. These are some of the 
coolest songs out there right now. 


14.99 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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pleasure of hearing two of Knuckles’s 
protégés from the Def Mix collective, 
David Morales and Satoshi Tomiie, and 
while their pedigree is impressive, 
they'd have to sit back when the tale 
of Knuckles is recounted. After all, they 
owe their careers to the man. As for 
Knuckles, he owes his career to anoth- 
er Dj, Tee Scott, who is often forgotten 
in most historical retrospectives of Dj 
culture. In his day, Scott was an influ- 
ential figure in New York club culture, 
not only encouraging young Bronx 
kids like Knuckles and Larry Levan to 
start. DJing, but also constructing mix- 
ers with features like pre-cue and 
faders that are now commonplace in 
booths around the globe. 

Knuckles discovered clubbing at 
David Mancuso’s Loft parties, but it 
was meeting Scott that led Knuckles to 
his first gigs at the Continental Baths 
and Better Days, playing a mix of Sal- 
soul and funk. This in turn led to a resi- 
dency at the Gallery alongside his 
friend Levan, who would go on to 
helm the influential Paradise Garage 
and inspire jocks like Paul Oakenfold 
and Danny Tenaglia. 

Then, in 1978, Knuckles moved to 
Chicago to take a job at a club called 
the Warehouse. Before a predominantly 
gay black audience, the Bronx native 
spent every week melding funk, disco, 
synth pop and soul music; the mix 
worked. Somehow, in a city best known 
for the blues, people put down their 


bom 


By DAVID STONE 


Dear Frankie 


Frankie Knuckles * The Standard « 
Thu, May 5 Over the years I’ve been 
writing this column, I’ve called more 
than a few people a “legend,” which 
has prompted a few raised eyebrows 
from Vue editors. “Really,” they would 
ask. “How many legends can there be?” 

Admittedly, the sheer number of Djs 
and producers who are hyped as leg- 
ends is a little silly. However, if there's 
one player who truly deserves the man- 
tle, it’s Frankie Knuckles—without him, 
we wouldn’t have house music at all. 
For more than 30 years, Knuckles has 
lived up to his reputation as “The God- 
father of House,” creating a jubilant 
sound rooted in funk and the Philly soul 
of his youth. But Knuckles isn’t caught 
in the past; rather, he’s constantly rein- 
vented music for the dancefloor with 
the same spirit of innovation that drove 
him to drop a Roland 909 drum 
machine beat into the mix to revitalize beer mugs, stripped off their shirts and 
the old records he was spinning. sweated the night away in a wash of 

Edmonton has already had the _ bass and strobe lights. House was born. 


Po all 

But Knuckles grew frustrateg wi 
the arrangement of the Warehou; 
and struck out on his own in 19 
open his own club, Poewr Plant, Which 
took the emerging house soung tog 
larger mainstream audience. }1. faced 
creative and fiscal competition When: 
his old Warehouse partner Ron Hard 
returned to the Windy City from New 
York, and took up a residency a the 
Warehouse, which was renamed the 
Music Box. 

Things went well until 1986, whey 
the new sound of hip hop OVErtoof 
Chicago's nightlife, and the battlg 
between organized crime and the cj 
took its toll on the club scene. Knuckleg 
returned to New York in 1987, Where 
he signed on with the newly Minted 
Def Mix management firm, founded b 
David Morales and Judy Weinstein, and 
took a job as a resident at Sound Fac. 
tory. The new space Teinvigorated 
Knuckles, inspiring him to expand his 
reach into the studio as a top Produce, 
and remixer, and release a number g 
singles and three albums—Beyond jf, 
Mix, Welcome to the Real World and, 
New Reality. 

But what makes Knuckles a bon, 
fide legend? In 2004, the city of Chica, 
go decided to rename the street Where 
the original Warehouse stood 3; 
Frankie Knuckles Way. There might ta 
a bunch-of legends, but there's only 
going to be one Frankie Knuckles 
Respect. © 


Listen to BPM with David Stone every 
Saturday at 6pm on C/SR-FM 88.5 


cial success and 
spawned a series of § 
hit singles, but what 
made the album sub- 
versive at the same 
time was Armstrong's 
lyrical content. Yes, 
the music was defi- 
nitely poppy enough 
to offend the Black 
Flag and Dead » 
Kennedys set, but 
Armstrong showed 
he still had punk cred 
when it came to pok- 
ing fun at the estab- 
lishment. Almost as if 
the band were play- 
ing a lavish practical 
joke on the religious 
right and the music 
industry as a whole, 
songs about masturbation 
(“Longview”) and sexual ambiguity 
(“Basket Case”) were committed to 
memory by a legion of teenagers 
across North America. 

Soon a slew of bands with the 
“Orange County” sound, among them 
the wildly successful Offspring, fol- 
lowed Green Day’s pop-punk path. 
“It's catchy, fun and not complicated,” 
says Brisson of the genre. “It’s not 
about impressing other musicians for 
me. | think music should be something 
simple and fun. | think that’s what 
Green Day made, and that’s what our 
group tries to create when we make 
our own music. 

“As a musician starting out,” he 
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By STEVEN SANDOR 


THIS WEEK: Maurice Brisson dis- 
cusses Green Day’s Dookie 


There was a time when you couldn't 
put the words “pop” and “punk” in 
the same sentence, let alone next to 
each other. But that all changed in 
1994, when a trio of Californians 
going by the name of Green Day and 
led by the charismatic Billie Joe Arm- 
strong, took their infectious sound out 
of the underground and into the 
mainstream with their third full-length 
release, Dookie. 

For Maurice Brisson, drummer for 
Meadow Lake, Saskatchewan’s 17 
Speedhead, who play the Sidetrack 
Café on May 8, Dookie was the album 
that made him want to pursue a 
career in music. “I was listening to it 
before | even started playing music,” 
says Brisson.” “I was just starting to 
get into modern-day music and it 
opened my eyes to what | wanted to 
do. It came out at the right time for 
me. It was in my player constantly. | 
still have the cassette | picked up over continues, “finding something | liked 
a decade ago.” and could actually play along with was 

Dookie enjoyed enormous commer- enough to get me excited about 


ae as mis ?{ = 


music. Getting together with the guys 
as a young teenager and being able to 
learn a song that was popular made us 
feel good about what we were doing. 
You think to yourself, “If they're doi 
well with these songs, and we can pla) 
the same music, then we should be 
able to do the same thing!’ For me, | 
needed to be shown that | could play 
something the big guys were playing, 
and Green Day showed me that. |' 
helped inspire us as young musicians 
We still cover ‘Basket Case’ at some live 
shows today.” 

There’s more of an early-’80s metal 
influence in the band’s debut CD, Col 
ton Candy, than you'll find in most 
modern pop-punk, but the band alse 
advertises a heck of a live show that 
will get people who are in the mood 


es 


for a good time off their butts. © a ; 


okyo apartment in 
nattering Nobody 
nows: 

y PAUL MATWYCHUK 


obody Knows opens with a 
Ni shot of a 12-year-old boy named 
W Akira riding a train somewhere 
in Tokyo. A large pink suitcase is 
propped up in front of him, and 
4irector Hirokazu Kore-eda’s camera 
ngers on the image of his fingers 
tly caressing the indentations 
ear its corners. A little while later, 
fter Akira and his mother Keiko 
nave carried the suitcase up to their 
new apartment, we discover the rea- 
on for his tenderness: his five-year- 
sid sister Yuki is hidden inside it. A 
‘ew moments later, Akira’s mischie- 
jous seven-year-old brother Shigeru 
pops out of a second suitcase. Then 
Keiko sends Akira to a bus station to 
pick up his other sister, the quiet, 
solemn 10-year-old Kyoko. Once the 
amily is assembled at the kitchen 
able (eating a meal that Akira has 
prepared), Keiko reminds her chil- 
dren of the house rules: only Akira is 
llowed to go outside; the rest of 


them must remain indoors—since 
the landlord would surely evict them 
if he knew four children were living 
there, even going out onto the bal- 
cony is forbidden. When she's not 
around, Akira is in charge. (And 
she’s not around much.) 

Kore-eda has such an understat- 
ed directorial style (and Keiko’s 
childlike personality is initially so 
appealing) that it takes a little while 


E\FOREIGN | 


for the full strangeness and horror of 
the children’s situation to sink in. 
Except for Akira, these children real- 
ly don’t ever go outside—not to 
school, not to the playground, not 
to visit relatives..And with Keiko dis- 
appearing from the house for ever- 
greater periods of time, and then 
finally abandoning her children 
altogether, it’s Akira who must figure 
out how to take care of his siblings 
in their increasingly squalid apart- 
ment, even after Keiko stops sending 
them money, even after the power 
and water are shut off, even after all 
the food runs out, even after he real- 
izes that his mother is never, ever 
going to come back home. 

Nobody Knows is based on a noto- 
rious 1988 incident that Japanese 
newspapers dubbed “The Affair of the 


NOM 


Mmotherless child 


Four Abandoned Children of Nishi- 
Sugamo,” but Kore-eda’s approach to 
the material is anything but sensa- 
tionalistic. Kore-eda spent a year film- 
ing it, shooting in an actual 
apartment, working without a script 
and responding instead to the behav- 
iour of his amateur cast of mostly 
children to develop the story; the 
result is a film with the hushed, inti- 
mate tone of a nature documentary. 
The performances Kore-eda gets out of 
his young actors are amazingly un- 
self-conscious. (Yuya Yagira, who 
anchors the film with his grave, heart- 
breaking work as Akira, won the Best 
Actor prize at last year’s Cannes Film 
Festival.) At times, when his camera 
gets so close to them as they laze 
around the apartment, eating, sleep- 
ing, plinking at a toy piano, painting 
their fingernails, looking up at the 
sun through the window, the images 
are so delicate and precious that you 
can practically feel Kore-eda holding 
his breath as he films them for fear of 
breaking the spell. (Gontiti’s simple 
guitar-and-ukulele score, thankfully, is 
equally restrained and tasteful.) 


KORE-EDA IS BEST-KNOWN in 
North America for his 1999 film 
After Life, a supernatural fantasy that 
won tremendous acclaim but which 
I personally found dull and emo- 
tionally cold. Kore-eda is working in 


much more of a social-realist vein 
with Nobody Knows, but | think this 
film is much more successful at cre- 
ating the mood of a fantasy ora 
fairytale—I’m reminded of those sto- 
tybook accounts of plucky, aban- 
doned children forced to make their 
way in the world all by themselves. 
But it’s a fairytale without magic or 
monsters... or even a story, really— 
just a bottomlessly sad situation that 
can only get worse and worse with 
each passing day. And yet, Kore-eda 
doesn’t linger on the sadness; you 
just gradually take note of the chil- 
dren’s deteriorating appearance, the 
growing piles of garbage in the cor- 
ners of the room, the “PAST DUE” 
notices on the kitchen table with 
crayon doodles drawn all over them. 

The overall effect is unusually 
upsetting—as caring and empathetic 
as the filmmaking is, you still feel 


pained and helpless as you watch the 
whole situation unfold, unable to 
change it. And while we get to wit- 
ness occasional moments of kindness 
(there's a slightly older schoolgirl 
who befriends Akira, and a worker at 
the local convenience store who 
gives Akira containers of day-old 
sushi), you get the feeling that these 
children are beyond rescue. And in 
his production notes, Kore-eda esti- 
mates that there must be hundreds 
of children living this way in Tokyo 
alone. In that sense, the title of this 
unforgettable, shattering film is both 
a cry of despair and an accusation 

aimed directly at the audience. ® 
NOBODY KNOWS 
Written and directed by Hirokazu Kore- 
eda ® Starring Yuya Yagira, Ayu Kitaura, 
Hiei Kimura, Momoko Shimizu and You 
© Opens Fri, May 6 


Gloomy Sunday is 
an okay romance, 


By BRIAN GIBSON 


Early last Monday morning, answering 
the calls of neighbours disturbed by a 
ong playing incessantly, police broke 
to his apartment and found the body 
of Brian Gibson at his desk, in front of 
is laptop computer, the song, an unti- 
tled piece downloaded from the Internet, 
Still blaring through the speakers. The 
cause of death has not yet been deter- 
mined. This review, printed below as it 
was found on the screen, is believed to 
be his last words. —Ed.] 


loomy Sunday isn't, at first. Rolf 

Schiibel’s film opens in Budapest 

on a pleasant evening, as a 
Motoreade arrives at the Szab6 
Restaurant for a birthday party. A 
German businessman has turned 80 
and returned to a favourite haunt to 
celebrate. But when he asks the vio- 
linist and pianist to play “that classic 
Song,” then sees a black-and-white 
proto of a woman, his heart stops 


Wicide girl 


beating. This is a tragic romance with 
the bitter refrain amped up way past 
10 on the dial and the sweet melody 
fading into background noise. 

Flash back to the restaurant— 
Rick’s Café in this Casablanca 
homage—on opening night, some 
time in the late 1930s. The woman 
in the photo is Ilona (think Ilsa), 
and her lover, the restaurant owner, 
is named, yep, Laszl6. Of all the 
restaurants in all of Budapest, 
Andras (Stefano Dionisi) walks into 
this one to apply for the pianist’s job 
and Ilona (Erika Marozsan) is 


z 


instantly smitten with the quiet, 
handsome stranger. Schtbel simmers 
this sexual mix as Ilona chooses to 
be with Andras, but Laszl6 Joachim 
Kr6l) can’t let her go. In a street mar- 
ket, this bazaar love triangle is 
resolved when Lészl6 agrees to share 
Ilona with his rival. When Andras 
pens a hypnotic melody titled 
“Gloomy Sunday” for Ilona’s birth- 
day, a recording deal follows and the 
restaurant’s success seems assured. 
The only downsides are that the 
song has a suicidal effect on some 
listeners, who start offing themselves 
like lemmings on Prozac, and then 


there’s that little problem of the 
Third Reich looming.... 


A SMOOTHLY CRAFTED, intermit- 
tently charming film, Gloomy Sun- 
day, adapted from Nick Barkow's 
novel, is also an airtight, hermetical- 
ly sealed package of celluloid. 
There’s no sense of life crackling at 
the edges of the frame in any scenes, 
even as Hitler’s army takes over. The 
song's mysterious, destructive spell, 
at first likened to Ilona’s bewitching 
of men and then the lengthening 
shadow that Nazi Germany is cast- 
ing over Europe, remains a vague, 
shifting, loose-fitting metaphor out 
of harmony with the film’s story of 
scheming, business-minded Nazis 
who help Jews for money and post- 
war Salvation. 

Hans (Ben Becker), whom Laszl6 
saved years earlier from drowning 
after he tried to kill himself when 
Ilona refused to marry him, returns 
as a Nazi who controls the fate of 
the city’s Jews, and he agrees to pro- 
tect Laszl6é (who lacks the rebellious 
fire of his cinematic ancestor). 
Except for a nice, sharp twist at the 
end of the film, though, the dips 
and turns of this storyline are pre- 
dictable and the tense scenes sur- 
rounding unhinged or scheming 
Nazis have been better done before, 


from Life Is Beautiful to The Pianist. 

Like its title song, though, 
Gloomy Sunday seems to have spell- 
bound audiences, developing a cult 
following around the world and 
even playing in one New Zealand 
theatre for nearly two years. Some of 
this is probably because of its old- 
fashioned romance set against the 
gorgeous backdrop of Budapest. But 
I wonder if a lot of it isn’t because of 
the song itself, a mournful tune that 
lingers with you. There’s something 
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so plaintive and yearning in its 
melancholy strains, sad notes of 
truth that haunt me even now as! 
write this re @ 


GLOOMY SUNDAY , 

Directed by Rolf Schiibel * Written by Rolf 
Schiibel and Ruth Toma * Staring 
Joachim Krol, Erika Marozsan, and 
Stefano Dionisi * Zeidler Hall, The Gtadel 
e Fri-Mon, May 6-9 (8:30pm), Fri-Sat, 
May 13-14 (7pm), Mon-Tue, May 16-17 
(7pm) * Metro Cinema * 425-9212 


Short Cuts meets Do the Right Thing in Paul Haggis’s incendiary Crash 


By PAUL MATWYCHUK 


ith its large ensemble cast, its wealth of 
Ypres interlocked plotlines and its 

often unflinching examination of racial 
fear and mistrust, Paul Haggis’s Crash is 
arguably the most ambitious, panoramic film 
about race in America to appear since Spike 
Lee's Do the Right Thing. But in many ways, 
Crash is the mirror image of Lee’s film. It takes 
place on a wider canvas, for one thing—where 
Lee's characters all lived within a couple of 
blocks of each other, Haggis’s characters range 
from a pair of black carjackers to an Iranian 
shopkeeper to a successful black TV director 
and his wife to the district attorney of Los 
Angeles. Haggis’s film is also less angry than 
Lee's; where Lee pushed his characters toward 
conflict, Haggis sets out to guide his characters 
toward understanding and reconciliation. It’s 
telling that Lee’s pressure-cooker film takes 
place on the hottest day of the year, while 
Crash takes place on the coldest. 

Or maybe that's just the Canadian in Hag- 
gis Coming out. Haggis was born in London, 
Ontario in 1953, and before he turned 30 he 
was already getting regular work writing for 
American TV shows. His early assignments did- 
n't exactly put him in the running for Emmys; 
his credits include scripts for Diff’rent Strokes, 
The Facts of Life, The Love Boat and the Disney 
TV-movie The Return of the Shaggy Dog. “1 was a 
very, very bad writer—I would take bad shows 
~ and make them worse,” he laughs. “It took me 

many, Many years before I wrote a half-decent 
Script; it wasn’t until I went to work on thir- 
tysomething that I stopped being clever and glib 
and really learned how to write.” 

After graduating from thirtysomething, Haggis 
would help create hit programs like Due South 
and Walker, Texas Ranger as well as the low-rated, 
awfully titled critics’ fave EZ Streets, but it wasn’t 
until he decided to try his hand at writing feature 
films that his career really caught fire. The first 
script of his to reach theatres was Million Dollar 
Baby, the movie that proved for once and for all 
that Oscar voters love nothing more than watch- 
ing Hilary Swank get pummeled to death. The 
film won four Academy Awards, and although 
Haggis lost the screenwriting prize to Sideways, 
the film’s rare combination of critical and box- 
office success was enough to convince the stu- 
dios to greenlight several of his other projects in 

» quick succession, including Flags of Our Fathers (a 


war drama about Iwo Jima that Clint Eastwood 
will direct), a domestic drama called The Last Kiss 
and a Vince Vaughn comedy/drama called Hon- 
eymoon With Harry. 

But in fact, Crash was written and filmed and 
edited even before the cameras started rolling on 
Million Dollar Baby. (It was made so long ago, in 
fact, that the bio of producer/star Don Cheadle 
in the press kit doesn’t even mention Hotel 
Rwanda.) It was a tremendously ambitious pro- 
ject for a first-time director, but as Haggis says, 
“Unless I’m really convinced IJ could fail at 
something, I don’t want to do it. I have to be 
really nervous and really unsure of myself and 
my abilities, or else | don’t feel good.” 

Haggis’s stomach has probably settled a lit- 
tle now that the first wave of reviews has come 
out—Roger Ebert has reserved a place for it on 
his list of the year’s best 
films, and the New Yorker’s 
David Denby has hailed it as 
“the strongest American film 
since Mystic River.” | talked with Paul Haggis by 
telephone last Monday; here are some of the 
highlights of our conversation. 


Vue Weekly: When you started writing Crash, 
what did you tell yourself you were writing? 
How did you describe it in your head— “a film 
about race relations”? “A multi-character epic”? 

Paul Haggis: Not at all. | really didn’t 
design this film at all; it just grew organically, 
and I didn’t know what I had until Bobby 
Moresco and I were finished with the script. 
The only thing I knew was that I wanted to talk 
about how we affect strangers. If you’re driving 
down the street and someone cuts you off and 
you give them the finger, then that person goes 
left and you go right—and I was just fascinated 
by the concept of what happens to that person 
after they leave your sight. Do they get into a 
collision? Do they go home and get into a fight 
with their wife? Maybe they do something 
wonderful or miraculous! And since I was set- 
ting the story in Los Angeles, which is a multi- 
ethnic community, | figured that a good way to 
talk about strangers was to have the characters 
meet people who didn’t look like them. 

The script began with me writing about an 
incident that happened to me in 1991 when 
these two kids jacked my car. And I kept asking 
myself questions about who they were—as a 


DRAMA 


writer, that’s what you do. Were they friends? 
Was this the first time they did something like 
this? Was it a political statement? And I found 
myself sitting up until two in the morning writ- 
ing about them. And as I wrote, I asked myself 
who I should have them bump into. Well, in 
teal life they bumped into my wife and me. So I 
fictionalized my wife and myself and put us in 
the script and then asked what we did after that. 
Well, we changed our locks that very night, 
because the kids had stolen our housekeys. And 
then I said to myself, “Okay, Paul, here’s a ques- 
tion for you: how would you have felt if this 
locksmith who came to your house late that 
night was Hispanic and had a shaved head and 
tattoos that looked a little like gang tattoos?” 
“Oooh,” I thought. “That’s some pretty dark 
stuff.” And so I wrote a scene where I wound up 
putting those words, those 
suspicions, into the mouth of 
the wife character, and then 
followed the locksmith to the 
next scene. I just kept following these charac- 
ters. There was no rhyme or reason to it; the 
characters just kept colliding with each other. 

VW: What I like about the film is that 
most of the racial friction between the charac- 
ters occurs on that everyday level. It’s all about 
small misunderstandings and wrong assump- 
tions and that instinctive distrust people feel 
for other races, these subtle little encounters 
which I suspect are how most people experi- 
ence racism in this world. It’s not about hard- 
core, card-carrying bigots spouting off hatred. 

PH: It’s only in extreme moments that our 
worst nature comes out—and our best nature 
too. We're always surprised; we prejudge others 
so quickly, and yet we hate being judged our- 
selves. See, I didn’t want to make a movie about 
all those awful white people and those poor 
black people, or those awful black people and 
those poor Korean people. None of us are like 
that; we're all flawed human beings, and there’s 
as much friction in this movie between people 
who look exactly the same as there is between 
people who look completely different. 

VW: Well, that scene between the black TV 
director and his wife after they get humiliated 
by the cops, where the wife just rips into her 
husband for not standing up to the policemen, 
is really potent—in large part because it just 
doesn’t seem like there was a “right” thing for 


the guy to have done in that situation. 

PH: Absolutely. He's just trying to get them 
out of this dangerous situation, and she says 
their dignity is worth more than their lives. 
And they're both right! You can see the right 
ness in all of the characters—and that was my 
big challenge as a writer, to put myself in each 
character's clothes and see things from their 
perspective and not judge them. 

VW: Was there a character or a subplot 
that was particularly risky in that way, where 
you weren’t sure the audience would follow 
you where you were taking them? 

PH: Matt Dillon’s character [a racist L.A 
cop who also commits some of the film’s great- 
est acts of caring and bravery] was a tough 
one. What he does off the top is so hateful 
that it’s hard to force the audience to 
empathize with him—not to forgive him, but 
to look at him as a complete character befor 
they judged him. The scene where Dillon abus 
es the black couple was really difficult for m¢ 
to film. You know, you write these things, and 
then you get on the set and you think, “I fe¢! 
like a pervert just shooting this.” But the actor 
were so committed and just did it time after 
time after time. Still, it was hard to watch. 

VW: So many movies about L.A, adopt this 
episodic, multicharacter structure—Short Cuts 
Magnolia, Grand Canyon. 1s there something 
about the city that lends itself to this kind of 
approach? 

PH: Not really. Whenever you see a lot o! 
movies set in a certain location, you try and find 
similarities, but the films I was thinking abow* 
before I wrote this were Traffic and Pulp Fictiov 
And, I suppose, everything Robert Altman eve! 
did. But we weren’t trying to “do” any of those 
movies—we were just following the characte! 
and find out where they went and what story 
they wanted to tell. I suppose it helped being 
Canadian—I always felt like an outsider in Los 
Angeles, and it’s always a good thing for an artist 
to feel a little bit apart from your environment 
Not too far apart though—just half a step. © 

CRASH 

Written and directed by Paul Haggis * Starring 

Don Cheadle, Sandra Bullock, Matt Dillon, 

Terrence Howard, Thandie Newton, Ryo" 

Phillippe, Brendan Fraser, Ludacris and Laren 
Tate * Opens Fri, May * 
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rescue 
Hitchhiker's Guide 
to the Galaxy’s 
muddled script 


py DARREN ZENKO 
: a film like The Hitchhik- 
W-: Guide to the Galaxy 
comes along, a film based on a 
“peloved property,” questions of 
source-material fidelity, spirit-captur- 
ing, et cetera, inevitably arise. Okay, 
maybe not “questions of” so much 
as “heated internet geek debates 
on.” With Hitchhiker's Guide, though, 
he debate seems a little bit ridicu- 
jJous, since the beloved property 
itself is a constellation of radio 
scripts, television episodes, novels 
and assorted apocrypha—The Hitch- 
hiker’s Guide to the Galaxy is nothing 
put adaptations, adaptations of the 
imagination and wit (and note- 
ooks, and bar napkins, and casual 
remarks in conversation) of creator 
Douglas Adams. So the meaningful 

question is, “Is it any good?” 
Sorta kinda! The first quarter, 
maybe even the first third, of the 
film—from the first appearance of 


the homewreckers through the pre- 
liminaries aboard the Improbability- 
Driven starship Heart of Gold—is 
fine, funny and fast-paced entertain- 
ment. These scenes have the real 
Hitchhiker spirit, yeah, but they're 
also really good examples of how to 
adapt a massive (and massively dis- 
cursive) body of work into workable 
Hollywood cinema. Here the choices 
and changes seem right and good, 


EICOMEDY | 


promising wonderful things. It’s 
when the actual space-gallivanting 
gets underway that things go wrong. 

It’s hard enough to imagine 
Adams’s work being boiled down to 
90 minutes; there’s just so much 
there. But imagining all those gotta- 
have-it lines and jokes and characters 
and events sharing that 90 minutes 
with a lot of expensive, screentime- 
hungry special effects is even hard- 
er—though the effects, it should be 
noted, are top-top-notch. Now try to 
imagine all the good stuff, and all 
the special effects, having to share 
that 90 minutes with a bunch of 
weak material cut from whole cloth 
and stapled onto it in order to Holly- 
wood it up. Yeah, okay. 

So now, the original plot—call it 


Zaphod's plot, with all the two-headed 
Galactic President's self-lobotomizing, 
the hidden conspiracy, the pocket 
universes—exists as a remnant, run- 
ning alongside two newer, dumber 
lines of story: in case you can’t quite 
get into a guy reprogramming his 
own brain(s) in order to become 
galactic chief executive so he can steal 
a spaceship in order to find the Ulti- 
mate Question of Life, the Universe 
and Everything, The Hitchhiker’s Guide 
to the Galaxy now offers an anemic, 
unmotivated love story complete with 
damsel-rescuing mission. In case 
that’s too mushy for you, there’s a 
brand-new Bad Guy who wants some 
kind of gun that doesn’t seem to mat- 
ter to anybody but him, a gun that 
exists only to enable the shittiest 
scene in the movie. 


MAN, A LOVE AFFAIR between 
Arthur and Trillian 1 could handle, 
and the rescue mission to Vogsphere 
at least gives us some Vogon-bureau- 
cracy fun that’s very much in the spir- 
it of the Adams canon. This “bad guy” 
stuff, though, is the weakest. John 
Malkovich is creepy, yes, and 
“Humma Kavula” is a suitably silly 
name, but the whole thing is just 
plunked into the middle of the story 
and nothing ever comes of it except 
an idiot-understandable motivation 


for Zaphod and the companions to go 
where they were going anyway. He’s 
no villain; he’s an apology. | know 
this sounds like a geek-purist whinge, 
but trust me... I would have been 
more than happy to have creepy John 
Malkovich knocking around the script 
if it'd worked. As it stands, this inert 
“plotline” helps turn Hitchhiker's 
Guide into an aimless, poorly paced, 
dramatically flawed meander padded 
out with jokes made worse by their 
passing resemblance to Adams's supe- 
rior material. 

What humour is salvaged from 
this trainwreck structure is pulled 
out of the rubble by the combined 
strength of the excellent cast. The 
Office's Martin Freeman was born to 
play put-upon everyman Arthur 
Dent, and Mos Def (with spot-on 
comic timing) brings out an eerie ali- 


enness in Ford Prefect. The show is 
properly stolen, though, by Sam 
Rockwell, who has the manic time of 
his life as astro-playboy Zaphod. And 
whaddya know... there’s goddamn 
Bill Nighy hitting it on the numbers 
as planetary engineer Slartibartfast! 
Everybody’s having a wicked ol’ 
time, and their contagious feeling of 
fun manages to preserve the spirit 
(and entertainment value) of The 
Hitchhiker's Guide to the Galaxy even 
in the face of a poorly constructed 
compromise script. © 


THE HITCHHIKER’S GUIDE 
TO THE GALAXY 

Directed by Garth Jennings * Written 
by Douglas Adams and Karey 
Kirkpatrick * Starring Martin Freeman, 
Mos Def, Sam Rockwell and Zooey 
Deschanel * Now playing 


_ Martin Short’s 

_ Jiminy Glick in La La 

_ Wood is a big, fat 
comedy dead zone 


By DARREN ZENKO 


“Jiminy Glick” character on televi- 

sion, but I’m told the gag was 
often pretty funny—a grating, igno- 
rant (and fat!) boor of a celebrity 
interviewer satirizing the sycophan- 
tic conventions of entertainment 
“journalism” and pricking the egos 
of stars and starlets (what's the male 
equivalent of the pejorative “star- 
let,” anyway?) with irrelevant ques- 
tions whose answers he doesn’t even 
bother to listen to. Fun times. It’s 
easy to see where the Glick feature, 
Jiminy Glick in La La Wood, 
went wrong, because so many films 
have taken the same wrong turn: 
there’s a foot-deep wheel rut carved 
into the dirt road of film, and it 
leads from the exit marked “Sketch 
Character Feature Films” straight 
into the ditch. 

Usually, it’s misbegotten Saturday 
Night Live buzzword-spouters who 
get the treatment, so I guess it’s nice 
to see “indie” franchises like Glick 
trying to crack SNL’s historic near- 
’ lockdown on the irritating one-note- 


isis seen Martin Short’s 


The Glick and the dea 


gag character feature-film cash-in 
market. The basic, tragic flaw of SNL 
movies is still here in Jiminy Glick, 
though; Lorne Michaels’s dread 
laugh-obliterating claw of a hand 
might not be present, but the very 
act of taking a character whose main 
trait is annoyingness and filming 90 
minutes of it can only result in films 
of equal shittiness to anything the 
Anticomic himself could’ve rubber- 
stamped. 

So that’s the first problem with 
Jiminy Glick in La La Wood, a leg- 


Z 


hobble right out of the gate: after 
about three nanoseconds you're 
already sick to death of the man 
himself. Glick’s screeching manner 
of speech makes the searing den- 
tist’s-drill delivery of Canadian anti- 
interviewer Nardwuar the Human 
Serviette sound like a Reflections of 
Nature relaxation CD by comparison. 
I will give Martin Short—who was, 
and maybe still is, capable of top- 
notch comedy—credit for what he 
does with Glick; he really inhabits 
the character. He’s all Glick up there. 
I mean, you're sitting there, watch- 
ing him do his thing, and you really, 
really, really believe you're having 
the fuck annoyed out of you by a 
gross, undersocialized, clueless, grat- 
ing, pompous hick asshole you can’t 


get away from fast enough. Actually, 
I hear Short did the Method thing 
for this one, spending the better part 
of 30 years hanging around hideous, 
shallow dickheads in order to pre- 
pare for the role. So, kudos. 


ANYWAY, there’s a plot, too. Glick 
and his grotesque family—creepy lar- 
dass twins Matthew and Modine and 
wife Dixie (Jan Hooks in one of the 
most grotesquely debasing perfor- 
mances in SNL alum history; think 
about that, and weep for her)—head 
northeast (from Butte, Montana) to 
the Toronto Film Festival, where the 
film gets a double-whammy of low 
Canadian production costs and 
uncomfortable red-carpet cameos 
from Real Hollywood Stars. Some 
other boring shit happens until Glick 
gets his big break: by virtue of sleep- 
ing through the big premiere of 
Growing Up Gandhi (a bit of parody 
that wouldn’t even have made the 
cut in the Weird Al vehicle UHF) he 
gives it its only rave review, which 
earns him an exclusive interview 
with that film’s sullen, reclusive Hol- 
lywood bad-boy writer/director/star. 
Suddenly, he’s a semistar in his own 
right, and... 

... and nothing, really. He gets 
wasted on roofies and malt liquor at 
a party thrown by some kind of hip- 
hop animator (or something) and 
wakes up thinking he'd killed one of 
the characters from this other boring 


: — 


plotline that’d been running concur- 
rently with his own. This is the plot- 
line that’s Hollywood-history buff 
Short’s vanity project, a riff off the 
1958 murder of Lana Turner’s 
boyfriend Johnny Stompanato at 
(maybe) the hands of Turner’s 
daughter, and it has three interesting 
features: John Michael Higgins as a 
glowering malaprop-prone European 
producer, Janeane Garofalo redefin- 
ing “phoning it in” and Short’s 
impression of David Lynch. The 
Lynch characterization isn’t any 
great shakes by Second City stan- 
dards—the high point of which is 
Rick Moranis’s astounding Dick 
Cavett—but in the comedy-free 
atmosphere of Jiminy Glick, a quaver- 
ing “I’m obsessed with this image of 
a dark ro-o-o-oad” ranks as the sec- 
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ond-best line. The first-best, by tlie 
way, is Short yoo-hooing “Kiefer! 
Kiefer! Kiefer! Kiefer! Kiefer! Kiefer! 
Kiefer!” on the red carpet. 

I can enjoy bad movies. I can 
enjoy terrible movies. But I can’t 
enjoy a film that, at its heart, is an 
ugly, mean-spirited, hateful exercise 
in self-loathing. Short hates Holly- 
wood, hates movies, hates movie 
people and probably hates himself, 
and Jiminy Glick in La La Wood heaves 
all that up on to the screen in one 
grotesque pustule. It’s disgusting. @ ,-, 


JIMINY GLICK IN LA LA woop 
Directed by Vadim Jean * Written by 
Martin Short, Paul Flaherty and Michael 
Short * Starring Martin Short, Jan 
Hooks and John Michael Higgins * 
Opens Fri, Mav.§ 
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“A Fascinating 
And Revealing 
Portrait.’ 


- Gene Shalit, Today 
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“MART SHORTS AT HS CONSIDERABLE BEST 
PLAYING THE WORLD'S MOST BLOATED AND 
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Nostalgic drama 
shows David 
Duchovny still 
hasn't come of age 
as a filmmaker 


By EDEN MUNRO 


ranks of writer/directors with 

House of D, yet another entry 
into the pool of coming-of-age films. 
We begin with a brief setup introduc- 
ing us to Tom Warshaw (Duchovny), 
an American artist in Paris, before 
diving headfirst into a flashback that 
takes up the majority of screen time. 
It seems that Warshaw is a bad 
father, but all of his imperfections 
can be remedied if he regales his wife 
with the story of the events sur- 
rounding his 13th birthday in Man- 
hattan. The tale involves Tommy’s 
relationships with his mother (Téa 
Leoni) and his mentally handicapped 
best friend Pappass (Robin Williams), 
his budding interest in girls and a 
growing connection with a prisoner 
C4 (Erykah Badu) in the nearby 
Women’s House of Detention. 

There are plenty of reasons to see 
this film, but most of them can be 
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owerful True Story About 
lenge, Friendship And Grace.” 


— Film Advisory Board 


“One Of 
The Best Sports 
Documentaries 
Of Recent Years: 


— Jeffrey Lyons, NBC-TV 
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attributed to the performances and 
not the predictable plot. Duchovny is 
surprisingly good, especially consid- 
ering that I’ve always ranked him 
right below a log in terms of his abili- 
ty to give an emotional performance. 
Of course, he’s on screen for only a 
few brief moments in the beginning 
and for slightly longer towards the 
end. The film really belongs to Anton 
Yelchin as the 13-year-old Tommy, 
and he’s equally impressive as he 
portrays a boy whose eyes are open- 


E\DRAMA 


ing to the world of love and the pain 
that the resulting emotions they so 
often bring. Leoni, meanwhile, con- 
vincingly portrays a woman grasping 
onto life by the thinnest of threads, 
trying to find truth in lies. And 
Williams, who has been allowed to 
mug his way across the screen much 
too often in the past, gets so deep 
into his role here that I momentarily 
forgot who it was I was watching. 


AS A SCREENWRITER, Duchovny 
demonstrates a knack for writing 
scenes of emotional confrontation, 
and as a director, he avoids heavy- 
handedness. Unfortunately, House of 
D ultimately suffers from the prob- 
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lem that so many coming-of. ~age 
tales do: it has no strong engine «jy; 
ving the scenes forward. Maybe it’s 

because the film never explains just 
why Warshaw thinks he'll fing 
catharsis by revealing this tale to his 
family. The worst thing we ever <.. 
him do is arrive home on his soy; 
birthday too late to take the boy fo; 
a bike ride. It just feels like there 
should be something more at stake j; 
he’s going to go through all ¢hj. 

trouble of excavating his difficul; 
childhood. In fact, I wonder whethe; 
this might have been a more inte, 

esting film if Duchovny had staye, 
in the present with the adult Toy) 
rather than do the kind of sto; 
about “the summer when everything 
changed” that we’ve seen onscreey 
so many times before. 

And yet, the performances go 
places I haven't seen many movies 20 
before—I can still picture them long 
after the film has faded away. Let's 
hope Duchovny can round up a cas 
this good for his next film, and this 
time give them a strong script to 
work with, © 


HOUSE OF D 

Written and directed by David Duchovny 
® Starring Anton Yelchin, David 
Duchovny, Téa Leoni, Robin Williams 
and Erykah Badu * Now playing 
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in the Realms of 
ne Unreal traces 
he lonely life of 
girl-obsessed 
“outsider artist” 
Flenry Louis Darger 


y BRIAN GIBSON 


n April 13, 1973, a day after his 
81st birthday, in a Chicago poor- 
house where his father had died 
years earlier, a former school jani- 
‘or named Henry Joseph Darger was 
slipping away. His landlords, clean- 
ing and sorting his room, discovered 
thousands of artworks which were 
eant as illustrations for a 15,000- 
page epic titled The Story of the 
Vivian Girls, in What is known as the 
Realms of the Unreal, of the Glandeco- 
ingelinnian War Storm, Caused by the 
Whild Slave Rebellion. 

Dakota Fanning narrates Jessica 
(u's documentary, the more succinct- 
ly titled Im The Realms of the 
nreal, about this unknown man 
ho became privately obsessed with 
his tale of a child-slave rebellion 
against godless men-masters led by 
he “Vivian Girls,” seven pious, 
blonde-curled cherubs. The film sug- 
gests that Darger, whose mother died 
giving birth to his sister (who was 
then adopted), was deeply affected 
by his removal to a home for “feeble- 
minded” children and the death of 
dais father. He ran away at 17, return- 
Ing to Chicago, where he was a 
menial worker at different city hospi- 
tals until his forced retirement at 73. 

Yu’s film assumes that this now- 
Jamous “outsider artist” is worthy of 
81 minutes of tribute and biography, 
but a better project would have 
srisen from exploring the value of 
Dutsider/raw/naive art, the complex- 
ity (or lack thereof) of Darger’s work, 
ind how and why Darger has been 
“celebrated since his death. Yu initial- 
'y offers multiple, conflicting views 
*f the man from unidentified 
Sources, ranging from three different 
*ronunciations of the recluse’s last 
‘ame to varying accounts of where 
atger sat in church every day. The 
“evout Roman Catholic’s faith and 
his childhood reading of Dickens 
‘nd storybooks seem to explain his 
“gelic vision of children. 

But such easy equations (fierce 
®ve of children/childhood + Civil 
War reading & brief time as WWI sol- 


iI the Unreal yirls 


dier = sprawling epic about child- 
slave rebellion) can be made because 
Darger’s autobiography offers them, 
Yu's film seizes on them and, unfor- 
tunately, Darger’s sheltered life sug- 
gests little else. In the Realms of the 
Unreal suggests only that Darger’s 
inner life was rich but came out in 
simple and unfocused art. The Bron- 
tés’ childhood fiction about magical 
warring kingdoms, for instance, is far 
less tedious than Darger’s writing, 
especially if what we hear in Yu's film 
constitutes the juiciest parts of what 
may be the longest book in human 
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history. And how can a 15,000-page 
work have two, entirely opposite 
endings which make equal sense? 
Did Darger not build the themes and 
ideas in his narrative up to a logical 
conclusion over the years? 


DARGER’S NAIVE, hermetic life may 
have not have led to great literature, 
but Darger’s art is a different story: 
vivid watercolours mingle with col- 
lages, overlays, tracings and copies of 
clipped illustrations and ads to create 
a strangely pallid, flat, surreal land- 
scape of Coppertone Girl-inspired, 
Peter Pannish heroines cavorting 
among big butterflies or huge flowers, 
or facing enemy soldiers in Confeder- 


ate uniforms and wearing college 
mortarboards, on bloody battlefronts. 
The girls, sometimes naked, are often 
drawn with penises, suggesting Darg- 
er’s lack of sexual awareness, 
although the film doesn’t mention a 
biographer's contention that Darger 
avoided sex because he was afraid of 
an accidental tryst with his unknown 
sister, or that the official listed reason 
Darger was sent to the institution 
when he was young was “masturba- 
tion.” The film doesn’t talk about the 
value of Darger’s art either, as a sort of 
palimpsest of commercial images 
over the years. 

In the Realms of the Unreal tries to 
enliven its source material, even ani- 
mating Darger’s artwork, but, overly 
long and occasionally precious itself, 
this doc would have worked better as 
a tight, 50-minute piece for TV. Yu 
is, ultimately, too honorific of a man 
who also collected twine and string, 
penned 4,000-plus pages of fiction 
about a tornado named “Sweetie 
Pie,” and compared the daily weath- 
er to forecasts for 10 years to expose 
humans’ godless arrogance. What 
Darger needs isn’t fan fiction, but 
insightful analysis and criticism. O 


IN THE REALMS OF THE UNREAL 
Directed by Jessica Yu * Narrated by 
Dakota Fanning and Larry Pine * Zeidler 
Hall, The Citadel ¢ Thu-Mon, May 5-9 
(7pm) * Metro Cinema * 425-9212 
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Kingdom of Heaven 
fails to live up to 
director’s inflated 
rep as Mr. Epic 
Filmmaker 


By CHRIS BOUTET 


Pests to the good synopsis- 


THE BEST 
WAR MOVIES 
EVER MADE! 


writing people at 20th-Century 
ox, Kingdom of Heaven is “a 
sprawling epic romantic film from 
Ridley Scott, the master cf the mod- 
ern epic”—and while that may 
sound like mindless hyperbole to 
casual readers like you and me, 
there's probably a lot more clench- 
jawed conviction behind that state- 
ment than one would like to admit. 
In Fox’s minds, Kingdom of Heaven 
isn’t just big, it’s, like, big. It’s bigger 
than big—perhaps even the biggest, 
most amazingly awe-inspiring epic to 
be made since the glory days of 
DeMille. I mean, just look at this 
book they've provided to the press— 
well, I guess you can’t look at it, but I 
wish you could, because we’re not 
talking some pamphlet or booklet 
here. This is the real deal: 176 glossy 
Pages of screenshots, production 
notes and other assorted minutiae, 
lovingly hardbound to protect its 
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trembling pages from the ravages of 
time as it sits cherished on your man- 
tel until you die and pass it on to 
your children. They don’t make these 
things for just any movie, folks: this 
sort of treatment, like a truly incredi- 
ble epic film, only comes out of a stu- 
dio once, maybe twice, in a lifetime. 
Which makes Fox’s decision all the 
stranger, considering what a painfully 
average period/war film Kingdom of 
Heaven actually is. Set in the 1180s in 
the period between the First and Sec- 


z 


ond Crusades to “liberate” the holy 
city of Jerusalem from the hands of 
the Muslim infidels, the film revolves 
around the story of a lowly blacksmith 
named Balian (Orlando Bloom), who, 
after his baby dies and wife commits 
suicide, learns that he is actually the 
son of bigshot warrior/nobleman Lord 
Godfrey (Liam Neeson), whom Balian 
agrees to accompany to Jerusalem to 
protect the city from invaders. 

And, in true exactly-like-Gladiator 
fashion, Balian rises to the occasion, 
eventually becoming heralded as a 
hero thanks to his prowess in battle, 
valiant deeds and penchant for saving 
people's lives. Oh, and interspersed 
throughout all the fighting and hero- 
ism is a little love interest that passes 
the time pleasantly, some snappy- 
looking shots of a CG Jerusalem, 
tragedy, triumph and thousands of 
extras milling about. On paper, it’s got 
all the makings of a “sprawling epic,” 
sure—and while his script is fairly 
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pedestrian, William Monahan a; least 
nails the standard epic formul, With. 
out letting things get too panderi,,, 
It’s just too bad none of it really 
makes you feel much of anything 


FOR THE MOST PART, this faij.,,. to 
provoke any sort of emotion can be 
attributed to Scott’s direction, whj, his 
unsurprising, since, contrary to what 
the studio's publicity department may 
think, having directed Gladiato; hardly 
qualifies someone for the title of “nyc 
ter of the modern epic” (a claim mace 
even more laughable by the mere ex;s. 
tence of the most expansive and ambi. 
tious epic film created to date, Pete; 
Jackson's Lord of the Rings trilogy). Sc¢ 
here’s the thing with epics: it doesn 
matter how big your sets are, how var. 
ied and exotic your locales are, or How 
many people you can stuff into period 
costumes and have running around in 
the same frame—an epic requires that 
feeling of grandeur, that sense of ex) 
riencing something too big in in por 
tance and scope for you to really tak 
in everything that’s happening in 
front of you. And this is exactly what 
Kingdom of Heaven is missing. 

Sure, Scott goes through all the 
motions—building giant Jerusalem 
sets, cramming them with people 
staging grand battles on sweeping 
plains involving tens of thousands vu 
soldiers—but directorially, he flubs it 
The massive battle sequences, a staple 
of epic filmmaking, are all odd!) 
claustrophobic and epileptically edit- 
ed, to the point where the viewer 
may have a hard time just discerning 
who’s hitting who, let alone figuring 
out where everything’s supposed 
taking place on such a supposedl\ 
immense palette. Even the climax o! 
the film, the fiery two-day siege o! 
Jerusalem by a 200,000-strong Mus 
lim army, manages to fall flat thanks 
to uninspired direction and awkward 
staging, failing to provoke even a sin- 
gle “wow” moment throughout, let 
alone the jaw-dropping “holy fuck 
ness of the final battle for Middl« 
Earth in Return of the King. 

Ultimately, Kingdom of Heaver 
like the equally disappointing 1) 
and Alexander before it, is just anoth- 
er pseudo-historical mini-epic that 
spends so much time and money 
fretting over setpieces and helme! 
designs that it forgets to be interest- 
ing. And from someone who pu! 
ports to be a master of the epi« 
genre, one would expect more. @ 
KINGDOM OF HEAVEN 

Directed by Ridley Scott ¢ Written by 

William Monahan ® Starring Orlando 

Bloom, Liam Neeson, Jeremy Irons, Eva 
Green, and a whole lot of other people * 
Opens Fri, May © 
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jirector Aaron Jan Sorensen’s debut feature Hank Williams First 


its Edmonton debut this Friday, but the low-budgeted drama is 


ytion mak 
hit, having grossed more than $50,000 during engagements in small 


thern Alberta and the Northwest Territories. Sorensen’s inexperience 

camera may be easy to spot, but he’s obviously tapped into these 

to see themselves and their lives portrayed onscreen. And 

hough th f a native man’s pilgrimage to Hank Williams's gravesite 

actual Williams music on the soundtrack, it does boast a score 
mainstay Shuyler Jansen, of Old Reliable fame 
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¥ NILE WEW MOVIES 


‘Crash Don Cheadle, Sandra Bullock, Matt Dillon, Brendan Fraser, Thandie Newton, 
a) Ryan Phillippe, Ludacris and Larenz Tate head up a large ensemble cast in writer/director 
fl paul Haggis’s multifaceted examination of race relations among a wide assortment of 
© clizens, including a racist cop, a black TV director, an Iranian shopkeeper, a Hispanic 
mith and a pair of black carjackers. Read Paul Matwychuk’s article on page 38. 


pomy Sunday Erika Marozsan, Joachim Krél and Ben Becker star in director Rolf Schiibel’s 
cult film, set in 1930s Budapest, about the restaurant owner, the pianist and the beauti- 
waitress whose romantic triangle inspired the creation of the legendarily depressing pop 

q “Gloomy Sunday.” In German and Hungarian with English subtitles. Read Brian Gibson’s 
jew on page 37. Zeidler Hall, The Citadel; Fri-Mon, May 6-9 (8:30pm); Fri-Sat, May 13-14 
fom); Mon-Tue, May 16-17 (7pm) 


iank Williams First Nation Gordon Tootoosis, Jimmy Herman and Colin van Loon star in 
jter/director Aaron Sorensen’s indie drama about an elderly native man who makes a pil- 
image from northern Alberta to Nashville in order to satisfy his obsession with the death of 
buntry singer Hank Williams. 


se of Wax Elisha Cuthbert, Jared Padalecki, Paris Hilton and Chad Michael Murray star in 
rector Jaume Collet-Serra’s modernized remake of the 1953 Vincent Price shocker about a 

ox museum in an abandoned small town whose eerily lifelike exhibits are actually the pre- 
ved corpses of the town’s former citizens. 


the Realms of the Unreal Dakota Fanning and Larry Pine narrate director Jessica Yu's 
bcumentary about the mysterious life of Henry Louis Darger, the eccentric Chicago recluse 
iho spent most of his life secretly writing a massive 15,000-page novel and creating hun- 
eds of astonishing paintings that would, after his death, become the cornerstone of the so- 
led “outsider art” movement. Read Brian Gibson's review on page 41. Zeidler Hall, The 
fadel; Thu-Mon, May 5-9 (7pm) 


iny Glick in La La Wood Martin Short, Jan Hooks, Elizabeth Perkins and John Michael 
agins star in The Real Howard Spitz director Vadim Jean’s showbiz comedy about a clueless 
terlainment reporter from Butte, Montana who is catapulted to the top of his profession 
en he scores an exclusive interview with a press-shy young movie idol at the Toronto Film 
sstival. Read Darren Zenko’s review on page 39. 


gdom of Heaven Orlando Bloom, Eva Green, Jeremy Irons and Liam Neeson star in 
odiator director Ridley Scott’s 12th-century epic about a young peasant blacksmith who 
comes a knight in order to join the Crusades and help drive Saladin’s Muslim army out of 
salem. Read Chris Boutet’s review on page 42. 


erlang Paul Freeman, Diana Kent and Susan Lynch star in director Tjebbo Penning’s 2001 
chological thriller about a widowed photographer whose new relationship with a beautiful 
5ung model and his high-profile upcoming exhibition are both jeopardized when he begins 
eiving threatening messages from someone claiming to be his dead wife. Zeidler Hall, The 
tadel; Wed, May 11 (7pm) 


FN My Architect Director Nathaniel Kahn's acclaimed 2003 documentary portrait of his 
Bia “tranged father, the architect Louis Kahn, who designed some of the world’s most stun- 
IBS ning buildings while secretly maintaining simultaneous domestic relationships with three 
different women in three different households. Zeidler Hall, The Citadel; Thu, May 5 (9pm) 


Nobody Knows Yuya Yagira, Ayu Kitaura, Hiei Kimura and You star in After Life director 
Pre Hirokazu Kore-eda’s neorealist drama, based on a true story, about four young Japanese 
IMB siblings who, unbeknownst to their neighbours, must fend for themselves in their 
amped Tokyo apartment when their irresponsible mother abandons them. In Japanese with 
Jlish subtitles. Read Paul Matwychuk’s review on page 37. 


¢ Solid Gold Cadillac judy Holliday and Paul Douglas star in Bell, Book and Candle direc- 
{0 Richard Quine’s adaptation of George S. Kaufman's satirical play about a tiny stockholder 
HM a massive corporation whose relentless pestering of the board of directors eventually results 
'S the downfall of the company’s thoroughly corrupt management. Provincial Museum Audito- 
"um (102 Ave & 128 St); Mon, May 9 (8pm) 


The Year of the Yao Directors Adam Del Deo, James D. Stern and Adam Del Toro’s docu- 
Mentary profile of Yao Ming, the 22-year-old Chinese-born basketball star whose successful 
"okie season with the Houston Rockets made him a poster child for the globalization of the 
‘Por and the first NBA player to attract a wide fanbase outside North America and Europe. 


Showtimes for Friday, April 28 to Thursday, May § 


LEMONY SNICKET'S A SERIES OF UNFORTUNATE 
EVENTS (PG) Cinema City 12: Sat-Sun 11.20 Daily 1:45 
4:15 6:55 9:25 Fri Sat late show 11:50 Movies 12: Sat-Sun 
14:15 Daily 1:45 4:40 7:15 9:35 Fri Sat Ista show 11:50 
MILLION DOLLAR BABY (PG, mature theme, not recom- 
mended fro young children) Cinema City 12: Sat-Sun 
10:55 Dally 1:20 4:40 6;50 9:35 Fri Sat late show 12:10 
Movies 12: Sat-Sun 10:40 Dally 1:25 4:10 6:50 9:35 Fri 
Sat late show 12:10 


THE RING TWO (14A, frightening scenes) Cinema City 
12: Sat-Sun 11:15 Daily 1:50 4:25 7:20 9:55 Fri Sat late 
show 12:05 Movies 12: Sat-Sun 11:20 Dally 2:00 4:45 

7:20 9:50 Fri Sat late show 12:15 


COACH CARTER (PG, coarse language Cinema City 12: 
Sat-Sun 10:50 Daily 1:25 4:10 7:00 9:45 Fri Sat late show 
12:15 Movies 12: Sat-Sun 10:45 Daily 1:30 4:20 7:00 9:45 
Fri Sat late show 12:20 

CONSTANTINE (14A, horror, violence throughout) Cinema 
Gity 12: Sat-Sun 11:00 Daily 1:30 4:05 7:00 9:35 Fri Sat 
late show 12:00 Movies 12: Sat-Sun 11:00 Dally 1:40 4:30 
7:15 9:55 Fri Sat late show 12:15. 


THE AVIATOR (PG, mature content, not recommended for 
young children) Cinema City 12: Daily 12:55 4:20 7:40 Fri 
Sat late show 11:15 Movies 12: Daily 12:50 4:15 7:45 Fri 
Sat late show 11:15 

MAN OF THE HOUSE (144) Cinema City 12: Sat Sun 


11:25 Daily 1:35 7:30 Movies 12: Sat Sun 11:35 Daily 1:55 
7.05 


BE COOL (14A. coarse language) Cinema City 12: Sat- 
Sun 11:30 Daily 2:00 4:35 7:15 9:45 Fri Sat late show 
12:10 Movies 12: Sat-Sun 11:05 Daily 1:40 4:20 6:55 9:40 
Fri Sat late show 12:05 


BOOGEYMAN (14A, frightening scenes not recommended 
for young children) Cinema City 12: Dally 4:45 10:05 Fri 
Sat late show 11:55 Movies 12: Daily 4:55 10:05 Fri Sat 
late show 12;05 


THE PHANTOM OF THE OPERA (PG, may frighten young 
children) Cinema Gity 12: Dally 6:45 9:40 Movies 12: Daily 
6:30 9:30 Fri Sat late show 11:35 

ARE WE THERE YET? (PG) Cinema City 12: Sat-Sun 
11:40 Dally 2:10 4:50 5:05 7:10 9:20 Fri Sat late shaw 


11:35 Movies 12: Sat-Sun 11:25 Daily 2:05 4:50 7:25 9:25 
Fri Sat late show 11:55 


MEET THE FOCKERS (14A, crude content, sexual lan- 
guage) Cinema City 12: Sat-Sun 11:45 Daily 2:05 4:40 
7:5 10:00 Fri Sat late show 12:20 Movies 12: Sat-Sun 
11:10 Daily 1:50 4:35 7:30 10:00 Fri Sat late show 12:25 
RACING STRIPES (G) Cinema City 12: Sat-Sun 11:35 
Daily 1:55 4:30 Movies 12: Sat-Sun 10:55 Daily 1:20 4:00 
NATIONAL TREASURE (PG) Cinema City 12: Sat-Sun 
11:10 Daily 1:40 4:30 7:05 9:50 Fri Sat late show 12:15 
Movies 12: Sat-Sun 10:50 Daily 1:35 4:25 7:10 9:50 Fri 
Sat late show 12:20 


CITY CENTRE 

10200-102 Ave, 421-7020 
KINGDOM OF HEAVEN (14. gory violence, no passes) 
Daily 12:00 3:15 6;30 9:50 
HOUSE OF WAX (184, gory violence) Daily 1:10 4:10 7:20 
10:10 
(CRASH (144, frequent coarse language, mature themes) Daily 
12:50 3:20 6:35 9:10 
THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) Daily 
1:00 4:00 7:00 9:30 
XXX: STATE OF THE UNION (714A) Daily 1:20 4:20 7:30 
10:15 
THE INTERPRETER (144) Daily 12:40 3:40 7:10 10:00 
THE AMITYVILLE HORROR (184. gory violence, disturb: 
ing content) Fri-Wed 1:30 4:30 7:40 10:20 Thu 1:30 4: 30 
10:20. 
SAHARA (PG, violence) Daily 12:45 3:50 6:45 9:35 
SIN CITY (R, gory violence throughout) Fi Mon-Tue Thu 
12:30 3:30 6:40 9:40 Sun 12:30 6:40 9:40 Wed 12:30 3:30 
9:40 
MONSTER-IN-LAW (PG, coarse language, not recom 
mended for children, sneak preview) Sun 4:00 


4211-139 Ave, 472-7600 


KINGDOM OF HEAVEN (14A. gory violence, no passes) 
Fri-Sun 12:30 3:30 6:40 9:45 Mon-Thu 3:30 6:40 9:45 
HOUSE OF WAX (184, gory violence) Fri-Sun 1:20 3:50 
7:10 10:15 Mon-Thu 3:50 7:10 10:15 

JIMINY GLICK IN LA LA WOOD (14A, coarse and sexual 
language) Fri-Sun 1:00 4:20 6:30 9:00 Mon-Thu 4:20 6:30 
9:00 


THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) Fri- 
Sun 1:50 4:30 7:00 9:30 Mon-Thu 4:30 7:00 9:30 


XXX: STATE OF THE UNION (14A) Fri-Sun 1:40 5:00 7:30 
9:50 Mon-Thu 5:00 7:30 9:50 


THE INTERPRETER (144) Fri-Sun 1,10 4:00 6:50 9:40 
Mon-Thu 4:00 6:50 9:40 


ALOT LIKE LOVE (PG, sexually suggestive scenes, not 
recommended for children) Fri-Sun 1:30 4:40 7:40 10:10 
Mon-Thu 4:40 7:40 10:10 


THE AMITYVILLE HORROR (18A, gory violence, disturb- 
ing content) Fri-Sat 2:00 4:50 7:50 9:55 Sun 2:00 7:50 9:55 
Mon-Thu 4:50 7:50 9:55 


SAHARA (PG, violence) Fri-Sun 12:40 3:40 7:20 10:00 
Mon-Thu 3:40 7:20 10:00 


SIN CITY (R, gory violence throughout) Dally 9:10 
ROBOTS (G) Fri-Sun 12:50 4:10 6:45 Mon-Thu 4:10 6:45 


MONSTER-IN-LAW (PG, coarse language, not recom- 
mended for children, sneak preview) Sun 4:00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 
KINGDOM OF HEAVEN (14A, gory violenca, no passes) Fri 
3:20 6:40 10,00 Sat-Sun 12:00 3:20 6:40 10:00 Mon-Thu 
6:40 10:00 
HOUSE OF WAX (18A, gory violence) Fri 3:50 7:20 10:15 


Fri-Sun 12:50 3:50 7:20 10:15 Mon-Thu 7:20 10:15 


CRASH (144, frequent coarse language, mature themes) Fri 
Be 7:10 9:45 Fri-Sun 12:20 3:00 7:10 9:45 Mon-Thu 7:10 
A 


THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) Fri 
8:40 7:00 9°50 Fri-Sun 12:40 3:40 7:00 9:50 Mon-Thu 7:00 
950 

300 STATE OF THE UNION (14A) Fri 4:00 7:30 10:20 Fri 
Sun 1:00 4:00 7:30 10:20 Mon-Thu 7:30 10:20 


THE INTERPRETER (1.44) Fri 3:30 650 9-40 Fr.Sun 12:30 
9-30 6:50 9:40 Mon-Thu 6:50 9:40 Star and Strollers: Thu 
1,00 


A LOT LIKE LOVE (PG, sexually suggestive scenes, not 
recommended for children) Fri 4:10 7:15 10:10 Sat-Sun 
1:10 4:10 7:15 10:10 Mon-Thu 7:15 10:10 


THE AMITYVILLE HORROR (18. gory violence, disturb: 
ing content) Fr 4:30 7:40 10:30 Sat-Sun 1-30 4:30 7:40 
10:30 Mon-Thu 7:40 10:30 


SAHARA (PG, violence) Fri 3:10 6:45 9:30 Sat-Sun 12:10 
3:10 6:45 9:30 Mon-Thu 6:45 9:30 


‘SIN CITY (R. gory violence throughout) Daily 6:30 9:20 
ROBOTS (G) Fri 4:20 Sat-Sun 1:20 4:20 


8712-109 St, 433-0728 


NOBODY KNOWS (PG, mature themes) Daily 6:50 9:30 
Sat Sun 2:00 


GATEWAY 8 


2950 Calgary Trail, 436-6977 
THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) Fri 
Sat Sun 12:50 1:25 3:40 4:05 7:05 7:25 9°35 10:00 Mon 
Tus Wed Thu 7:05 7:25 9:35 10.00 
SAHARA (PG, violence) Fri Sat Sun 12:0 1,00 3:20 4:00 
6;40 7:10 9,30 9:50 Mon Tue Wed Thu 6:40 7:10 9:30 9:50 
HOUSE OF WAX (18A, gory violence) Fri Sat Sun 1:30 4:15 
7:15 9:55 Mon Tue Wed Thu 7:15 9:55 
HANK WILLIAMS FIRST NATION (PG) Fri Sat Sun 1:10 
3:35 7:00 9:00 Mon Tue Wed Thu 7:00 9:00 


HOSTAGE (18, gory violence) Fri Sat Sun 1:15 3:50 6:50 
9:25 Mon Tue Wed Thu 6:50 9:25 


MISS CONGENIALITY 2: ARMED AND FABULOUS (PG. 
violence) Fri Sat 12:40 3:30 6:30 Sun 12:40 6:30 Mon Tue 
Wed Thu 6:30 


THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) Fri 
Sat 11:00 1:15 3:20 5:25 7:30 9:35 Mon-Thu 1:16 3:20 
7:30 9:35 


SAHARA (PG. violence) Fri-Sat 11:15 1:30 3:45 7:00 9:15 
Mon-Thu 1:30 3:45 7:00 9:15 


X0OG STATE OF THE UNION (14A) Fri-Sat 1.25 3:25 7.15 
9:15 Mon-Thu 1:25 3:25 7:15 9:15 


ROBOTS (G) Fri-Sat 11:25 5:25 


HOUSE OF WAX (18A, gory violence) Fri-Sat 11:10 1:15 
3:30 7:20 9:35 Mon-Thu 1:15 3:30 7:20 9:35 


KINGDOM OF HEAVEN (144, gory violence) Fri-Sat 1:05 
3:50 7:00 9:45 Mon-Thu 1:05 3:50 7:00 9:45 


4762-50 St, Leduc, 986-2728 


THE HITCHHIKER'S GUIDE TO THE GALAXY (PG. no 
passes) Daily 7:00 9:20 Sat Sun 1:10:3:20 

XXX: STATE OF THE UNION (14A, no passes) Daily 7:00 
9:30 Sat Sun 1,00 3:40 

KINGDOM OF HEAVEN (144. gory violence, no passes) 
Daily 6:50 9:30 Sat Sun 1:00 3:45 


HOUSE OF WAX (158A, gory violence) Daily 6:S0 
Sun 1:00 3:45 


PC METROCINEMA 


9828-101A Ave, Citadel Theatre, 425-9212 


9:30 Sat 


IN THE REALMS OF THE UNREAL (148, mature themes) 
Fri Sat Sun Mon 7:00 
GLOOMY SUNDAY (14A, mature themes) Fri Sat Sun Mon 
8:30 

8882-170 St, 444-1829 


MILLION DOLLAR BABY (PG, mature content, not recom 
mended for young children) Fri-Sun 1:20 4,00 6.50 9:40 
Mon-Thu 4:00 6:50 9:40 


THE RING TWO (144, frightening scenes) Fri-Sun 2:10 
4:40 7:10 9:50 Mon-Thu 4:40 7:10 9:50 

ONG-BAK (184, subtitled) Fri-Sun 1:40 4:20 7:20 9:45 
Mon-Thu 4:20 7:20 9:45 

CONSTANTINE (14, horror, violence throughout) Fri-Sun 
1:30 4:15 7:00 9:30 Mon-Thu 4:15 7:00 9:30 

MAN OF THE HOUSE (14A) Fri-Sun 1:50 4:05 6.30 Mon: 
Thu 4:05 6:30 

THE AVIATOR (PG, malure content, not recommended for 
young children) Fri-Sun 2:30 7:30 Mon-Thu 7.30 

BE COOL (144, coarse language) Dally 6:40 9:20 
BOOGEYMAN (144, [rightaning scenes. nol recommended 
for young children) Daily 8:50 

ARE WE THERE YET? (PG) Fri-Sun 2:20 4:90 6:45 Mon 
Thu 4:30 6:45 

RACING STRIPES (G) Fri-Sun 2:00 4:10 Mon-Thu 4:10 


NATIONAL TREASURE (PG) Dally 9:00 


NORTH EDMONTON CINEMAS 
14231-197 Ave, 732-2236 


KINGDOM OF HEAVEN (144. gory violence, no passes) 
Firie-Mon Wed-Thu 12:30 1:45 3:40 5:00 6:50 8 15 10:00 
Tue 12-30 3:40 5:00 6:50 8:15 10:00 Star and Strollers: Tue 
1:00 

HOUSE OF WAX (184. gory violence) Daily 2: 00 4:45 7:50 
10:30 
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CRASH (144 frequent coarse language, mature theres) 
Daily 2.10 4:50 7-25 10:05 


THE HITCHHIKER’S GUIDE TO THE GALAXY [PG 
12:50 1:50 3:20 4:40 6:55 7:40 9:30 10:10 


XOOG STATE OF THE UNION (144) Daily 12. 
5:20 7:55 9:40 10:20 


THE INTERPRETER (144) [ 
9:20 10:15 


A LOT LIKE LOVE (PG, < 
recommendad for children 


THE AMITYVILLE HORROR (1 
ing content) Daily 1:00 3:10 5 


SAHARA (PG, viol 


SIN CITY 
1:15 4:00 7:0: 


GUESS WHO (PG, coarse lang) 
ROBOTS (6) Daily 12:45 


MONSTER-IN-LAW [Pp 
mended for children, sneq 


1033 Ave. +0728 


HANK WILLIAMS FIRST NATION (PG) Daily 7.00 9: at 
Sun 2:30 


DOWNFALL (144, 
6:45 9:30 Sat Sun 2 


folence, disturbing scene 


SILVERCITY WEST EDMONTON MAL 


WEM, 8852-170 St, 444-2400 
KINGDOM OF HEAVEN (144. gory viok 


@5)12:15 1:00 3:30 4:15 6:40 7:20 8:00 10:0F 
Famous Babies Wed 1:00 

THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) 
1:30 3:40 4:30 7:00 7-40 9:50 10:20 


HOUSE OF WAX (184, gory v 
10:15 


XXX: STATE OF THE UNION (144) 1:15 4:20 7-15 9 
9:55 

ROBOTS (G) 120 3:50 
ALOT LIKE LOVE (PG. 
recommended for young 
SAHARA (PG. 
THE INTERPRETER (144) 1240 3:55 Th 
THE AMITYVILLE HORROR (184. o 

ing content) 2:00 4:45 7:45 10:1 


SIN CITY (R, ac 
Thu 12 


olence) 12:20 3: 


20 6:45°9:3 


throughout) Fri Sat Tue Wed 


GUESS WHO (PS, coarse language) Fri Sat Sun Mon T 
Thu 1:05 4:10 6:50 Wed 1:05 4.10 


SOUTH EDMONTON COMMON 


1525-99 St, 436-8585 


KINGDOM OF HEAVEN (144. gory violence, r 
FricMon Wed-Thu 12:45 2:00 4:15 5:15 6:20 7-40 8:45 9:45 


10:40 Tue 2:00 4:15 5:15 € 8:45 9:45 10:40 St 


and Strollers: Tu 

CRASH (144, frequery quai T th 
Dally 1,00 3:30 6:50 9:2 

JIMINY GLICK IN LA LA WOOD (14% 

language) Daily 2:10 4:50 7:40 10:15 


THE YEAR OF THE YAO (PG) Daily 
OOG STATE OF THE UNION (1 


4:00 $120 7:00 8.008 ik 
THE INTERPRETER (14) Dally 12:4 4 
7-45 940 10:30 

ALOT LIKE LOVE (PG. sexually sugg <i 
recommended for children) 103 : 
KUNG FU HUSTLE (144 

Daily 3:20 9:10 

THE AMITYVILLE HORROR (184. 9 ce 


ng conte 2 


SIN CITY (FR, 9 

2:15 5.00 7:50 1 

FEVER PITCH 

GUESS WHO (PG. 

ROBOTS (G) Daily 1 

MILLIONS (PG) Dai 

HITCH (PG, sex u ’ 
Wed 121 


MONSTER-IN-LAW (F 


mended for children, 


WESTMOUNT CENTRE 

111 Ave, Groat Rd, 455-8725 
KINGDOM OF HEAVEN c : 
Sat Sun 12 Mo Wed oS S 
THE HITCHHIKER'S GUIDE TO THE GALAXY (PG 
Sat Sun 1/30 4:15 20M Wed Thu 7:0% 
THE INTERPRETER (144) Fr Sa 15 40K 
10:00 Mon Tue Wed TI 101 


XXX: STATE OF THE UNION (144) Fri Sal 
7:20 9:30 Mon Tue W 3 


P_WETASKIWIN CINEMAS 


(1) 780-352-3922 
THE HITCHHIKER'S GUIDE TO THE GALAXY (PG 
passes) Daily 7:00 9:20 Sat Sun 1.1 
XXX: STATE OF THE UNION (144 po passe 
9:30 Sat Sun 1:00 3:40 
KINGDOM OF HEAVEN (144. 9 se. no passe 
Daily 6:50 9:30 Sat Sun 1:00 345 


HANK WILLIAMS FIRST NATION (PG) Daty 7-10 9.20 Se 
Sun 1:10 220 


Regally 
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My Only and Only 
could use more 
focus, but April 
Banigan is an 
uncanny Marilyn 
Monroe 


By PAUL MATWYCHUK 


negut’s Slaughterhouse-Five, Scout 

(Chris Fassbender), the hero of 
Ken Cameron's play My One and 
Only, has come “unstuck in time,” 
hopscotching unpredictably back 
and forth among the key events in 
his life, including an idyll with an 
impossibly sexy, gloriously yielding 
movie star. Except whereas Billy's 
idyll with porn actress Montana 
Wildhack on the planet 
Tralfamadore is a sort of whimsical 
cosmic reward at the end of a con- 
fusing, violent life, Scout’s love affair 
occurs when he’s still a teenager and 
is so tinged with sadness and pain 
that it winds up throwing the rest of 
his life completely off its axis. 

Scout’s lover, improbably 
enough, is Marilyn Monroe (April 
Banigan), who has come to Banff, 
where Scout lives with his lonely, 
alcoholic mother (Annette Loiselle), 
to shoot that turgid Otto Preminger 
potboiler River of No Return. The two 
of them meet by chance one after- 
noon on a deserted mountain road 


[ Billy Pilgrim in Kurt Von- 


(“Ssshhh—I’m incognito!” whispers 
Marilyn from behind her attention- 
getting sunglasses) and they strike 

odd friendsh hen Scout 


up an 


Marilyn t ride on his 
; mes Mari 
the set, 
her lines and smug- 
whiskey to he 
om his mother 
1€ passes out. The 
exually 
vonder the vir- 
scout doesn’t die 
f hormone over- 
jose—Marilyn even winds up giving 
scout hi rst sexual experience as 


together 


a 
_ 
: 
+ 
\ 
. 


inside a mountain cave. 

Scout keeps getting pulled out of 
these blissful events, however, and 
into an incident 10 years later, in 
1963, shortly after Marilyn’s death. 
It’s night, and Scout's car has been 
pulled over by a California highway 
patrolman (Glenn Nelson); Scout 
has been speeding, but when the cop 
discovers a map to Marilyn’s home 
in his glove compartment, it soon 
becomes apparent that he’s commit- 
ted a crime a lot more serious than 
going 100 in a school zone. Gradual- 
ly we realize the full extent to which 
Scout was never able to move on 
from his affair with Marilyn; he can’t 
stop reliving his time with her over 


THEATRE 


and over again, and yet at the same 
time, Scout desperately wishes he 
could have done everything differ- 
ently so that their affair could have 
had a happier outcome. 


THE SCENES BETWEEN Scout and 
Marilyn are very well-done—they're 
shown from Scout's point of view, 
but Cameron lets you see enough of 
Marilyn’s vulnerability and her para- 
doxical mixture of guileless and 
manipulativeness to keep them from 
being nothing more than a working- 
out of a juvenile male fantasy. (I 
wouldn't have minded, though, if 
the parallels between Marilyn and 
Scout’s mother had been drawn a lit- 
tle less heavy-handedly.) And April 
Banigan does a wonderful job of cap- 
turing Marilyn’s spirit, especially her 
very peculiar way of talking—she 
seems at once completely astonished 
by everything she says, and yet also 
incredibly careful to pronounce 
every single syllable of every single 
word as clearly and articulately as 
possible. I love the way Banigan’s 
Marilyn is always rubbing her hands 
against her own body, stroking her 
ankles or caressing her shoulder 
blade, as if she too needs to con- 
stantly reassure herself that she’s 
really there and not just a daydream. 

Director Ron Jenkins’s inventive 
Staging effectively creates the feeling 
of a dream—the play takes place in a 
long “alley” that runs the length of 


vueweekiy €Z> 


the theatre between the two halves 
of the audience. Designer Narda 
McCarroll has placed a couple of 
conventional sets on either side of 
the alleyway, but most of the action 
takes place in the long no-man’s- 
land between them, a space that 
transforms from Banff to the Califor- 
nia highway with nothing more 
than a lighting shift. 


THAT SAID, it’s a little disappointing 
when Cameron’s script shifts focus 
from Scout's fascinatingly complex 
relationship with Marilyn to the 
grown-up Scout's efforts to re-edit his 
life, as if it were a movie, and give it 
a happier ending. Cameron takes this 
idea very literally, to the point where 
Scout actually holds up a magical 
watch and commands time to start 
flowing backwards. Now, it’s pretty 
impressive watching Glenn Nelson 
redo his entire performance as the 
highway cop in fast motion and in 
reverse when Scout magically 
“rewinds the film” on him, but the 
scene is so disruptive to the play's 
tone and has so little to do with 
Scout and Marilyn that it ultimately 
feels like an empty, showstopping 
stunt. An extended surreal dream 
sequence near the end of the play 
also fails to come off—you can feel 
the playwright and the director push- 
ing a little too hard to make it all 
seem spooky and “nightmarish.” 

And somewhere amidst all these 
flashy fireworks, I think My One and 
Only loses track of its characters— 
Scout and Marilyn, these two well- 
meaning innocents who 
nevertheless wind up causing 
irreparable damage to each other's 
lives. But if the play is ultimately a 
little too fancy for its own good, the 
performances by Banigan and Fass- 
bender never lose their bearings—if 
only Monroe and Robert Mitchum 
had this much chemistry when they 
made River of No Return, that film 
would be remembered a lot more 
fondly than it is today. @ 

MY ONE AND ONLY 

Directed by Ron Jenkins * Written by 

Ken Cameron ® Starring Chris 
Fassbender, April Banigan, Annette 
Loiselle and Glenn Nelson © Arts Barns ¢ 
To May 8 * 477-5955 


| it’s the great American opera.” 


It /s necessarily so_ 


Brian Deedrick says 
Porgy and Bess 
more than qualifies 
as one of the 
world’s great operas 


By JOSEF BRAUN 


en George Gershwin was 
We: talking up his latest work 
back in 1935, an opera of 
some 700 pages that was easily his 
most ambitious creation and would 
remain his favourite until his 
untimely death 
only two years 
later, the leg- 
endary composer 
made a curious point of avoiding 
any use of the word “opera” in the 
promotional materials. In the short 
term, this would have seemed a 
smart marketing tactic, because the 
sensuous, rigorously authentic jazz 
that infuses Porgy and Bess held 
the promise of finding a broader 
audience beyond the particular con- 
fines of (largely white) operagoers. 
In the long term, however, this 
choice was but one more element of 
Porgy and Bess’ legacy that helped 
stir debate over whether or not this 
radical work (written for an 
all-black cast by a pair of 
Jews, no less) could even be 
called an opera, a debate 
undoubtedly fuelled by racial 
tensions as much as aesthetic 
ones. In the end, of course, I 
don’t imagine Gershwin real- 
ly cared what you called it as 
long as this sublime music 
was heard: he knew he had a 
masterpiece. 

“I think it truly, funda- 
mentally, is opera,” Edmon- 
ton Opera artistic director 
Brian Deedrick says. “In fact, 


But it’s an opera known more 
widely for its components 
than its whole. Audiences 
who attend this weekend’s 
performance of Porgy and Bess 
may be caught off-guard to 
hear standards like “It Ain’t 
Necessarily So,” “(I Loves You) 
Porgy,” “My Man Is Gone” 
and especially “Summertime” 
taken out of their familiar jazz, 
blues, pop or even rock contexts and 
restored to their places within novel- 
ist DuBose Heyward’s grand dramatic 
narrative of sex, murder, heat, long- 
ing and jealousy within the southern 
African-American community of 
Catfish Row. Memorable, profoundly 
beautiful, idiosyncratic versions of 
these songs have been rendered by 
such artists as Billie Holiday, Nina 
Simone, Miles Davis, Ray Charles, 
Janis Joplin, Joe Henderson and Ella 
Fitzgerald, just to name a few, but 
without giving listeners much sense 
of their source, of the whole world 
they inhabit. The fact that so many 
songs from Porgy have been success- 
fully interpreted in so many genres 
stands as a testament to Gershwin’s 
genius but, as Deedrick explains, 
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“When you look at the kind of ,, 
es that are required to give Pore 
full due, well, it’s clear that jt ain't 

musical. This is opera to the cor.» * 


de 


IN THE CASE OF this latest Prody, 
tion, the “kind of voices” jp ques. 
tion belong to the likes of Marquit, 
Lister (returning to Edmonton , nerd 
aftersher previous appearan<, in 
Aida), Terry Cook, Lawrence Mar. 
shall and Chauncey Packer, an jn}... 
national cast of international st.a;,,,,, 
Yet the vocalists available stil| ja. . 
one important component to prin, 
Porgy and Bess fully to life: thei; skin 
colour. The Gershwin estate js yor, 
Strict (for sound 
reasons) about the 
Opera being pe. 
formed exc\y, 
by a black cast, which is one of ¢j;, 
reasons why Edmonton Opera js pres 
senting Porgy not as a fully s ged 
opera but rather in concert ati, 
Winspear Centre. (Another reasop ; 
that, as the final show in the comps 
ny’s season without a steady venue_ 
they return to the Jubile 
Auditorium this fall—an “in cop 
cert” presentation perfectly sui 
their needs.) 

While we may not exactly-se 
Porgy and Bess this weekend 
Deedrick feels confident that we'll 


Marquita 
Lister 


nevertheless share an unforgettable 
experience. “This will be very muc! 
in concert format,” he explains, “bu! 
these people have been doing this 
work for so long and have done 
together so often, I defy you to kee! : 
them standing neatly poised behin® 
their music stands. They’re all ve" 
much into the art of storytelling and 
know this story so well. And whe® 
you take a great storyteller, you 4! 
accomplish anything.” @ 


PORGY AND BES> 

Directed by Brian Deedrick « Written °) 
George Gershwin, Ira Gershwin a”? 
DuBose Heyward * Conducted by Williar 
Barkhymer ® Starring Marquita Liste’ 

Terry Cook and Lawrence Marshall ‘ 
Winspear Centre © Fri, May 6 (8pm) 0" 
Sun, May 8 (2pm) * 429-190 


ley Miller’s 
onsumptuous Is a 
clicious satire on 
elf-indulgent 
estern society 


AGNIESZKA MATEJKO 


y is it so hard for me to 
remember that I live in the lap 
of luxury? After all, (like most 

‘3 nadians) belong to the richest cul- 
wre on this planet—the wealthiest 
ociety, in fact, ever to have inhabit- 
g this globe. And yet, I and every- 
ne ] know constantly gripe about 
how much more we need. I'm forev- 
complaining that our aging car 
eds replacing, that the house 
sedis new plumbing, that my studio 

‘far too small, that I never have 

nything to wear. Even artists— 

nose stalwart exemplars of virtues 

hat go beyond commercial inter- 
ts—rarely venture into the ethical 

nacass of overconsumption. 

But that’s the dangerous ground 

ihat Shelley Miller has dared to tread. 
Consumptuous, her new show of 
deo and photography, Miller 
lights, humours or pummels us 
epending on your perspective) with 
contemporary version of the old 
hristian tradition of vanitas imagery. 

\ first glance, her photographs look 
rily like 17th-century Dutch still 


| 


these paintings seemed to say, with 
their mockingly seductive splendour. 
Miller’s “The Good Life Guide,” 
among other photographs, offers 
much the same message—only the 
objects in her still lifes are not the 
peeled orange and overturned goblet 
of the traditional Dutch painters. 
Instead, the remains of Miller’s feast 
are composed of sumptuous, icing- 
spattered cakes; cakes that Miller 


shaped into the luxuries of our 
times: golf shoes, a 911 Porsche, a 
box of Cohiba cigars. 


WHAT POSSESSED a nice 
Saskatchewan-born girl to create 
modern versions of 17th-century 
Dutch vanitas motifs? “I think one 
the main roots of this stems from my 
travels in developing countries,” 
Miller explains. “I spent six months 
in India four years ago and two 
months in Brazil last fall. Those expe- 
riences have really made me aware of 
just how ‘rich’ we as Canadians are.” 
Some of what Miller saw, she says, is 
still too shocking for her to recount, 
but she says it makes Canada’s 
notions of poverty and need pale by 
comparison. “Of course,” she adds, 


“even Canada has problems with 
poverty. I don’t want to imply that 
we do not have any poverty, but on 
the whole we have an abundance of 
all the ‘necessities’ of living and 
then some. And because of that, 
there is a definite blurring between 
what is really necessary and what is 
a luxury. Wealth [and poverty] are 
relative, so when you live in: wealth, 
you often lose sight of what the 
necessities really are.” 

While on one level, Miller's work 
touches on one of the most difficult 
and sobering religious messages of 
all time, on another it is strictly fun. 
After all, her art consists of nothing 
more solemn than delicious cake 
smeared with icing. “The work is 
playful,” she admits. “I don’t want 
to create work that’s heavy with con- 
demnation.” No less than anyone 
else, Miller has looked longingly 
through storefront windows, peering 
at designer wares that she, a self 
described “starving artist,” could 
never afford. “We are all tempted 
and seduced by things in life, and I 
think it’s a constant struggle to 
decide if you should be ‘good’ or 
‘virtuous’ and abstain, or indulge. 
Indulging is fine—it’s pleasurable, 
and life is all about experiencing and 
enjoying. But when is it too much? I 
guess there is an individual answer 


for each person. I just hope that peo- 
ple start to consider some of these 
things when they see my work.” © 
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anatical attention to detail that occa- 
onally involved applying paint with 
‘single hair on a paintbrush. The still 
ifes’ sensuous beauty drew you in, 
nly to wallop you with the deeper 
mplications of waste, wealth, decay, 
he passage of time and even death. 


es. Such paintings depicted lush LITTLE ROOM 
able settings of partially eaten foods society of northern BY JON STEWART 5 
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7-11 MINUTE PLAYS “er TENS 0 


MAY 18, 2005 + 7:00PM ZEIDLER HALL 
PAY WHAT YOU CAN AT THE DOOR a! — 


phone 423.1492 fox 426.1177 


snop@snoporfists.com 
wwew.snapartists.com 


Patrick Mahon, detat Zuibive Shas # tnkon singt SNAP GALL ERY 


You consume yourself to death,” DIRECTED BY: TREVOR SCHMIDT ay y 
= : GIRL-MOM BY UNDSEY CAMPBELL 
} i e i re | 4 patrick mahon MAY 19, 2005 + 7:00PM ZEIDLER HALL 
misprint PAY WHAT YOU CAN Al THE DOOR 
DIRECTED BY: KERI EKBERG 


may 5 to june 11, 2005 


Bunting 


eee porary LORD OF THE FLIES ae 
a i _— ”\Misprint', takes as one-of its central BASED ON THE NOVEL BY WILLIAM GOLDING 
: asses motifs ihe splatter or drople? mark ADAPTED FOR THE STAGE BY NIGEL WILLIAMS 


variously associated with Abstract 
Expressionism. with Japanese anime, 
with) [he movies of Quentin Tarantine, 
and with popular iconic 
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thursday, may 5 from 7 - 8 pm 4 
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By PAUL MATWYCHUK 
anD CAROLYN NIKODYM 


There’s something about 
Merry 


Merry Go Round « Jekyll and Hyde 
Pub (10610-100 Ave) * May 5-15 
* preVUE Arthur Schnitzler’s 1896 
play La Ronde doesn’t get staged all 
that often anymore, but plays and 
movies inspired by its unusual and 
inventive circular structure (a series of 
two-handed vignettes where one 
character from the previous episode 
reappears in the one that follows, and 
so on and so on, like a relay race, 
until the whole chain of characters 
comes full circle in the final scene) 
keep getting made all the time. 

Examples range from Judith Thomp- 
son’s Lion in the Streets to David 

Hare’s The Blue Room to the recent 
Fringe play The Roundel to sprawling 

variations like Richard Linklater’s film 

Slacker. But Sound and Fury Theatre’s 

Merry Go Round may be the most 
extreme variation of them all; here, 
it’s not just the characters who trade 


oe 4 
“It’s an interesting task,” observes 
Ryan Hughes, one of Merry Go 
Rounds nine serial collaborators, as 
well as its director. “Different writers 
have different views on the world, 
and so you’re faced with the chal- 
lenge of being handed a character 
whose arc is in accordance with that 
writer’s worldview, and it can be 
tricky when you think to yourself, 
‘Well, | can’t keep the character 
going that way.’ You have to figure 
out a way to bring the character in 
line with something you'd do 
instead.” He lets out a self-deprecat- 
ing laugh. “Of course, this is a prob- 
lem that’s probably only interesting 
to writers and nobody else—! don’t 
think most people who come to see it 
will care about that at all. They'll just 
watch it and they'll like it or they 
won't, you know?” 

The lineup of playwrights includes 
everyone from Governor-General’s 
Award-winners and nominees like Vern 
Thiessen and Mieko Ouchi to familiar 
local names like Scott Sharplin and 
Trevor Schmidt to emerging up-and- 
comers like Morgan Smith and Adam 
Burgess. Hughes's play came fourth in 
the batting order, following Heather 
Morrow's contribution, “RSVP,” which 
deals with a woman who believes that 
the male friend she’s had a long, unre- 
quited crush on is finally prepared to 
move forward with their relationship 
when he invites her to a family wed- 
ding, only to discover that he’s actual- 


: ar 
‘ly gay and has onl brought her ) 
to be his beard. ae 
“The girl was the character | had to 
carry over into my play,” Hughes says. 
“So | wound up taking her into a very 
similar relationship—she winds up 
using a guy who she knows felt the 
same way about her to get back at the 
other guy. Except he’ll never know 
about it—her revenge sort of takes 
place only in her mind.” 

As for what happens to this new 
sap... well, that was for Adam Burgess 
to figure out, and Hughes didn’t learn 
the character's fate until the end of the 
whole process, when he rejoined the 
project as the director. 

“When [Scott Sharplin and 1] 
looked at everything we’d gotten 
back,” he says, “we realized that the 
show is a patchwork quilt by its very 
nature, and we decided not to hide 
that. Some of the writers tried very 
hard to integrate the world of the 
previous play and there were others 
who really went off the deep end, 
and | wanted to embrace all those 
gear shifts.... At the same time, the 
writers, and this was of their own 
volition, also started incorporating all 
these elements from the other plays. 
There’s this wedding in Victoria that 
keeps getting mentioned, there’s cer- 
tain phrases that keep popping up. | 
think that’s the appeal of this kind of 
structure—you get to be surprised by 
how two people who seem to have 
nothing to do with each other turn 
out to be intertwined in all sorts of 
unexpected ways.” (PM) 


Carnival of Shrieking Youth © Var- 
lous locations * May 5-29  pre- 
VUE Writing can be a daunting task, 
especially if it’s for publication and you 
know that others are going to read 
your words. Writing for the stage is no 
different—that is, until you get to see 
actors enact the roles you created, and 
you realize you can make people do 
and say the wackiest things just by 
writing them into the script. 

Ten young playwrights will get to 
see their work come to life onstage at 
the Carnival of Shrieking Youth (COSY 
for short). And this year, most of the 
selected plays evolved out of a play- 
writing workshop run by Jason Magee, 
who heads up the theatre portion of 
COSY, over last summer and fall. 

One of the playwrights, Lindsay 
Goodwin found the workshop invalu- 
able to the development of her script 
The Green Room because she could draw 
on the experience of the others there. “It 
gave the playwrights a sense of commu- 
nity,” says the 24-year-old Grant MacE- 
wan College student. “It was not like 
you're stuck in your attic alone writing. | 
really benefited from having those five 
months developing it, having them help 
me along the way and drawing on their 
theatre experiences.” 

The Green Room was inspired by the 
proliferation of reality television, and her 
frustration with those shows’ general lack 
of creativity. Why not make a show 
about a theatre company, she thought, 
and broadcast their backstage antics as 


Shriek and ye shall find __ 


bd 


All of the plays in COsy Were cho 
sen by the individual director; from 
about 30 submissions. Festival directs 
Karl Schreiner says the even; hal 
attracted anywhere from 30 to 79 sub 
missions in the last five or six years) 
And while some of the volunteers take 
on numerous jobs during the festival 
he enforces a fairly strict rule that plays 
wrights are not allowed to direc 
in their own work. 

“It is really important for [ 
wrights] to open their minds an 
another vision instead of the one 
had when they wrote it,” he Says. 

Younger COSY participant; Were 
able to try their hands at creating 
material in an acting workshop that 
culminated in Lucky 13, a baker's 
dozen of short scenes meant to com 
memorate the 13-year run of the (ej, 
val. Over the course of those 13 yean 
COSY has grown from a four-day the 
atre showcase to a three-week multi 
disciplinary event—besides theatre, 
COSY also features the work of young 
artists, dancers, musicians and {i\mp. 
makers. Schreiner says the festival is 
meant to be fun but also to help ease 
emerging artists onto the path from 
amateurs to—if they're as lucky as the 
festival—experienced players on the 
Edmonton arts scene. (CN) © 
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By ROB BREZSNY 


re ARIES Mar 21 - Ape 18 


The planning for a typical wedding lasts from 
seven to 12 months. Getting ready for the 
birth of a child usually requires every minute 
from the time people find out they're preg- 
nant until the delivery day. | foresee you expe- 
riencing an event in early 2006 that will 
resemble both of these happy yet challenging 
events. It might be something like the birth or 
dramatic renewal of a relationship. Or it could 
be the launch of a partnership that will ask 
everything of you and give back just as much. 
| suggest you start your preparations. 


PMP TTAURUS —soezo-tay en 


On a family member's 60th birthday, the 
Japanese celebrate a holiday known as kanre- 
ki, \t’s a time of rebirth, when the celebrant 
ritually becomes a baby again and enters a 
second childhood. Among the many gifts 
given on the occasion is a red kimono, which 
signifies that in a sense the person is now 
freed from the responsibilities of adulthood. | 
recommend that you treat yourself to a simi- 
lar rite of passage, Taurus. Even though you 
may not be turning 60, you are at the begin- 
ning of an extraordinarily fresh new cycle. 
You deserve a red kimono and at least a tem- 


porary respite from adult burdens. 


GEMINI 


It’s time to declare amnesty for the part of 
you that you don’t love very well. Forgive that 
poor sucker. Hold its hand and take it out to 
dinner and a movie. Tactfully offer it a chance 
to make amends for the dumb things it has 
done. And then do a dramatic reading of this 
proclamation by the playwright Theodore 
Rubin: “I must learn to love the foo! in me— 
the one who feels too much, talks too much, 
takes too many chances, wins sometimes and 
loses often, lacks self- control, loves and hates, 
hurts and gets hurt, promises and breaks 
promises, laughs and cries. It alone protects 
me against that utterly self-controlled, master- 
ful tyrant whom | also harbour and who 
would rob me of human aliveness, humility 
and dignity but for my fool.” 


y¥ 4 


Every 100 years, says a Scottish myth, a 
Scrap of paradise appears on earth for just 
one day. Hidden from the profane world for 
decades at a time, this little town, known as 
Brigadoon, briefly materializes out of the 
mists, becoming accessible to any lucky per- 
son who happens by. | predict that some- 
thing resembling Brigadoon will appear to 
many members of the Cancerian tribe in the 
coming week. To increase your chances for 
being in the right place at the right time, 
you should not simply follow your heart. 
Rather, follow the most audacious impulses 
of your heart, radiate mischievous warmth 
and be vigilant with your peripheral vision. 


According to legend, influential blues gui- 
tarist Robert Johnson made a pact with the 
Devil in a crossroads. In exchange for his 
soul, the Devil gave Johnson tremendous 


musical skill, including an unparalleled ability 
to affect his audiences emotionally. | predict 
that you will soon be tempted to negotiate a 
comparable deal in a crossroads, Leo. Please 
keep in mind that there will be some 
extremely fine print in the proposed con- 
tract. Besides that, | want you to know that 
while the progress you'd make with the 
Devil's help may initially be faster, in the long 
run it wouldn’t be anywhere near as great as 
what you could accomplish without it. 


Of all the world’s landlocked countries, only 
one maintains a navy: Bolivia. Until 1879, it 
had a seaport, but lost it in a war with Chile. 
Over a century later, it has thousands of 
sailors but only a single seaworthy ship, 
which it keeps docked in Argentina 1,000 
miles away. Its quixotic fixity of purpose 
seems to be a symbolic declaration that it 
intends to someday once again have land 
bordering the ocean. | see a certain resem- 
blance between Bolivia and you right now, 
Virgo. You also cling fiercely to a starry-eyed 
commitment that might appear unrealistic 
to casual observers. The difference is that 
your dream, as opposed to Bolivia's, is not 
entirely hopeless. You will receive a sign this 
week that reveals why, 


OMIUIBRA sr 


“The proverb warns that ‘You should not bite 
the hand that feeds you.’ But maybe you 
should, if it prevents you from feeding your- 
self.” So said the critic of psychiatry Thomas 
Szasz. He was urging us to think about how 
our dependence on seemingly benevolent 
providers might paralyze our free will and 
interfere with our ability to take care of our- 
selves. In the song “The Hand That Feeds,” 
Trent Reznor of the band Nine Inch Nails 
expresses a further doubt about the proverb. 
He suggests the hand that feeds us may sup- 


Ply us with stuff that doesn’t really nourish us 
and that is tainted by the supplier's question- 
able motivations. “Will you stay down on 
your knees,” he sings, or “will you bite the 
hand that feeds you?” | present these views 
for your consideration, Libra. It’s a good time 
to re-evaluate your relationship with authori- 
ties who purport to be helping you. 


Ed SCORPIO Oct 23 - Nov 21 


For about half the year, Cambodia’s Tonle 
Sap River flows north. Soon after the begin- 
ning of the rainy season, however, it reverses 
its direction and flows south for six months. | 
bring this up, Scorpio, because the astrologi- 
cal omens suggest that you’re now in a 
phase comparable to the time when the 
river makes its turnaround. The experience 
may feel a bit odd at first, but it’s completely 
natural. Go with the opposite flow. 


ab) |SABITTARIUS n-ne 


History’s longest conflict between nations 
was the Hundred Years’ War, which England 
and France fought for 116 years between 
1337 and 1453. The shortest war ever was 
between Zanzibar and England in 1896. It 
lasted 38 minutes. Whether the hostilities 
you enter into in the coming week will 
resemble the former or the latter may all 
depend on two factors: (1) how open you 
are to learning from the other side; and (2) 
how willing you are to acknowledge your 
own role in creating the circumstances that 
led to the dispute. 


PA SICAPRICORN pc 2-10 


Studies show that judicious chocolate con- 
sumption promotes longevity. People who 
ingest it three times a month are more likely 
to live into their 90s than those who either 
refrain from eating it or else gorge on it fre- 


quently. The astrological omens suggest 
however, that your health will be well-served 
by eating 300 per cent more than the judi. 
cious amount this May, beginning this week 
with a virtual orgy of chocolate feasting. | 
recommend that you also seek out other 
experiences that generate feelings similar to 
those stirred by a chocolate feast. 


CG AQUARIUS sasz0-10 


You now have the power to modify three sit- 
uations that are overdue for change. sl 
you could heal a nagging ailment. Second, 
you could expand your awareness so mutt 
that you will detect an important fact about 
your life that you've been oblivious to. Third 
you could end your preoccupation with 4 
trivial problem, thereby freeing up energy {0 
be used for the first two tasks. But none 0! 
these things will transpire, Aquarius, if you 
merely think about them and talk about 
them. You need a special kind of jolt tha! 
bypasses your rational faculties: a new med! 
cine song. So call on all your resources 
friends with vast musical knowledge, We 
radio stations like Radio Paradise or 3WK, the 
playlists of people whose taste you like—(0 
track down the tune that will rejuvenct 
your soul. (Here's one suggestion: “Ston< 
by Sonic Youth.) 


[> |PISCES av ne 


Sniffing basil and rosemary can make you! 
thinking processes more agile and effect!v" 
say aromatherapists. You probably wo" 
really need any such boost in the coming 
week, though, since according to the ast 
logical omens, your mental faculties will ” 
at their peak. But on the other hand, ai 
not go for the super-brain effect? If you eg 
the odours of basil and rosemary to Y°" 
already dexterous mind, you may bre® 
through into a new order of intelligenc®, 
allowing you to solve puzzles that have ©° 
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on-Sat 10am-Spm (closed all 
; REFLECTIONS; THE FREE SPIR- 
in Haessel and Vickie 
J. West; until May 21 * JT’SA 
litectural models; May 3-7 * 
(USINGS ON MY FIRST NINE 


iT r FACES: Fibre art portraits by 
dy Rao; until May 21» 


le inchka, Daye Johnston, Wally 
sigan and Mike Montana * Art walk: May 5 (6- 
pm) 

1 STUDIO GALLERY 3 ies 7-106 St 

u 423-2966) * Open: Thu 5-8pm or by 
me . TANDUIFES AND STILLSCAPES: 


intings and drawings of Tom Gale, 
ond Tosczak, and Efim Konovolov * 


—i? 4 Oe 

May 5-26 * Opening reception: Thu, May 5 (Spm) 
BEARCLAW GALLERY 10403-124 St (482-1204) « 
Artworks by Norval Morrisseau, Daphne Odjig, Roy 
Thomas, Jane Ash Poitras, George Littlechild, Joane 
Cardinal-Schubert, Jim Logan, Maxine Noel, Aaron 
Paquette and others * EARTH PORTRAITS: An 
Exhibition of new works by Aaron Paquette; Apr. 23- 
May 5; opening reception: Sat, Apr. 23 (14pm), 
artist in attendance 


‘CENTRE DARTS VISUELS DE L’ALBERTA 9103-95 
Ave (461-3427) * Group show featuring members 
artworks; until May 11 * WINDOW TO THE SOUL: 
Watercolours by Monika Dery, Georges Kubac, 
paintings by Normand Fontaine, Milos Hajek; May 
13-25; Opening reception: May 13 (7-8:30pm) 
CHRISTL BERGSTROM’S RED GALLERY 9621-82 
Ave (439-8210) * FLESH-BEYOND THE SURFACE. Oil 
paintings by Christl Bergstrom * Until May 14 


COLLECTIV CONTEMPORARY ART AND DESIGN 
SHOP 6507-112 Ave (491-0002) * Open: Wed-Fri 
12-6pm, Sat 10-6pm, Sun 12-4pm * EMERGE: 
Through May ~ 


EDMONTON ART GALLERY 2 Sir Winston Churchill 
Sq (422-6223) * Open Tue-Wed and Fri 10:30am- 
5pm; Thu 10:30am-8pm; Sat, Sun 11am-Spm. Closed 
Mon * FROM NEAR AND FAR: Artworks that explore 
Canada as a multicultural society; until May 23 * 
19TH CENTURY FRENCH REALIST MASTERWORKS FROM 
THE NATIONAL GALLERY OF CANADA; until May 29 « 
Realism In Art Lecture Series: From Realism to 
Naturalism: Balzac Flaubert and Zola; lecture presented 
by Dr. Anna Gural-Migdail; Thu, May 5 (7pm) * 


Photographs by James Dow; until May 8 « 


RE-BUILDING THE WORLD: Artists’ interpretation of 


architecture; until May 8 * Kitchen Gallery: 
OBSERVANCES: PAINTINGS OF SURVEILLANCE 
CAMERAS: By David Janzen; until May 8 * Children's 
Gallery: T/R-NA-NOG (FOREVER YOUNG): By Spider 
Yardley-Jones * $9 (adult)/$6 (student/senior)/$3 
(child 6-12)/free (member/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) * Open Tue by appt. only, Wed-Fri 
10am-5:30pm, Sat 10am-4pm, closed long weekends 
* COLLECTION 2005: Rotating show of artists works 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 
89 Ave, U of A Campus (492-2081) * Open Tue-Fri 
10am-Spm; Sat 2-Spm * TRANSMISSION: 
‘Communication through art, featuring U of A gradu- 
ation students artworks * Opening reception: Thu, 
May 5 (7-10pm) * May 3-14 


FACULTY OF EXTENSION CENTRE U of A 2nd Fl, 
8303-112 St (492-2045) * ROZOME: Japanese textile 
traditions revisited, hand painted, wax and gutta 
resist silk kimonos * Until May 16 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432- 
0240) * Open: Mon-Sat 9:30-6pm * THE UNCLEAN: 
Mixed media artworks by Shelly Rothenburger and 
poet Mingus Tourette * Until May 2 


FRONT GALLERY 12312 Jasper Ave (488-2952) « 
Photographs and drawings by Steve Burger * Until 
mid May 

GREY NUNS HOSPITAL Out Patient Room 3015-62 


St * Artworks by students of the Artitstic STatement 
School of Fine Art * Until May 20 


HARCOURT HOUSE 10215-112 St (426-4180) * 
Open Mon-Fri 10am-Spm; Sat 12-4pm * CONSUMP- 
TUOUS: Photographs by Shelley Miller; until May 21 
* Front Room: A CONCESSION TO OBSESSION: 
Paintings by Ashley Andel; until May 21 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open 
Mon-Fri 9am-4pm * Drawings and paintings by 
Ghodssi Raxavy and friends from the Iranian commu- 
nity in Edmonton; until May S * SPRING DEBUT: 
Artworks by the Centre’s senior arts and crafts mem- 
bers; May 9-27; open house: Wed, May 11 (6:30- 
8:30pm 

JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-S:30pm, Sat 10am-Spm * Artworks by 
Marilyn Rife, Wendy Risdale, Don Sharpe and others 
* Through May 


JOHNSON GALLERY 11817-80 St (479-8424) « 
Open Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm * 
Prints by Toti and Myles MacDonald. Watercolours by 
Myrna Wildinson. Pottery by Noburo Kubo + 
Through May 

LANDO GALLERY 11130-105 Ave (990-1161) 
Open: Mon-Fri 10am-5S:30pm; Sat 10am-4:30pm * 
EXTRAORDINARY JOURNEY: Paintings by Barbara 
McGivern * Until May 11 


LATITUDE 53 10248-106 St (423-5353) * ALBERTA 
WILDLIFE: Artworks by Tom Baggeley, Penny Buckner, 
Paul James Coutts and others * Until May 7 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1- 
8pm * INSIDE THE DRESS: Artworks by nine women 
artists * May 7-luly 10 * Opening reception: May 12 
(7-9pm) 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open: Mon- 
Sat 10am-4pm Sun 10am-6;30pm * PROXIMITY: 
Installation by Noni Boyle; May 8-31; opening recep- 
tion: Sun, May 8 (1-3:30pm) 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 


Sherwood Park, Wye Rd (467-3038) * MASTERPIECES 
IN MINIATURE: Miniature artworks * May 5-26 


prcmauion scnoot or sme ane 12/8 Ef) 
Thomas Street, St. Albert (460-1627) * Tl 


AND THE BRIGHTEST: Artworks by students * May 5 
(6-9pm) 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open Tue-Fri 12-Spm; Sat 2- 
6pm * HIGH ENERGY xX: Artworks by St. Albert High 
Schools; May 5-June 4; opening reception and art 
walk, featuring musical quests Wildfire: Thu, May 5 
(6-9pm) 


PROVINCIAL MUSEUM OF ALBERTA 12245-102 
Ave (453-9100) * Open Mon-Sun 9am-Spm * SYN- 
CRUDE CANADA ABORIGINAL PEOPLES GALLERY: Span 
11,000 years and 500 generations, people of the 
and present, recordings, film, lights, artifacts and 
more. Permanent exhibit * FACES OF SALT: Until May 
14 © OUR ALBERTA: Alberta Photographic Society 
until May 20 © The Natural History Gallery: - 
BUG ROOM: Live inyertebrate display. Permanent 
exhibit * THE BIRD GALLERY: Mounted birds 
Permanent exhibit * TREASURES OF THE EARTH 
Geology collection. Permanent exhibit * WILD ALBER- 
TA GALLERY: Presentations every weekend (1pm and 
2pm) * Admission is half price Sat and Sun (9-11am) 
* Terrace: BIG THINGS 3: Large-scale sculpture; 
until Sept. 13 


RED STRAP MARKET 2nd floor, 10305-97 St (497- 
2211)* Open daily 11am-Spm * PRE-SOLSTICE 
CELEBRATION: Featuring artworks by five of the Red 
Strap artists * May 12-June 12 * Opening reception 
May 12 (5-7pm) 

ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm 
* Watercolours by Frances Alty-Arscott, Jeanne 
Findlay, Sigrid Behrens; oils by Audrey Pfannmuller, 
George Schwindt, Bruce Thompson; acrylics by Steve 


SEE NEXT PAGE 


; your free listings to 426-2889 or 
_ mail them to Glenys at 
ly.com 


stings@vueweek 
Deadiine Is Friday at 3pm 


CLUBS/LECTURES 


BIODIESEL AND SVO MEETING Strathcona Farmers 
103 St, 83 Ave, concession area (435-2393/444- 
798) * Meeting for people who are interested in 
biodiesel and straight vegetable oil as fuels * Sun, May 
4(%1Spm) * Free 
OREAL ENVIRONMENTAL ACTIVISM 7, 6328A-104 
‘S: every Thu (6:30-8:30) * Organic Roots, 8225-122 St + 
‘ery third Thu (6:30pm) 
COURTLY TALE IN A POPULAR AGE: THE TALE OF 
EN]! IN WOODBLOCK PRINTS Rm 2-20, Fine Arts 
Building, 112 St, 89 Ave, U of A Campus (492-5834) + 
ture by Anne Commons, exhibition of woodblock 
r ints by the nineteenth-century printmaker Kunisada Il 
‘Sun, May 15 (2-4pm) * Free 


EDMONTON'S PLANNING AND DEVELOPMENT 
School, 


£211) Public meeting to discuss the proposed amend- 
ment to the st Industrial Outline Plan, Ward 6; 
fed, May 11 (7pm) ; 

(420-1757) * Lecture by 


iy 10 (7:30pm) Tickets 
quere, info desks in HUB, SUB, CAB U of A Campus 
EAT EXPEDITIONS HOSTEL Hostel International, 
0647-81 Ave (454-6216) * Travel slide presentation of 
York City-September 11, 2003 by Sylvia Krogh * 


Sodety » Every’ : Peer-facilitated 

pons Re 
MEDITATION + Garneau United Place, 11148-84 Ave 
(4121006) Drop-in meditation with with Gen Kelsang 


Phy 
4 umsog. every Thu (Spy $10 (donation) 


eserni Centre, we CUTS! pe te aeons 
speaking on 
or! the problem of space * Sun, May 15 (2pm) 
NEW CENTURY, NEW HOPE: BIBLICAL VALUES FOR 
ee THE WORLD Newman Theological College, 
Enhop Ramona Sate te heme Donel la 
Moy 1240 SS Gahieotaldyye 
[MATIONSHIPS WITH YOUR ADULT CHILDREN 
5 pre (944-5453/496-5919)/Northeast (944- 
fat es for seniors who are having dif- 
3 ites with their adult children * Every Thu (until May 
‘west-end * Every Wed (until June 22) Northeast 
TOASTMASTERS + St. Paul's Church, 4005-115 Ave 
ar 753) * Lear public speaking; every Thu (7-9pm) 
tn St Centre, 10th Fl, 10025-106 St (477-2613) 
ward Bound rs; every Wed (7pm) * 
1. {wood Legion, 1150-82 St (456-3934) Norwood 
“stmasters Club Weekly meeting about. 


{2° how to improve your communication and leadershi 
ip 
M5 very Thy (@:10pm) * Central Lions, 11113-113 


St (405-6408/489-83) Enthusiastic Seniors Toastmasters 
meetings first and third Tue every month (1:30pm) 


WASKAHEGAN TRAIL ASSOCIATION + Abbottsfield 
Mall, McDonald’s (417-3252) Free guided hike, approx. 
12 Km at Trappers Lake; May 8 (9am) * Bonnie Doon 
Recycle, 85 St 85 Ave (467-8662) Free guided hike, 
approx. 10 km at Mix Stopover; May 15 (9am) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


AXIOS (454-8449) » A support group, local chapter of 
the intemational organization of Eastern Orthodox and 
Easter Rite Catholic Gay and Lesbian Christians 


BISEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
group@yahoo.ca Social group for bi-curious and bi-sex- 
ual women * Second Thu ea month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-5014) * 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 jasper Ave (488-6636) * 
Open daily 9-3, Fri 8pm = Mon: Amateur strip (12:30); 
Dj Alvaro, Ashley Love * Tue: retro, top 40 with D) 
Arrowchaser, malebox night, free pool * Wed; DJ Eddy 
Toonflash; Drag shows (12:30) * Thu: Wet undies con- 
test (12:30) w/Connie Lingua and Dj Squiggles * Fr: 
Dance party with Dj Alvaro * Sat: D) Arrowchaser, 
pool tournament * Sexy Sundays with Dj Eddy 
Toonflash, all request dance party 


DIGNITY EDMONTON (482-6845) * Support communi- 
ty for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians in 
business and their non-gay friends to share business 
knowledge, leam, make friends and network in a positive, 
proud space where being yourself is the norm 
FREE-TO-BE-VOLLEYBALL Oliver School Gym, SE 
Entrance, 10227-118 St (444-5673) * Mixed recre- 
ational volleyball league catering to the GLBT * Wed 
(7:30-9:30pm) (Sept.-May) * $3 (drop-in)/$20 
(term)/$40 (year) 

GAY MEN'S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) * Peer education initiative for 
gay/bisexual men that works toward preventing the 
spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) » Programs and support ser- 
vices for people affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public 
awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * www.icare- 
alberta.org * The Interfaith Centre for AIDS/HIV 
Resources and Education (formerly Interfaith 
Association on AIDS) provides spiritual support and 
connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-1 06 St 
* Meetings every second Thursday each month 


ANSIDE/OUT U of A Campus * Campus-based organiza- 
“tion for lesbian, gay, bisexual, transgender and queer 
(LGBTQ) faculty, graduate student, academic, straight 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) * 
Every Sun (7pm): Worship services. Serving the gay, 
lesbian, bisexual and transgendered community 


LUTHERANS CONCERNED www.icna.org (426-0905) 
* A spiritual community which gathers monthly for 
sharing, friendship, individual support and a safe space 
for our own spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) * 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, English and other African languages 
* Every 3rd and 4th Sat (9am-Spm) * Free (mem- 
ber)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices « 
Every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) Every Sun 

(7pm): A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage 
‘of coming out * Free  talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denomination- 
al church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877- 
882-2011, ext. 2038) » Edmonton Police Service and 
the gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-1011 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat Spm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
Sticky’s open stage and the Weakest Link game second 
and last Thursday with DJ Jazzy * Fri: Upstairs: Euro 
Blitz: New European music with DJ Outtawak 
Downstalrs: DJ jazzy * Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with D) Jazzy 
Downstairs: New music with D) Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show: Every long weekend 
with DJ Jazzy * Tue-Thu $1 (member)/54 (non-member); 
Fri-Sat $4 (member)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steambaths open daily (24hrs) 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
‘egret@hotmail.com * Meetings every fourth Tuesday of 
the month « Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross-dressers, 
drag queens/kings 

WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy (7- 
12pm) * Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St 
* www.members.shaw.ca/yuy * Every Sat (7-9pm) * An 
adult facilitated social/support group for lesbian, gay, 
bisexual, transgendered, and straight youth under the 
age of 25 


| SPECIAL EVENTS | 


ARCHITECTS FESTIVAL * Architecture, Art and Urban 
Design-Celebrating the City * Until May 7 * All Saints’ 
Anglican Cathedral: RAIC Gold Medal recipient, May 6 


4:30pm) * Winspear Centre: Featuring speaker 
errr May 7 (9-10;30am) Featuring architect 
Rob Wellington Quigley, May 7 (10:4512:1Spm) * 


Wellington 
Featuring designer Ed Mazria, May 7 (1:453:15pm) * 
Competing Visions: featuring three architects presenting 
past work and designs, May 7 (3:30-Spm) 
ASIAN INSPIRATION VARIETY SHOW Stanley A. 
Milner Library Theatre, 7 Sir Winston Churchill Sq 
(913-5480) * Celebrating Edmonton's Asian Heritage 
Month and Alberta’s Centennial featuring music, 
dance, singing, tea sampling and an art display * Sat, 
May 7 (1pm) * Free 
‘CARNIVAL OF SHRIEKING YOUTH Various venues, 
www.theatresquared.com * May 5-29 


CEREBRAL PALSY 100 BIKE-A-THON Rundle Park, 
Family Centre (1-800-363-2807) = Ride laps or com- 
pete on stationary bikes * No registration fee * Sat, 
May 14 (9am-12pm) 


EDMONTON STREET NEWS FUNDRAISING VARI- 
ETY SHOW Stanley Milner Library Theatre, 7 Sir 
Winston Churchill Sq (428-0805) * Featuring poetry, 
music, dance and more * Fri, May 6 (7pm) = $5/$7 
(couple) * Tickets available LightHouse Mission, door 


EVENING OF ARTISANS Parish Hall, 13 Brower Drive, 
Sherwood Park (449-1872/464-4554/467-4310) « 
Dinner, art auction, music by the Rodmantics * Sat, 
May 4 (5:30) * $30 


GET PUBLISHING Grant MacEwan College City Centre 
Campus (497-5346) * Conference for writers, editors and 
publishers * May 13-14 = Pre-register 


GREAT HUMAN RACE Butterdome, U of A Campus * 
3km walk or 8km run, fundraiser for local non-profit orga- 
nizations * Sat, May 7 * $20 (walk registration)/$25 (run 
registration) www.greathumanrace.com 


A NIGHT IN AFRICA The Portuguese Canadian Cultural 
Centre, 12964-52 St (453-2798) * Food, music, dance, 
and silent auction of African artwork and masks * Sat, 
May 14 (6:30pm door, 7pm dinner) * $20 


SAIF WOMEN’S SHOW Salvation army Community 
Centre, 165 Liberton Dr, St. Albert (460-2195) » 
Fundraiser for the St. Albert Stop Abuse in Families 
Society featuring fashion shows, entertainment, health 
information and makeovers * May 7 * $5 (adv) 


SMALL ACT-BIG IMPACT City Arts Centre, 10943-84 
Ave ® National Fair Trade Week event featuring fair trade 
merchandise, presentations, music, art and film screen- 
ings * Fri, May 6 (noon-10pm) * Admission by dona- 
tion/free (low income) 


SPRING FLING Latitude 53 Gallery, 10248-106 St (434- 
§564/420-1757) * Shadow Theatre fundraiser featuring 
theatre, music and art * Sat, May 14 (7:30pm) * $50 
Tickets available at TIX on the Square, Shadow Theatre 


TRANS AWARENESS WEEK Unitarian Church, 10804- 
119 St * Until May 7 * Free * Trans Awareness Film Fest, 
until May 5 (7pm) * Book signing by Leslie Feinberg; 
May 6 (7pm) * Symposium on transphobia, trans-related 
violence and hate crimes; education and awareness-build- 
ing strategies, May 7 (noon-Spm) * TRANScenDANCE! 
Closing party, social and dance; May 7 (9pm) 

YOUTH EMERGENCY SHELTER SOCIETY Fox Pub, 
0125-109 St (995-5438) * Fundraiser featuring bands, 
Dj, comedy, jewellery sales, film shorts and photography 
® Thu, May 5 (12-2pm) * $10 (adv)/$12 (door) 


ARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed- 
Sun (9pm): with Brad Scott 

BANKER’S PUB 16753-100 St (406-5440) » Every Fri- 
Sat (9pm-1am): Off-Key Entertainment with Keri 
BILLY BOB'S Continental Inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu-Sat (9:30pm): with Escapade 
Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Every Sat 
(9:30pm) 

BLIND PIG PUB 32 St. Anne St, St. Albert, 418-6332 * 
Every Thu: Ladies night and karaoke 


BLUE QUILL 326 Saddleback Rd (434-3124) « Every 
Fri-Sat (10pm) 

BORDERLINE PUB 3226-82 St (462-1888) * Every 
Thu-Sat (9:30pm) 

BUD‘S LOUNGE St. Albert (458-3826) * Every Fri-Sat 
(9:30pm-1:30am) 

CAMELOT SPORTS BAR 10231-95 St (425-4298) * 
Every Sun (8pm): Hosted by Jeannie 

CEILI'S IRISH PUB 10338-109 St (426-5555) * 
Jameoke * Every Sat (9pm) 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) * 
Every Tue (9:30pm-2am) 

(CLIFF CLAYVIN'S 9710-105 St (424-1614) * Every Fri- 
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Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) © Every Fr- 
Sat (9:30pm): with Stone Rock 


DUSTER’S PUB 6402-118 Ave (474-5554) = Every 
Wed Karaoke 


FIRST CITY SPORTS LOUNGE 101 36-100 St (428- 
3399) © Every Sun (10pm) with Mr. Entertainment 


FRANCO'S 14059 Victoria Trail (478-4636) * Every 
Thu-Sat (9pm): with Debra-Fae 


FUNKY BUDDHA 10341-82 Ave (433-9676) * Every 
Sun (9:30pm): with Scott 


GAS PUMP 10166-1714 St (488-4841) * Every Tue- 
Wed (9pm) 

HILLVIEW PUB 311 Woodvale Rd. WW, Millwoods (462- 
0468) * Every Fri-Sat (9:30-1am) 


JIMMY RAY’S 15211-111 Ave (486-3390) © Every & 
Sat (8:30pm); Name that tune 


KELLY’S 11540 jasper Ave (451-8825) * Every 
Sun/Wed 


KINGSKNIGHT PUB 9221-34 Ave (433-2599) * 
Greedy Bastard Thursdays 


KNIGHTS PUB SOUTH 1919-105 Si “461-0587) » 
Every Sat (10pm-2am) * Gord's Best Live Singing Show 


L.B.’S 23 Akins Dr, St. Albert (460-9100) + Every 
Tue/Thu (9pm) 


LEGENDS PUB 6104 172 


MARK’S BACK PUB 13403 Fort Rd (406-5152) + 
Every Fri-Sat (9pm): with Peggy Sue 


MICHAEL'S 11730 Jasper Ave (482-4767) * Every 
Mon: with Scott 


ORLANDO'S I 15163-121 St (457-1195) * Every Wed. 
Thu (9pm-2am): Off-Key Entertainment with Nicole 


ORLANDO'S II 13509-127 St (451-7799) * Every Tue- 
Wed (9pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (454- 
0667) © Every Fri-Sat (9pm): Off-Key Entertainment 
with Connie 


PEPPERS Westmount Centre, St. Albert Trail, 111 Ave 
(451-8022) + Every Thu 

RATT U of A Campus (492-2048) * Karaoke 
Wednesdays with Kriegs from Stone Rock Productions 


RATTLESNAKE SALOON (438-8878) * Karaoke Corral 
Tue-Sat hosted by Mr. Entertainment 


ROSARIO’S PUB 11715-108 Ave (447-4727) * Daily 
(9pm) 

ROSEBOWL PIZZA 10111-117 St (482-5152) * Every 
Wed/Sat (9pm) 


ROSIE’S BAR AND GRILL + Downtown, 10604101 
St (423-3499); Mon-Sat (9pm); Sun (7pm): with Ruth = 
Highstreet, 10315-124 St (482-1600); daily (9:30pm) 
* Old Strathcona, 10475-80 Ave (439-7211); Thu- 
Sat (9:30pm-1:30am) 


STRATHEARN PUB 9514-87 St (455-S478) » Every 
Wed-Fri (9pm) 


T. B ‘S PUB 62 St, Stony Plain Rd (443-2621) * Fri-Sat 
karaoke with Jeannie; games and prizes (9pm-2am) 


TODAY'S 5224-86 St (465-6223) * Every Fri-Sat (Spm- 
Tam) 

WHISTLE STOP PUB 24 Ave, 132 St (451-5506) * 
Every Wed-Thu karaoke with Jeannie; soon to have 
games and prizes 

WINSTONS PUB 9016-132 Ave (457-4853) * Every 
Wed/Fri/Sat (9:30-m-lam) 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tuzzy (7pry 
midnight) 

YESTERDAY'S 205 Camegie Dr, St. Albert (459 0295) 
© Every Tue (9pm-lam): Off-Key Entertainment with 
Nicole 

ZOCCA'S PUB 10807 Castiedowns Ro (4 73-6339) * 
Every Sun (9pm-lam): Off-Key Entertainment with 
Nicole 


St Karaoke every Thu 


SNAP GALLERY 10309-97 St (423-1492) * Open 
‘Tue-Sat (12-Spm) * MISPRINT: Printworks by Patrick 
Mahon; May 5-June 4; opening reception: Thu, May 
5S (7-9pm) * Artist lecture: Thu, May 5 (7-8pm) 
STANLEY A. MILNER LIBRARY GALLERY 7 Sir 
Winston Churchill Sq, 100 St, 102 Ave * Theatre 
Foyer Gallery (bsrnt): Collages by Thaneah; until 
May 31 

STUDIO GALLERY 143 Grandin Park Plaza, St. 
Albert (460-5990) * HERE AND THERE: Artworks by 


™ Diane Way © Until June 25 


“xf 


URBAN ROOTS 10143-82 Ave * THEO’S SALOON: 
Artworks by Tony Baker and Tim Rechner * Until 
june 14 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 
St (421-1731) * PAINTED PASSIONS: Paintings by 
Karen Aulik-Now, Lyla Couzens, Karin Richter, and 
Kathryn Sherman * Until May 21 


VANDERLEELIE GALLERY 10183-112 St (452-0286) 
* Open Tue-Sat 10am-S:30pm © Encaustic, acrylic 
mixed media paintings by Susana Espinoza and 
abstract paintings by Chris Carbone * Until May 17 


WORKS GALLERY Commerce Place, 10155-102 St + 
WORKERS” ART SHOW; until May 7 « HOUSEWORKS: 
Housing options, different approaches * until May 7 


Li RARY 


AUDREYS BOOKS 10702 Jasper Ave (432-9427) + 
Featuring Kimmy Beach and Steven Smith * May 12 
(7:30pm) 

BACKROOM VODKA BAR 10324 Whyte Ave, 
upstairs (914-8620) * The Raving Poets Live: open 
stage poetry * Every Tuesday (8pm sign-up) 

FLUID LOUNGE 10888 Jasper Ave (460-6737) * Sex, 
Drugs and Rock ‘n’ Roll: Stroll of Poets reading * 
May 12 

GREENWOODS’ BOOKSHOPPE 7925-104 St (439- 
2005) * Readers from Alberta magazines including 
Harvey Walker (Prairie Journal), Susan Goyette 
(Legacy), Kristine Nutting (dANDelion), and Christine 
Schultz (Alberta Views); Tue, May 10 (7pm) * 

Reading and book-signing by Susan Juby, author of 
Alice Macleod, Realist at Last; Mon, May 9 (7:30pm) 


MELTING POT 10351-82 Ave (433-6336) * 
Mothers-The Good, The Bad and the Ugly: Story café 
featuring tellers from TALES; May 5 (7-9pm); $3 « 
Transcendental Flux: Spoken word, music and film 
with Corey Frost and T.L. Cowan; Sun, May 8 (8pm) 
NAKED CYBER CAFE 10354 Jasper Ave * Music, 
poetry, and performance art open stage hosted by 
the Naked Eclectic Electric Orchestra * Every Thu 
(8pm) 

ROOST 10345-104 St (426-3150) Alix Olson (folk 
poet) with Pamela Means * May 5 (8pm) * $8 


THE COMEDY FACTORY 3414 Gate d 
(469-4999) * Thu 8:30pm, Fri 8:30pm, Sat 8pm and 
10:30pm * Tim Koslo; May 5-7 * Hoop; May 12-14 
THE COMIC STRIP 1646 Bourbon St, WEM, 8882- 
170 St (483-5999) * Show times nightly at 8pm; 
weekends 8pm and 10:30pm * Comedy Central reg- 
ular Sam Fedele with Rick Bronson and quests; May 
5-8 * Silly Sundays for Kids with the magic of Ron 
Pearson and Dan the balloon man; May 8 * Get 
Hypnotized: Sheldon Fingler; Tue, May 10 * Improv 
Extravaganza with The Second City Improv Players; 
Wed, May 11 * Just For Laughs: Chad Daniels with 
Paul Brown and guests; May 12-15 ® Silly Sundays 
for Kids: magician Ron Pearson and Balloon Dan the 
balloon man; Sun, May 15 


THE DUKE OF ARGYLL 7230 Argyll Rd (465-7931) 
* Yuk Yuk’s on tour stand-up comedy * Every Sun 
(8pm) © $7 


WUNDERBAR HOFBRAUHAUS 8120 101 St (436- 
2286) * The Lederhoosers Super Comedy Dryhump 
* Every Fri (8:30pm) * Free 

YUK YUK’S KOMEDY KABERET Londonderry Mall 
(481-9857) * John Wing; May 5 * The Can Am 
Comedy Show featuring Jebb Fink and John Wing; 
May 6-7 


THEATRE 


AN EVENING OF ONE-ACTS Walterdale Playhouse, 
10322-83 Ave (439-2845) * Two new short plays 
by local playwrights, the winners of Walterdale 
Theatre's annual literary contest * May 9-14 (8pm) 
* $12-$14 (adult)/$10-$12 (student/senior) « 
Tickets available at TIX on the Square (420-1757) 


_ world premiere y 
novice autho b 
lifetime ghost-writing books for a celebrated mys- 
tery novelist, only to discover the task is much more 
nerve-wracking than she ever counted on * Until 
May 8 (Tue-Sat 8pm, Sat-Sun 2pm) * Sat matinee: 
Pay-What-You-Can (door); Tuesdays: Two-for-one 
(door); Wed, Thu, Sun matinees: $15 (adult)/$12 
(student/senior); Fri-Sat evenings: $20 (adult)/$16 
(student/senior) * Tickets available at TIX on the 
Square 


DIE-NASTY! Varscona Theatre, 10329-83 Ave (433- 
3399) * An all-star cast of the city’s top comic 
actors travel back to the Middle Ages—a time when 
love was courtly, desire was sinful and personal 
hygiene was suspect at best—for the 14th season of 
Edmonton's only live, improvised soap opera * 
Every Mon (8pm) until May 30 * $10 (door) 


HOW TO SUCCEED IN BUSINESS WITHOUT 
REALLY TRYING Westbury Theatre, Arts Barns, 
10330-84 Ave (420-1757) * Timothy J. Anderson 
directs Frank Loesser’s classic musical about an 
ambitious window washer who uses his wiles and an 
extremely helpful business guidebook to rise from 
the mailroom to the top of a massive corporation * 
May 12-21, Thu-Sat (7:30pm), Sun, May 15 (2pm) 
* $20 (adult)/$15 (student/senior) * Tickets avail- 
able at TIX on the Square, door 


HUMBLE BOY Citadel Theatre, Main Stage, 9828- 
TOTA Ave (425-1820) * lan Prinsloo directs 
Charlotte Jones’s off-the-wall comedy, which rein- 
vents William Shakespeare’s Hamlet as the story of a 
nerdy young British astrophysicist searching for sci- 
entific truths while deaing with his lonely mother 
and his unsympathetic, bus-driving stepfather * May 
7-29 « Tickets available at the Citadel box office 


by Ad 
ow, Mieko Ot ‘Owen, Treavor 
chmidt, t Sharplin, Morgan Smith 
Trani baeyss5, hese t Pay. Whar 
Can:"Sun 2pm * $14 (adult)/$12 (student/sen, 
Tickets available at TIX on the Square bi 


MY ONE AND ONLY Arts Barns, 10330.24 Ave 
(420-1757) * Ron Jenkins directs April Banic.» 
Chris Fassbender in Ken Cameron's quirky no" 
of-age tale, set in Banff in 1952, about a 15-ye, it 
boy who falls madly in love with Marilyn Mo... 
who has come to town with Robert Mitchum 1. ; 
River of No Return for director Otto Preminger oy 
Until May 8 * $20 (adult)/$17 (student/senioy) . 
Tickets available at TIX on the Square 


NYMPH ERRANT La Cite Francophone, 9627 9} 

(420-1757) * Leave it to Jane Theatre's prosiucr,,” 
of the Cole Porter musical * May 13-22, Tuc.«.” 
8pm; Sun, May 13 and May 22, 2pm sig 
(adult)/$15 (student/senior/Equity) « Tickets aya 
able at TIX on the Square 4 


WATER'S DAUGHTER Third Space, 1151-19; 
(471-1586) * Dana Wylie, Brandon Palm, Kate ; 
and Katherine Fadum star in this new music. 
Trevor Schmidt and Ryan Sigurdson, based On th 
true story of the 1629 wreck of the Batavia of; 1. 
Coast of western Australia and the desperate o i 
of survival played by the unlucky castaways » \)., 
13-22, Tue-Sat 8pm * Two-for-one Sur; 
Pay-What-You-Can * $18 (adult)/$15 
(student/senior)/$20 (opening night) + Ticko; 
available by phone at 471-1586 


THE WIZARD OF OZ Mayfield Dinner The>t,. 
Mayfield Inn, 16615-109 Ave (483-4051) « \, ; 
June 26 } 


St 
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lf ae want to place your Classified ad in 
Vue Weekly please Sie Carol at 426-1996. 
Deadline is noon the Tuesday before publication. 


antiques and collectibles 


BUYING GOLD/SILVER Coins/+Old Bank Notes, 
World War Medals, Highlands Flea Market. 
Sat & Sun 66 St & 118 Ave. Jim 490-9007. 


business for sale 


Outdoor work and driving required, Can be run 
——aut of garage. Right person, Huge Potential! 
$49,000. 418-3428. 


business opportunities 


BE BOSS of your own Home-based business. 
With a computer and an investment of as little as 
$250 you can make incredible income. It’s fun, 
easy, and legal. 1-877-450-0549 (Ive. message) 


Would $7,000 per month plus, 
change your lifestyle? F 
Book an appt. for a 1 hr. hassel free presentation 
by calling Dan at 780-486-4299, 


AMERICAN SATELLITE SYSTEMS. Quality 
Programs, No interruption. We'll get you up & 
going within days, Start-up packages from $169. 
w/Equipment. Card and Pre-activated Program 
1-866-525-5135 www.amcantechstogo.com 


Got Goji Juice? Get Himalayan Goji Juice and 
get on the road to health and wealth. Call 1-888. 
330-3693 or visit www.truenealing.freelife.com 


Want home based income? 
Energetic individuals with leadership skills needed 
to advance intemational company in Alberta 
vw.incomeforu2.com 
vw.deregulationnow.com 


y 


LEARN TO MEDITATE. Thurs, 7-Ipm 
~ University area. Drop in for meditation led by 
Buddhist monk, Gen. Kelsang Phuntsog. 
412-1006, or www.MeditationAlberta.org. 


EVERYTHING MAC, Service, upgrades, software 


hardware... Edmonton since 1984. 237-5054 


Turn 


your dreams into a career! 
n Arts Program! 
Arts 


Month Dramatic 
Vancouver Academy of Dramatic 


entertainment ser 


B & B MUSIC 


For your successful reception 
company social or private party 


Contact B & B Music with over 
7000 songs. Light show and 


experienced DJ 908-3522. 


events 


Sorrentino’s West has live jazz 
Saturday nights from Sete: 
Call for reservations. 444-0524. 


furniture for sale 


MARBLE DINING ROOM SUITE, table, 8 chairs, 
buffet, $3500 obo. Call 436-7112. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755 


Bed, Queen extra thick orthopedic pillowtop 
Boxe anny & matt. New cost $950, sacrifice 
$250. King avail. at $450. Can deliver 453-3077 


attained with ease by 
means of daily food 
preparation 


consultation in Edmonton, 
call health coach 
Bob @780-238-3382 


He'll teach you how. 


help wanted 


Fullt 


me Theatrical Technician position available at 
lations Dinner Theatre. Applicant must have 


mi anding of both theatrical fighting and mix- 
ng Oflive vocals. Troubleshooting abilities of light- 
‘ing and sound gear preferred, Please drop off 
resume at Jubilations Dinner Theatre Box Office in 
West Edmonton Mall or fax to Georgina (489- 
3942) 


ISTUDENTS 


National Charity requires student 
fundraisers! Paid Daily, 4-9 Shift. 
Call Priority Group. 497-7969 


WUEWEEKLY 


help wanted 


CONNECT A PHONE! 
First month $25. Long distance 
4.4 cents per minute. 

Call 877-769-6111. 


F/T sytlist, req’d for busy salon, Min 5 yrs exp. 
German & Dutch speaking. Hair ext. exp. nec. 
Starting at $12/hr incl. benefits. Red Earth Salon, 
Ph (780) 960-9241 www.redearthsalon.com 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study eet Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world, Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave. 

Call for Free info pack 1-888-270-2941. 


Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), perm/PT. Must have mini-van or truck. 
Looking for reliable, repens Ile person. 
Ph 907-0570. 


PAID WEEKLY! Company needs pt/t help 
processing unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 


Oe 
HIRING MODELS willing to pose nude. exc pay. 


Fit, attractive females 18+. No eo) at working 
in Edson/Hinton area. 780-712-8025 


FULL TIME 
DAYS 


¢ Excellent Wages 


¢ Paid Training 
* Career Opportunity 


CALL NOW 
TO START NOW 
702-5519 


Place your Classified ad in Vue ieekty. 
10. 


Phone Carol at 426-1996 for more in’ 


International Model and Talent agency requires extras, 
actors and models of all ages. Please call 432-4601. 


<> 


ti? 


MAY 5-11, 


music instruction 


MODAL MUSIC INC. 
221-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


—_—_——————— 
Beginner piano and singing lessons over 11 yrs 
exp; central location; learn on fru piano; 
contact jill 481-6262. 


real estate 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 


2 bedroom bungalow. 
Hardwood floors, large living 
room, bedroom and bath in 

asement. Steel fence. 
$118,500. 


486-0963, 454-8185 


FOR SALE 


Rooming house, 
13 rooms, 10656-95 St. 
Edmonton. 


$155,000. 
Revenue $4,000 monthly. 


New furnace, 
excellent location. 
Owner retiring. 


Ph: 486-0963, 454-8185 


WALK TO THE U of A 


cute and cosy 850 sq. 
ift. bungalow located on 

large lot. Recent =| 
kitchen renos, and a 
| new patio make this a 
|_very attractive home. 
Call Murray Berg @ 438-7000, 
| of Remax Realestate Centre 


real estate 


Mobile Home 2001 MODULINE 16x7¢ 

3-bdrm, 2-full baths, 4 new appliances, 

in master, laundry room, $59,500, 
447-0590 ask for Don, 


renovations 


ALEX'S DECK & Fence Services. All concrete work 
patios, sidewalks. Commyres. Free est 
906-4164/440-6474 


shared accommodation 


FULLY furnished bedroom, microwave, mini 
fridge. Private bath/entrance. $395 includes util 
laundry, shared kitchen. 437-6462 


Industrial Strength Photoshop Seminar 
Coming to Edmonton, May 22 Sunday 
5 Hours of Action packed Tips and Tricks 
Do it Hollywood North way. For more details 
Contact: Con Boland Photography Inc 
Ph: 429-1800 www.conboland.com 
<http/Awww.conboland.com/> 
http/www.geocities.con/gjang2/photoshop. him! 


services 


PHONE DISCONNECIEN 


| _ studios for rent _] ios for rent 


Artist Studios & are Space for rent. | 
200-500 SF. Great Downtown location al the 
Great West Saddlery Bldg, 10137-104 St 
Call Mike 429-4092. 


MOSAIC CLASSES for children & adults. Check oul 
our extensive list of classes on-line at 
waww.oddlyenoughmosaics.com Call Erin 463-51! 

ee 

Voice cartoons, write and voice commercials 4 


more. Daily workshops ayailable-auditions to \ 
low san sharks studios cam/worshon: 
all 944-1686 


ee 


Place your Classified ad in Vue Weekly. 


Phone Carol at 426-1996 for more info. 


artist to artist 


FREE* FREE* FREE* FREE® FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? romp ay acting troupe 
Want someone to jam with? Place up 0 oe 
words FREE, providing the ad is non:pre Td 
of more than 50 words will be subjec a eat 
price or cruel editing. Free ads run for BO 
depending on available space. For more 
lease prior Glenys at 426-1996/fax a 
Ssgaetm office@vue.ab.ca or drop it eat 
10303-108 St. Deadline is noon the Tu 
before publication. 


2005 


ications for 
.Ca OF CM: 
May 


ap Market is new books 
fe ola ase sugia space mabe 


2225. 


moon! game show host, medieval 
ee ! ne Edmonton's special 
aes co's info session to recruit new 
AF exp. nec., people skills a must. Ph 455-0675. 


ARTISTS 2006 Feature Artist Season. 
eri he Allied Arts Council of Spruce 
Os "942-0664 for info. Deadline: June 30 


——~ ArisHab Studio Gall 
features guest 
Call to Ene — to eidesiphnos: CVE Mts 
artis. Incl POP For info Ph Tint 423-2966. 


lasses at Harcourt House Arts Centre. 
Re Be: Ph 426-4180 or visit www. harcourt- 


house.ab.ca for more info. 


Volunteers Needed for the Canadian Cancer 
Society's Relay for Life, May 27-28, Ph Adrienne 
437-8413 for info. 


The Heart and Stroke Foundation’s Becel Ride for 
Heart, Sun, June 5t, 10am, Louise McKinney Park. 
(780) 451-4545 or e-mail rideforheart@hsf.ab.ca. 


Heart and Stroke Foundation’s Becel Ride For 
Heart: june 5, Aree skating fundraiser. 
www. heartan \ke.ca/rideforheart 


Edmonton Klondike aes Association requires 
SECURITY Volunteers for Edmonton’s Canada 
Fireworks Festival. Suzuanne 423-2822. 


Call for Child Volunteers (10 to 12 yrs) needed to 
assess environmental from within the study 
area of Leduc or eden oe Ph (780) 962- 


tive adult role models needed to share 
time/interests with children/youth, aged 5-17 with 
emotional/behavioral concems. Onientation/sup- 


i i eee 


~ out into the Soe leisure activities. B-10 
_hrs/mon, flex times. Ph Lilly 432-1137 ext 357. 


Dinner at Our House? Share your cooking skills, 
Sees ore YI) males/females living in an 
HIV/AIDS residence in West Ed. 

Mature volunteers, 4-6pm once/week. 

Ph Lilly 432-1137 ext 357. 


Volunteer Overseas with Canadian Crossroads 
International: human rahe community economic 
development, and HIV/AIDS education, preven- 
tion, care. www.cciorg.ca 


OUTGOING and enjoy working with people? Like 
learning about science and educating others? 
Hosting and educational volunteer positions @ 

ium ™ Ph Violet 452-9100. 


A call for volunteers - Action for Healthy 
uestions about AHC philosophy & 


Communities: 
programs? 687 Visit: www.a4he.ca 
Adult Day Support provide seniors with 


special needs with a recreational/educational day 
program Donna 434-4747. 


Do you like to drive your own car in Edm? We pay 
the gas! To be appreciated, call Seniors Vol. Driving 


DESIDERO 


HOMEeee 


is seeking full and part time staff 


Drop off your resume in person to: 


10184-104 street 


port provided. Flexible evening/weekend. Ph Lily for more information at 732-1221. 


—_ 
Call for m/f amateur actors. Controversial-moral 432-1137 ext. 457. 


project. Info: ww.cbook.com/getinfo@cbook.com 


P___auditions 


ions for Frin; 14-15. 2f/1m 
Auditions fot For dark comedy. Contact 
Robert: 991-8049, roguespeare@email.com 


Serious, -headed, solid, rock-based DRUM- 
MER — by indie recording act. Experienced 
pro preferred but attitude, , vision, commit- 
‘hent rule. No drugs/alcohol. Leave message 
988-9800. No idle seekers! 


EEE 
? bass, keyboard/lap stee| for original 
_— Shane 493-5079 (day/452-4101 {ee 


eR 
layer needed for diverse hard rock band. 
a be team player ready for work. 977-3571. 


Devonshire Care Centre (long-term care centre) 
looking for yojucteer te help out. Rectealiany 
occupational/p! ical therapy, nursin Ht Shop. 

iS Ph 665-8020. oe : 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 
http//auction.edmonton24hourrelay.com. 


Brain Neurobiology Research at U of A 
seeks individuals suffering from SEVERE PMS for 


Overseas Volunteer Opportuniti ith CCI Region: 
SOL ATIECICaR RAI CEn ‘G Ph research study. Ph 407-3775. Reimbursement. 


Central/South America, www.cciorg.ca/west, or Ph 
(604) 734-4677. Placements Sept. 2005. 


SEE NEXT PAGE 


Adult Recreation Companions. Have fun while 
helping adults with developmental disabilities get 


Today for a Job Tor 


VISUAL INSTIT 


Great new one-year diploma career program ! 
100010001110100001000011 


ISCO! FUNK! need a 
funky keyboard player. 


preavy. drummer, and 
ust have Sauipment, 
rive, and personality. Call 438-1778. 


teed 2 hedelic edge? Theremin r seeki 
* enturous = ees eee died . 


sox MUSIC LESSONS: 1ck 


Digeridoo Theremin project seeking assistant for 
festival performances. brass@oanet.com 


‘80s thrash guitarist wanted. Serious victims 
only. Call 887-8781 or 451-1859. 


ELP 


WANTED 


SERVERS & RETAIL 
STAFF NEEDED 


Established country/rock band looking for drum- 
mer with some vocals. Call 780-525-8212. 


Ot 0b ob Oe OE 


Classically trained cello player seeks band. 
Recorded with a ial bands (rock, folk, wor- 
ship) Ph Kris 461-3443 


“SCRATCH” looking for guitarist, amplify female 
ils, Passion for hard rock (Iron Maiden, Twisted 


Sistee) eam: scratchrock@hotmail.com DROP OFE YOUR 
ae 7 331-104 ST 
"hz: j - , | : 
Sng al ie Nate prt Spe OR FAX: Wei 


Rod 473-0610. 


439-0099 


b\w. PAciFicAv.coM 


Wanted: Lap st board ayer for original 
and, Ph Shane 493-5079 (day), 52-4101 (night). 
Serious bass player available for working band. 
Experienced, it gear, young, neat appearance. 
y serious enquiries. Leave message 473-0610. 


7001110100001000011 


Teach English Overseas 


TESOL Certified 5 Days In-Class or 
Online/Correspondence 


1-888-270-2941 


FREE InfoSeminar Overseas Job 


Dp 


CICDS seeks singers for draining and perfor- 
nance programs. All ages. ctcds@cbook.com 


Guitarist wanted: stage exp, vocal backup, pla 
on board to cent PH Brandi 1- Beh sos 
(9am-1 1pm). 


- Limited space available a ig CALL 


* Classes start September 


TOLL FREE 


dines wanted: for soulful original rock band 7 
“Tea Apel Guaranteed - Student Loans - HRDC PCA 4.800.601.PAVI 


pacificav.com 


roup nee volunteer to cook, clean, Vancouver, BC = accrepireo 
Te yap 10116-1 Ve, 


\@yahoo. 


THRAMS, y reset 
(Calgary Trail 
Across from Save-on-Foods) === 


poverty group needs 


SECTION jrrom monn: 
HEADLINE eax 20 cxars;: 


THREE LINES 
FOR $12.50 


1 Phone 426-1 996 trom 9am-Spm Monday to Friday 
Email: office@vueweekly.com 
‘ Office:10303-108 St. Edmonton 


5 *Deadline: Tuesday at Noon 
Real Estate *Market Place! ee oe copy legibly on lines provided at right 
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alt 
Sex 
column 


By ANDREA NEMERSON 


Shot in the dark 


Dear Andrea: 

1 had anal sex for the first time recently. 
it’s completely against my nature, and 
was part of the first sexual experience I’d 
had in two years, so | didn’t feel the need 
to bone up on the topic first. (That one 
was too easy, wasn't it?) 

I'd had “normal” sex the night before, 
using a condom. Next morning, well, he 
just sorta ended up in there, Funniest part 
is that he didn’t know for a couple of min- 
utes—he just thought | wasn’t lubricated. 
Naive as | was, even| laughed at that. As 
soon as he found out that’s where he was, 
he was more that a little excited, so he 
came inside me. Yes, I’m aware that |'m 
an idiot for not having him wear a con- 
dom, but is this, um... bad? Besides the 
bleedin’ obvious potential for STDs, is there 
anything else that not wearing a condom 
for anal sex opens one up to? (Wow, | 
don't even mean to do that again.) 

Love, Punny Canadian 


Dear Punny: 

Naive as you may be, you are still prob- 
ably aware that STDs are not generated 
by the mere act of putting this into that 
instead of into one of those. They are 


re 
oa > 
pan eel 


473-7373 


= 


For Women Seekin 
Affairs & the Men 


PIDMPERENNTT ITNT? CARES by specific agents, 


ASeer eee 


bacterial or 
viral (or sometimes fungal, protozoan, 
or, um, little creatures that scuttle 
around on legs). If Wrong Way Corrig- 
an there didn’t bring any of these to 
the party, he didn’t leave any behind 
when he went away. He did go away, 
didn’t he? And never came back? If so, 
I'm kind of hoping he at least left his e- 
mail address or something, in case 
some problem does turn up and you 
find yourself at the STD clinic being 
asked to list your recent sexual con- 
tacts. Nothing is more disheartening to 
a VD clinic counselor than a patient 
with a raging case of whatever who 
merely shrugs and says, “I think his 
name was Sam, but | guess it might 
have been Dan, or... Stan? The music 
was pretty loud.” Tell me this isn’t you. 

Assuming that Sam, Dan or Stan 
either didn’t have anything or maybe 
did but failed to pass it on this time, you 
can stop kicking yourself now. You did 
something dumb, but despite several 
thousand years’ worth of wishful think- 
ing on the part of assorted theologians, 
preachers and the less respectable sort 
of congressmen, a little sodomy really 
isn’t going to hurt anybody. (Not per- 
manently, anyway—it can be plenty 
ouchy in the short term.) It appears, 
though, that even the accidental, lube- 
free “oopsie!” variety wasn't much of a 
problem for you, which would be great 
news if you had any interest in becom- 
ing Anal Sex Girl, which you surely 
don’t. Either way, you'll need to get 
checked for your basic sexually transmit- 
ted diseases plus HIV, which your friend 
is incredibly unlikely to be carrying— 
stop cowering in fear, already—but you 
might as well test or you'll never stop 
wondering. Then you'll have to take a 
solemn pledge never to let some ran- 
dom guy have at you without a condom 
again, and then you can chill. 

Love, Andrea 


Secret entrance 


Dear Andrea: 

I’m my girlfriend’s first partner, and | 
haven’t had much experience either. | 
still have problems finding the vagina 
It’s tough because | can’t really see down 
there and feeling around doesn’t help 
either. What can | do to get myself inside 


Want to Fulfill Them. 


SIGN-UP 
FREE! 


Dear Lost: 

| read your letter and immediately 
thought of a friend of mine whose dan- 
gerously adorable baby boy was con- 
ceived via “artificial” (we prefer 
“intracervical”) insemination. It took a 
bunch of tries, so in order to save money 
and fuss her partner/wife/spousal unit 
learned how to deliver the goods at 
home, not with the turkey baster of a bil- 
lion jokes, but with the proper medical 
equipment. It wasn’t difficult but it was 
awfully dark in there, so we used to goof 
about getting her a miner’s helmet. Ha- 
ha, funny, except she was threading a tiny 


| Know it can be a 
little awkward at 

first, but have you 
considered asking 
your girlfriend for help 
finding her vagina? 


floppy piece of plastic tubing through her 
sweetheart’s cervix, so | can understand 
how she might have needed the extra 
illumination. You have no such excuse. 
Here’s a question for you, bright 
boy: are you doing this with the lights 
off, under the covers, with your eyes 


closed? If so, why? | can promise you | 


that going at it blind isn’t going to save 
either one of you any embarrassment in 
the long run, since look where it’s got 


you already: asking a stranger for help | 


finding what cannot possibly be lost, 
only a trifle obscure. Open your eyes. 
Put the lights on. You might try taking 
her pants off. And yes, | know it can be 


a little awkward at first, but have you | 


considered asking your girlfriend for 
help finding her vagina? She's the one 
who saw it last, after all, and she preba- 
bly remembers where she left it. 
Love, Andrea © 
Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 


question at andrea@altsexcolumn.com. | 


Romantic 
ho 


volunteers 


BRS 


Neurobiology 
age indlyiduals hen fo m 
one Rane ent 


for research study. 

Brain Neurobiology cemeeettl at U of A 

seeks individuals auemes PHOBIA 

for research study. Ph 40) 3201. Rernuinerent 
provided. 


Brain Neurobiology Pare 
seeks avdUvidiiabeeet By Re from DEPRESSION 43 
research study. Ph au abe. Reimbursement pro- 


sex trade workers 


BUSTY BUNNY 
719-3452 


JESSICA 
DARK HAIRED, GREEN EYED 
BUSTY BEAUTY WITH BEAUTIFUL TANNED 
BODY 413-0294. 


780-991-6965 


CAROLINE 


ent cl BUSTY BRUNETTE 


UT CALLS rer 


SS 
LICENCE *7479495-001 


cuts 


LIVE LOCAL CHAT! Always FR 
CALL NOW! 1- Sate a Br code geo 
ty. 


FEMALES NEEDED!!! _ 


vo 799 US per month with a s 
room. Voyeur website is Eire: 
NTooking for young attractive girls, 
Jamie fe lor more info, 
800-474-8401 
Pall isaac = for pleasure. www.fun.sens, 


ts.org Shop online you should, come 


——eoee 
Chat live or meet local men. Ti 
(780) 413-7144. er code» ait n nest 


WVUEWEEKLy 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


© the winner must be 18 or olde; 


© prize must be accepted as 
awarded 


© no one may enter any contest 
more than once 


© you may win only once every 60 
days 

© Vue Weekly reserves the right to 
exclude anyone from our contests 


© no staff, sponsors or members of 
their immediate family may enter 


the personal information of 
those who enter will not be sold 
but may be provided to contest 
sponsors 

© the chances of winning depend 
on the number of entries received 
© hy entering, entrants consent to 
the use of their names by Yue 
Weekly for publicity | 
© Vue Weekly is not responsible for 
prizes unclaimed after 15 days 


| WueEWEEKLY .@ _MAy.5-18,,2005 


HOT MALE CHAT * UNCENSORED ERMMIOISTORIES - 


All Man, 
All Live. 


_CruiseLine_ 
“a: = 


780.413.7122 


$24.” /75 minutes: 1.900.451.2853 


Text Date with Local Si TALKING CLASSIFIEDS 


Use FREE trial 
code: 2315 


on your. 


mind? 


hae Chat FREE! 
8pm-9pm daily 


AAR AION 780.669.2323 lia! 


ly to all promos. 


Si: ae 2 A Shopping Spree | 
aoe Other cities: | Ses btheetaiulake welll 


—, . 
1.888.482.8282 | \ ciaerrow tors 


free trial code: 475 sg 


| 1.900.677.4444 75min s2sicai 


Best Local CHAT! — 
questdate.com Always FREE for women! eXpose your true self 


wage 46orapeVine 


ffice in St. Albert, the GrapeVine 


= For many years from our o 
ae / has been bringing people together. We have now outgrown 
e this location and have just « panded to new facilities in 


FM assumes no liability. 18+. Restrictions may ap 


personats 


. an 


downtown Edmonton. While this means a new phone 
number for you to call, it allows us to add increased lines 
to help us to serve you even better. 


Cha 7 local 9 Call (or click) for details about our exciting promotional 
partnership with www.SolsticeBeauty.com/qrape Women 
utely FREE skin care rewards 


Or COdS - V/s O- COdS 7 on our system will earn absol 
just for choosing to use the GrapeVine. We hope you enjoy! 


Hight across Women Always FREE: — FREE 2 Hour Trial for MEN: 
CANADA "702-2024 562.2223 


The Grapevine Club Inc. does not prescreen callers. Free local Edmonton call. Must be 18+ 
Fun and confidential. Limit one free trict account per home phone number. 
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a ee Specially Priced unidegene 


MAKE BELIEVE 
One of the most popular groups to emerge in the post-grunge alternative rock aftermath, Weezer receive constant praise from critics and fans 
for their hook-heavy guitar pop. With each new release since their 1994 debut, Weezer has sharpened their wicked edge and raised the bar in 
alternative pop. Now the modern rock icons return with their latest release "Make Believe" featuring the hit single "Beverly Hills". 


OWN IT TODAY! 


F ; EDMONTON Bonnie Doon Shopping Centre 780 469 6470 © Edmonton City Centre 
give Re 780 428 4521 © Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre . d d 
a 780 463 1389 © Southgate Shopping Centre 780 438 2955 * West Ed Superstore music ¢ dva ¢ more 
the HMV Gift card = 780 444 3381 


Price in effect until June 1/05 or while quantities last. HMV reserves the right to limit quantities. | 
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